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Concept

PART I
Censorship in the 20" century

Throughout the 20" century, censorship—asamajor tool
of various political regimes for regulating, restricting
and controlling the freedom of expression - took
many faces. Part one of the CIVIL conference aims to
examine censorship in the 20t century as a productive
process, meaning that, on the one hand, it determined
the framework within which different dimensions of
the public discourse were able to develop, while, on
the other, it triggered the emergence of alternative
forms of expression and creativity through which the
regulated subjects attempted to overcome constraints.
Thus, by revisitingwell-knownand by detectingunknown
censorship events of the 20 century we attempt to
explore how, under censorial pressures that defined the
limits of social consensus and public debate, various
fields in the public sphere were shaped. These include a
range of socio-political and cultural trends, collective
and individual behaviours, as well as the articulation of
different identities - social, political, religious, ethnic,
artistic, sexual, ableist and gender.

Moreover, we are interested in investigating the
different regulating and sensorial apparatuses, ranging
from those exercising formal and institutionalized
censorship,suchasthestate, theChurchandother power
structures, to those imposing informal censorship (e.g.
community and familial modes of control), including
also self-censorship. The tracing of these collaborative
or antagonistic networks of diverse constructions and
social actors, as well as of the possible breaks and
continuities in their practices across different periods



of time, can significantly enrich our knowledge about
the very notion of power in the 20 century.
Despiteour emphasisonthe Greek context, wearewilling
to address censorship from comparative perspectives,
examining the Greek case in relation to South European,
Near East and Latin American societies.

PART I1:
Free Speech and its Discontents

BELIEF SYSTEMS, IDENTITIES AND CENSORSHIP

Traditionally, ‘censorship’ was restricted to direct
forms of regulatory intervention and control by
political authorities such as the State and the Church.
Censorship was generally understood as the official
suppression or prohibition of forms of expression, as
being identical to its legal definition, namely the official
inspection of several forms of expression before
release to ensure that they do not offend against
legal proscriptions instituted by the state. Growing
awareness of issues such as political correctness, ‘hate
speech’, ethnic minorities, pornography, feminism, and
their relationship to free speech and censorship, have
led to a surge of academic publications on these topics.
This fundamental intellectual shift, exemplified by the
work of Michel Foucault, holds that the state is not
the only agent of censorship. On the other hand, the
very same notion of a neutral state that liberalism



has developed to ensure that there is no abuse of
government power, has been called into question: how
can, for example, minorities’ or women’s voices be
heard fairly within a society that is systemically racist,
sexist, and homophobic? Shouldn’t a liberal state deal
with certain dominant racist, sexist, and homophobic
views that have become so deeply held as not to be
amenable to rational discussion?

Starting from this point, part two of the CIVIL
conference aims to offer a comparative charting of
the censorship discourse by adopting an inclusive
definition of the term derived from new scholarship
and the concept of ‘new censorship’. Such an approach
will allow us to shed light upon the gray areas of what
has become known as a ‘censorial logic’, analyzing cases
where censorship goes beyond its traditional definition
and studying its very nature, its workings and uses.
In other words, it will critically investigate the
‘persistence’ of the censorial logic through the analysis
of concrete cases and phenomena and the refinement
of the theoretical approaches to censorship in which
the old binary model for understanding censorship in a
libertarian versus protectionist divide is undone.



Papers focus mainly but not exclusively on:

Power structures, discipline mechanisms, censorial
institutions

Censorship policies, methods and practices
Formal and informal censorship, self-censorship
Censorship in film, art, literature, music,
performance, television, biography, etc.
Censorship in journalism and the Press

Political censorship

Nation, ethnicity, minorities

Obscenity, pornography

Blasphemy

Academia and censorship

Implications of censorship (creation, circulation,
consumption)

Censorship and moral panics

Identities

Political correctness

Hate speech

Cancel culture, ostracism, exclusion

Modes of resistance, collective and individual
activism

Discourses on censorship, discipline, silencing and
control

The conference will be conducted in English and
Greek.
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Abstracts

