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MNéumTn 24/2

10:30-11:00
[MpoAoyog - xaLpeTLopol

MEPOZ I: H Aoyokproia oTov 20° aLva
—— 11:00-12:30

O MHXANIZMOZ THZ AOT OKPIZIAL:

OEZMIKEZ NMPOBAEWEIZ, AOEATEZ NPAKTIKEZ

2UVTOVLOPOC: EAEvn Kolkn

KaTeplva Kappd
NoyokpLoia o€ XELPOYPOPR BERTPLKWY EPYWV
TO TPWTO PLad Tou 20 aLwva

XpLoT{va MmdkouAo
MoéAepog koL Aoyokploia oTo EKMA

[tévvne N. IkAapBivac
«Aev uTIpXE K&TOLK LTTNPEC (X Tou appodiov vmoupyeiou va
dLEkpLve Tag aoxnuiag;»: To avemionuo dikTuo AoyokpLaoiag
KoL OL TTOPEPPBAOELG TOU OTOV BECUOBETNUEVO KPOTLKO UNYXOVL
opo6 mpoANTTLKAC AoyokpLolag Tnv mepiodo 1945 - 1973.

12:45-14:15

OEATPO: MONOAOI'OI AOIOKPIZIAZ,
ANTIAOIOI AOIOKPIMENQN

YUVTOVLOPOC: 2TTUPp0oC KakoupLwTng

MapkEAO HALGKN
OpviBec 1959: To xpOoVLKO pLag TaPROTHONG

BaAeva MNamadomovAou
ApxaLogAANVLKEC KOTOBOAEC KoL BaAKavLKA Tap&doon:
H «Tpaywdio> Tng HAEkTpag Tou 1969

A€oTOLVO 2KOUPTN
To pmpeXTLKO £pY0 OOV XeLpovopla avTioTaong oTn
AoyokpLo{a KL €Val KOAG GUTOAOYO... KPUUPEVO HUCTLKO

14:15-15:30 ALGAELPpC




MNéumTn 24/2

15:30-17:00
BANNING MOVING AND STILL IMAGES, SILENCING WORDS
YUVTOVLOPOG: XploTog Mdang

John Stathatos
“Try to see it our way"”: Censorship and war photography

Chiara Boatti
Film censorship within the network of institutional control
on cinema in postwar Italy: the case of the “forbidden film”

L'armata s'agapo

Coralia lliadou
Censoring Foreign Cinema during the Greek Junta (1967-74):
The Translator in Focus

17:15-18:15
NOT OKPIZIA KAl METANOAITEYZH: NEA KATAZTAZH,

KAINOYPTIEZ NPAKTIKEZ
2LVTOVLOPOG: Mapla X&Akou
XploTog Mding
H ouvéxLon Tng mOALTLKAC AoyokpLalag
pe &GAAa péoa, 1974-1981
NéiLpa 2 Tepylou
BAaopnuia koL mpooBoAf Tou BpNoKELTLKOU CLVALOBAPOTOG
oTnv EANGDO

18:30-19:30

KEYNOTE:

Nayia Yiakoumaki
Killed Negatives: Depicting Poverty, Staging Prosperity



MNoapaokeur 25/2
10:30 - 11:00

KINHMATOTPA®OZ: ITIFTMIOTYNA AOTOKPIZIAZ ENTOZ
KI EKTOZ LYNOPQN
YUVTOVLOPOC: XpNOTOC TpLavTa@UAAOL

MeTpog Kwpng
Die Frau mit den Millionen kot Der Flirst der Berge: 800
HEOOTTIONEPLKEG PEAETEC TTEPITTTWONG YLO TN BLEBVLKA
AoyokpLoia oTnv Té€xvn KoL TOV OTEPEOTUTILKO AOYO0 OTO
TAG{OLO TwV EAANVOYEPHAVLKWV DLAOTAUPWOEWY