—— Amaldas C. | English and Foreign Languages University, Hyderabad, India
Working of “Mob"” on Film Censorship in India: Critiquing Mazzarella’s Approach

Studies about censorship, and content regulation practices belong to two ap-
proaches. The first approach frames censorship as an “institutionalized” form
of content regulation operating as an arm of the modern state. The second ap-
proach considers censorship as a “constitutive” and “structural” process. The
regulatory action here is decentralized, and forms the essential part of social
life. The first approach hides more subtle, ubiquitous and constitutive forms of
social censorship. Though the “new censorship” approach is nuanced, it triv-
ialises many brutal and heinous human rights violations of regulative action.
William Mazzarella’s studies bridge this gap. His works explore the relationship
between censorship —film censorship in particular— publicity, public sphere and
governmentality. According to him, the mass mediated modern public sphere
has a very unique characteristic- open edges of mass publicity. This new em-
powerment of the public to interpret and consume knowledge was feared by
the authorities and forced them to devise many regulatory mechanisms. Film
censorship among them is rigid across the world and is very brutal in India.
And sometimes the regulations take decentralized and violent forms as public
outrages in India after the 1990s. Hence, Mazzarella’s approach tries to move
forward from the existing censorship debates by linking regulations to the public
sphere. But even it falls short of becoming a comprehensive approach to point
to the complications in the class relations. He says regulatory complications are
inevitable to mass mediated public spheres. And this takes Mazzarella back to
the basic proposition of “new censorship” debate. Hence this study tries to build
a critique of Mazzarella’s censorship studies by exploring various public film reg-
ulatory controversies that happened after 1990 in India. This paper attempts to
list some drawbacks of this approach by proposing to study the complications in
class relations after liberalization of the Indian economy in 1991.

Amaldas C. is a PhD candidate from Film Studies Department of English and For-
eign Languages University, Hyderabad, India. His work explores the relationship
between film censorship controversies that happened after the 1990s, and the
economic, political milieu India since then. His areas of interest include religious
fundamentalism and its political economy, globalization, and film censorship.



—— Boatti Chiara | University of Milan, Italy

Film censorship within the network of institutional control on cinema
in postwar Italy: the case of the “forbidden film” L’armata s’agapo

Starting from the trial of film critics Renzo Renzi and Guido Aristarco, for the
publication of the article “Larmata s’agap0”, the paper intends to place it in the
broader context of interactions between institutions and cinema in post-World
War |l Italy, with particular reference to the institution of administrative cen-
sorship. Published in the magazine Cinema Nuovo in February 1953, “L'armata
s'agap0” consists of a proposal for a “forbidden” film about the Italian occu-
pation of Greece in the years 1941-43. In open polemic with the past, Renzi
presents the occupation in an anti-heroic perspective, referring, among others,
to episodes concerning the relations of the Italian militias with Greek women,
or the frequentation of brothels. Renzi as author and Aristarco as editor of the
magazine were arrested and tried on charges of insulting the Armed Forces, by
the Military Court of Milan, which considered the two critics to be still members
of the army, as on leave not absolute. The matter had wide resonance in the
press of the time, involving issues such as civil and press freedoms and the in-
adequacy of the codes, and saw many State institutions being involved: admin-
istrative censorship (controversially was called into question by the “forbidden”
nature of the subject), the Ministries of Foreign Affairs and of the Interior, film
institutions (now mobilizing against the two critics), the Secretariat of Vatican
State and the already mentioned Military Court. This proposal aims to analyze
the case, better known to political controversy than to historiography, starting
from a systematic survey of the substantial files kept in the institutional archives.
It will emerge that administrative censorship is part of a complex network of
control over the social power of cinema that involves multiple institutions.