Maoplon X&Akou
NOYOKPLTLKEC TOPEPPBOELC OTLC TPWTEC TALVIEC TOU
Nikou KoOvboupou: AnpLoupydg evavTiov AOYOKpLTH

OpoaAla-EAévn KaoooBETn
AuToloyokpLola kot yupvo: NeptmTwaloloyLkd Tng Greek
Erotica oTn dekaeTia Tou 1970

MEPOZ Il: H eAeubepia Tou Adyou, TNy duoTuyiag
12:15-14:15

NEW CENSORSHIP: NEW CHALLENGES, NEW APPROACHES
2UVTOVLOPOC: [Lévvng TaoOmouAog

Marcin Gorski
On the alleged imbalance in balancing competing interests
under Article 10 ECHR in cases concerning “blasphemous” speech

Thomas Tsakalakis
Illustrating How the Road to Censorial Hell May Be Paved with
the Purported Good Intentions of Political Correctness

Amaldas C.
Working of “Mob” on Film Censorship in India: Critiquing
Mazzarella’s Approach

Dimitri Dimouli, Soraya Lunardi
“Socialism and censorship are incompatible” (Melina Merkouri):
vSocial limits to censorship on the occasion of the de Sade
case



Noapaokeun 25/2

16:00 - 19:00
2TPOITYAH TPAMEZA:
NoyokpLola, TExvn, AnuoéoLog Xwpog
2UVTOVLOPOC: ANuNTENS XPLOTOTIOLAOC

EAévn KoOkn | MdévTeLo MavemioTApLo
Aéomowva Aaékn | New York City College of Technology
MnveAéTn NeTolvn | NévTeLo NavemLoTAPLO
AnuATeng NAGvTCoc | EKMA
OedpLAoc TpapmoUuAng | EMIT
EMET

[t Mocoeis
Liwaprens Tenvne

L&BBaT0o 26/2

09:30-11:00

OLD DOG... : OEXMIKEX MAPEMBAZEIZ X THN EAEYOEPIA
THX EK®PAZHX
YUVTOVLOPOC: [Lévvng 2KaPTTEAOC

OpgoTng NitkoAdou
Eotieg NoyokpiLoiag: H mepimTwon MNwpyou MNafpLiA
MépLc KwvoToavTiviong
H AoyokpLoio 0To 0X0OALKO paBnua TnNg POUOLKAG HETAEL
KOYOVAKTNONG> KOL <KOAWV TTPOKT LKWV >>
[Lpyog KapanAiag
AcTuvopLkn Bla KoL AOYOKPLOLOl TWV TEXVLKWVY ELKOVWV:
H mepinTwon Tou Kwota Totpwvn



2&BBaTOo 26/2
—— 11:15-12:45

...NEW TRICKS: MA EINAI AYTO AOT OKPIZIA;
YUVTOVLOPOC: [LpyOC 2oUTTOTOKEKNG

21TOPOC KakouplwTng
H tooppomia Tou Nash: MeTaU «TTOALAG> KOL «VEXG>
AoyokpLotiag

XpnoTog TpLavTapOAAOU
A6 Ané Tov EéopkioTii oTov T{Okep: Tpdpog, AoyokpLoia
KoL NOLKOG TOVLKOG

KwvoTavTiva ewpyLédn
A6 Tov @douoT oTo AdAka: n eAeuBepia /KoL Ta dpLa TNG
TEXVNG KoL Tou (@LAolwikoU) akTLRLoOpoU

12:45-14:00 ALGAELPPC

14:00 - 15:00

NOT OKPIZIA, TAYTOTHTEZ KAI £Y2THMATA MNEMNOIOHZEQNQN
YUVTOVLOPOC: [Lévvne MmoAaumov(ong

BaolAkh MeToo
EpyaTikég TaUTOTNTEG OTNV EAANVLKI PHETATTOAEPLKA
nmeCoypagia: KavovioTiLkEG opLoBeTATELG
oTOV AoyoTEXVLKO AOYO

ALt {a ZoABdvou
MvnpovikEG KOUATOUPEG, KOBEOTWTO dAABELOG
KOIL LOTOPLKOTOLNON: YLX OTTALTNTLKI LoOppOoTLa

[Lpyoc KapanAiag
AoTuvopLkn Bla KoL AoyokpLolor TwV TEXVLKWVY ELKOVWV:
H mepinTwon Tou KwoTta Tatpwvn



2&BBaTOo 26/2
15:15 - 16:45

MOAITIKH OPOOTHTA
YUVTOVLOPOC: AnunTeNg ANUoOANg

[Lévvne Mmohapmovidne
H moALTLk 0pBOTNTO TG TNV akadNuaikA dLapdyxn
OTOUG «TOAEPOUG KOUATOUPOC>: TTPOKANOELG KL
opLa TNG dLayeveakng MoALTLkoTmoinong

Nikog ZTapaTivng
H moALTLk 0pBSTNTO KOL OL VEEG HOPPEC AoyokpLoiag
‘EAeva Tooykopdkn
H kouAToUpa Tng akOpwong (cancel culture) oTn olbyxpovn
TEXVN: Kowvwvikég dLaoTdoelg, YuxoloyLkég dLadpopég
KOIL TO PTTPO VTE PEP TNG €§ovaiag

16:00-19:00

STPOMTYAH TPAMEZA:

NoyokpLoia, MNoavdnuia, AnpokpaTio
2uvTovLopoC: MnveAdmn NeTaoivn

XpLoTiva Kubwva | NaBoldyoc-EvTaTikohdyog, EXY
Anpoobévng MNamad&Tog | MoALTLKEC eTLOoTAROVAC, AMO
Mévvng ITaupakdkng | KabnynTtic Avdiuonc MoALTikod Adyou, AN
Avbpéac Takng | AvamAnpwThg KadnynTic Noutkng, ANe
AnuARTeNng XpLoTdmouhog | KabnynTrg MoALTeLohoylag,

Mé&vTeLo MavemoTAuLo

ZYNAEGEITE EAQ

19:00

KAEIZIMO - 2YMIMEPAZMATA


https://us02web.zoom.us/j/84567595084?pwd=Y24welg2YjVreFZ2TTFUSVRraXU1dz09
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KEY
NOTE

Yiakoumaki Nayia | Whitechapel Gallery, UK
Killed Negatives: Depicting Poverty, Staging Prosperity

This presentation concerns research conducted for the exhi-
bition Killed Negatives: Unseen Images from 1930s America.
The topic relates to a famous photographic commission that
took place in the US in the 1930s.

The curatorial research extends understanding of the historic
photographic initiative undertaken by the Information Divi-
sion of the Farm Security Administration (FSA) between 1935
and 1944. It revisits how Roy E. Stryker, who ran the project,
commissioned photographers including Walker Evans (1903—
1975), Dorothea Lange (1895—-1965) and Russell Lee (1903
— 1986), to document American farmland and the farmers
who worked during the Depression era. The resulting works
form an extensive pictorial record of American life between
1935 and 1944,

It reveals an omitted element from the story of this landmark
documentary project; the ruthless method of editing Stryker
deployed. All photographers received a set of detailed in-
structions on how to approach their subject. When the pho-
tographs were returned, Stryker or his assistants would se-
lect those they felt true to their brief. The other images were
punctured through with a hole puncher, ‘killing” them. These
‘killed negatives’ would feature a black disc, floating surre-
ally over faces and landscapes or obscuring subjects’ faces
or bodies. They were rendered permanently unsuitable for
publication at the time.