Chiara Boatti is currently a PhD student in Sciences of the literary, artistic and
environmental heritage at the University of Milan, where she is conducting a
research project on the institutions with which the State controlled the social
power of cinema in post-war Italy, with a focus on administrative film censor-
ship. In 2016 she obtained a BA degree in Modern Philology from the University
of Pavia. In 2017 she won the Ermanno Olmi Prize promoted by the University of
Milan for the best master’s thesis in History of Italian Cinema. She has published
several essays in scientific journals.
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—— [ewpyLddn KwvoTtavTiva | IMI/ITE

A6 Tov @douoT 0TOo AdAka: n eAevBepia A/KaL Ta OpLA TNG TEXVNG
KoL Tou (@LAolwikol) akTLRLOpOoU

Avtikeipevo NG epyaociag amotehouv OU0  SLAPOPETIKEC  KOAAALTEXVIKEG
dnuioupyieg, n mapdaotacn tou Gaouot Tou MxanA Mappapvol (2014) kot n
HLKpOU unkoug Tawio Adika tng Aévag KitoomouAou (2020). Moapaywyeg e
YTEYNC MPOMATWY Kot Texvwy Tou dpupatog QVAon, amoTEAECAV AVTIKELUEVO
AVTLOPACE WV ATIO TIC PIAOLWIKEC OPYAVWOELC, KABWGS Kol Ta SU0, UE SLAPOPETIKO
TPOTO, GEPVOUV OTN OKNVI Kal oTnv 086vn TV cuvtopun mapouaia (Odouaot)
Kol TN GoAKAOPLK avamapdotacn TG odayng (AGAKa) wwv. ALQUETPLIKA avTi-
Beta WC PO TOUC OTOXOUC KAl TNV KOAALTEXVIKN) TOUC urdoTaon, Katl Ta SUo
SnULoUPYRHUATA TIPOKAAECAY TOUG ATUTTIOUG «AOYOKPLTIKOUCY» UNXOVLIOUOUC TOU
dolwikoV akTIBLopol, avolyovtag Tov SLaAoyo a) yia Ta OpLa Kal TV AgU-
Bepla TNG TEXVNG KAl B) ToV pavaTIoHO KAl TNV UTIOKPLola Tou (aoTikol) KoWw-
VIKOU LoTOoU.

H KwvotavtivalewpyladnsivalKupla Epeuvitplaoto lvotitouto MecoyeLlakwy
Ymoudwv tou I6pVpatog Texvohoyiag kat Epeuvag kal Stddokouoa oto AMME
tou Tunuatog Ooroyiag MNavemiotnuiov Kprtng kat tou IM2-ITE.

MchaBivog MNavvng | Kevrpirn Yrnpeoia Mevikwv Apyelwv Tou Kpdroug
«QAev umApxe k&moLa umnpecia Tou appodiouv umoupyeiov va
dLékpLve Tag aoxnuiag;»: To avemionpo dikTuo AoyokpLaoiog kot
oL TOPEPPBAOELG TOU OTOV OEOPOBETNUEVO KPOATLKO MPNXOVLOUO
mpoANTTLKAG AoyokpLaiag Tnv mepiodo 1945 - 1973