Nayia Yiakoumaki is Curator: Archive Exhibitions and Head
of Curatorial Studies and Archives at Whitechapel Gallery,
UK, where she has developed an innovative programme of
research exhibitions which investigate unknown histories of
art and curating. Yiakoumaki runs the Whitechapel Gallery’s
MA course Curating Art and Public Programmes in associa-
tion with London South Bank University. From 2016-2017
she co-directed the Athens Biennale as Director of Research
and International Networks. She is on the committees of
the board for Wroclaw Contemporary, Poland; Women’s Art
Library, UK and is a Trustee at Matt’s Gallery, UK. Yiakoumaki
has curated a number of successful exhibitions including John
Latham: Anarchive (2010), Rothko in Britain (2012), Stephen
Willats: Concerning Our Present Way of Living (2014), Guer-
rilla Girls: Is it even worse in Europe? (2016-2017), Stag-
ing Jackson Pollock (2018), Queer Spaces: London, 1980s
— Today (2019), Exercising Freedom: Encounters with Art,
Artists and Communities (2021) and Phantoms of Surreal-
ism (2020-2021).



2TPOITYAH TPANEZA I* _ 25/02

UVTOVLOPOC:
NUATPNC XPLOTOTTOUAOC

EAévn KoUkn | Né&vTeLo Mav/pLo

Aéomolva Aahékn | City Tech, NY,
Decolonize Hellas

MnveAémn Netoivn | NévTeLo MNav/pLo

AnuATeng NAGvTCocg | EKMA

@ed@LAog TpapmolANg | EMXT

Iﬁ.



2TPOITYAH TPANEZA 1* _25/02

Mot Eva €pyo TEXVNC TTPOKOAEL TOANGTIAGOLEC avTLOP&OELC
O6Tav ekTeBEl oTOV BnudoLo xwpo; Elval AoyokpLola To va
opeLopnTel kavelg TadnudoLa pvnuela; Mola elval, v TEAEL,
Ta 6pLa ETAEL Tou BavdaALopol kol Tng Aoyokplaiag; H 6n-
péoLa TExVN OXETILeTOL PE TNV KOUBLKI EvvoLa Tou dnuoaiou
XWPOU, wg dnuokpaTLKoL ayaBoU, TTou PE Tn oeLp& TOU CLVOE-
ETOL PE TN AEYOPEVN —0V KOL BOOPI— KOLVWV{O TWV TTOALTWV.
Tao pvnuela, amd Tn @OON TOUC KAVOVLOTLKE, eV avamapL-
0TOUV GTMAWC OUYKEKPLUEVH TTPOOWTIR, GAAK HETATPETOLY T
TPOCWTA KAL TLG TPAEELC Toug o€ TapadelypaTo mpog pipn-
on. Moteg elvaL oL BuvaTOTNTEC TWV TOALTWV YL avTidpaaon
oTLg a&lec Tou QUTE EYYPAPOLY GTO KOTLKO XWPO, KL TOTE
QUTEC OL OVTLOPAOELC PTTOPOUV VO XOPOKTNPLOTOUV W¢ Aoyo-
kpLola; TeAlk& moLog dLkatoUTaL va emepBaivel oTo dnudaoLo
XWpPOo KoL ToLa e{vol T 6pLa QUTWV TWV ETEPRATEWV;
EoTL&LovTOC 08 DLOPOPETLKEC LOTOPLKEC TTEPLODOLC KL TTE-
PLOTATLKG, N OTPOYYUAA Tpdmelo emixelpel vo amavTAoEL
OTO TL €vvooUpE OTOV PLAGHE YLa Aoyokplola oTn dnudoLo
TéEXvVN oTNV EANGD koL o)L pévo.



2UVTOVLOMOC: 1N

XpLoTiva Kudw

AnpooBevng Mo <
FL&VVNG S TOLPOK s
Avbpéac Takng |
AnpnTpNg XpLaTo
L=
-



2TPOITYAH TPAMNEZA Il _ 26/02

O «beikTng dnuokpaTiag>», oOPEWVA PE PEAETN LVOTLTOU-
TOu Tou opiAou Tou ekdibel To mePLOdbLkG The Economist,
702021 yvpLoe TN ueYaADTEPN LTTOXWPNOT Tou aTd To 2010:
«To AMOTEAEOUOTO AVTAVAKAOUV TOV GPVNTLKO QVTIKTUTIO
Tng mavdnuiag oTn dnuokpaTia KoL oTnNV eAevBepia oTOV KO-
OMO YLO BEVTEPN OLVATITA XPOVLE, TNG ONUOVTLKAG EMEKTAONG
NG €Eovoiag TOu KPATOUG KOL TNG TEPLOTOANG TWV OTOWL-
KWV €AeLBEPLWV>, ETLXELPNUATOAOYOUV OL CUYYPOPE(C TNG.
2e av&AOYO CUUTTEPGOPOTO KOTEANEE KOL TO YEPUOVLKS 16pU-
o MmépTeAapav. 2Tnv Eupwn, n lomavia kol N FoAA o TEpQ-
oav ommd To KABEGTWEG TNG «TAARPoUg dnuokpaTiag>» o auTo
TNG <EAXTTWHATLKAG dnuokpaTiag», kaTnyopia oTnv omola
kaTaTdooovTaL emiang ot HMA, To lopafA kot N NéTLa Appt-
KA. ‘EdeL&e n mavdnuia To TEAOG TOU TOALTLOTLKOU, KOLVWVL-
KoU KoL dnpokpaTLkol povTEAoL Tng Abong; T eldoug avTa-
VOKAOOTLKG TUPOBOTNOE N «OALKA EMOVOEOPE> TOU KPATOUG
pEoo oTnV mavdnuia pe 6poug «moAEPoU evavTiov adpaTou
exOpoL»; Motog elval umeVBuvog yLa Tnv vyela; MNMoLeg avTL-
AAYELC yLa TN dnpokpoaTia koL TNV vyela avTavakAolv oL BL-
OQOPETLKEC ATMOVTAOELG OE GUTO TO €pWTNUA; TL onualvel
yLa Tn dnuokpaTio To yeyovdg 6TL n olykpouaon mepLoplleTal
0TOo LBeohoyLkd £6apog TNG eAeuBeplag KoL TnNg auvTovoplag
— &AAOTE pE 6poUg ATOPLKAG €VBUVNG KAL TTOALTLKAG CUUPOP-
PWOonNg, KL &AAOTE pg 6poug AoKNaNG TOU BTOLKOU BLKALWUG-
Tog avT{OTOONG OTNV KOATOOTOAR KOL Tn XELpaywynon kp&-
Toug-e&ouaiag-eLdLkwy; AmodexOpaOTE TO €VOEXOUEVO VO
TEB0UV TepLopLopol oTnv eAeuBepia TNG EKPPATNG AKOPO KOIL
EKTOC TWV OUVTOYHOTLKE TPOBAETOPEVWY TTEPLOTAOEWY, OTO
evdexOpEVO OKPLBWG OUYKPOUONG TG HE <KUTTEPTEPH OyOd>
Omwg auTo Tng dnuodaoLog uyelag; Ze TL fabud auTd-Aoyokpli-
VOVTOL OL LYELOVOPLKOL O€ TEPLOTAROELG Kplong;

ME Tn OUPPETOXA E€MLOTNUOVWY ommd dLapopeTikd medla,
N oTPOYYUAR Tpdmela emLXELPEl VO OTTAVTACEL OTO KOTA TTOOO
voe(ToL wg BePLTOC 0 TEPLOPLOPAC TNG EAELBEPNG EKPPAONC
UTTO €EQLPETLKEC TTEPLOTAOELG KoL LBlwg og (NTAPOTO peEYE-
Ang onuoaaiog yia Tnv «emBiwon Twv gBviv», émwg elval
n dnudoLa vyeio.