H Aoyokplola oTtnV PoANTITIKA TNV KATACTAATLKA TNS Lopdn XpnoLlomolnénke
amd TNV Kpatikn efouocia, O6lwg OTAV AUTA AMOKTOUOE OAOKANPWTILKA Kal
QUTOPXLKA XOPOKTNPLOTIKA, WC UECO EMLBOANG EAEYXOU KAl TIEPLOPLOUWY OTN
dnuoola ekdppacn Wewv kal avtiAnPewv. 2tnv EAada n Siktatopla tou
Metaéd Atav autn Tou ocuotnuatomolnoe Tn OecuomolNUEVn TIPOANTITIKN
KpaTlk Aoyokplola otov Onuoclo AOyo Kal TNV KaAAITEXVIKN E€kdpacn,
OUYKPOTWVTAC VAV AOYOKPLTIKO LNXAVIOUO UE aLxur To veoouotabey to 1936
Ydumoupyeio TUmou kat TouplopoU Kal SNUIOUPYWVTAC TO VOULIKO TAaiolo
miou SLEMEL TN Aettoupyia Tou. O pHNXAVIOPOC aUTOC Kal To TTAaLoLo Asttoupylag
TOU TIAPEUELVE OE YEVIKEC YPOULEC O 16lo¢ amd to 1936 €wg TNV MTWOoN TG
Siktatoplog Twv ouvtaypatapywy, Slapopdwvovtag, €eite mPOKelTal yla
SIKTATOPLKA KABeoTWTA €TE Yl KAXEKTIKEC dnuokpatieg, ula eviaia mepiodo
aoknong Beoulkwy TIOALTIKWY TEPLOTOANG TOU SLKALWUATOC TNG eheuBeplag
¢ Ekdpacng oTnV TEXVN Kal ToV SNUOCLO AOYO, TIOALTIKWY TIoU SLATAEKOVTAV
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e ToV $OPO TNG KOUUOUVLIOTIKAG AmeINnG, TNV €BVikodpoolvn Kal TNV avaykn
TepldpoUpNoNGTNS EAANVIKAG KoWwViag Kat 16lwg tng veolalag amo Eevodepteg
«KOKEC» ETILPPOEC. Kata tnv ibla mepiodo Aettoupyovoe eva mapdinio Siktuo
Aoyokplolag mou mapevéPBalve oto €pyo Tou BeopoBetnuévou pnXaviouou
TIPOANTITIKNG AoYoKpLolag UTTOSELKVUOVTOC TIOALTIKA Kol €BvVIKA emtANPLUQ,
aoepva Kal avtiBailvovta oTiG eAANVOXPLOTIAVIKEG OPXEC AVAYVWOUATA Kol
dnuoota Bedpota. ITOXOC TG €LOAYNONG Elval va €peUVACEL HECA QMO TO
apyxeto Tng Mevikng MNpappatelog TuTou kat MNAnpodoplwy, Tou BecpoBeTnéVou
dnAadn odopéa  Aoknong TPOANTTIKNG AOYOKPLOLAG, TA XAPAKTNPLOTIKA
TOU TapAAAnAou autol Aoyokpltikou OSiktuou. Emuelpeital, &nAadn, va
TpoodloploTolV oL dopelc ou cuykpotoloav To SKTuo auTo, oL altieg Tng
TIapEUPaOC Toug Kal n SuvatdTNTA Toug va ennpedlouV TG amodACELS TWV
ETUTPOTIWY AoyoKpLolag TNV Teplodo amo To TEAOC TNG YEPUAVIKAG KAToXNC Ewg
NV TTWon ¢ SIKTAToplag TWY CUVTAYUATAPXWV.

O Mavvng N. FkAaBivag sival Sidaktwp TG Nedtepnc kat 20yxpovng lotoplog
Tou Tunpatog lotoplag kat Apxatlohoyiag Tou ApLOTOTEAELOU TAVETILOTIULOU
Oeooalovikng. ALETEAECE ETILOTNUOVIKOC CUVEPYATNC ToU 16pUatog MeheTwy
Xepoovrioou tou Alpou kat gpyaletal otnv Keviplkny Ymnpeoila twv Fevikwy
Apxeiwv Tou Kpdtouc otnv ABrva. Exel dnuocievoet povoypadleg Kot mokiAa
apBpa og EMOTNUOVIKA TIEPLOSIKA Kal cuvedpla Tooo otnv EAAada 6oo kal
0TO €€WTEPLKO OXETIKA UE TN MOUCOUAMQVLIKA HeovoTnTa otnv EANGda, Tig
TIANOUOULOKEG PETAKLVOELS TNG TtEPLOSOoU 1912-1923, TIC KPATIKEG TIOALTIKEG
Aoyokplolag K.A., evw elXe TNV EMUEAELO EKDECEWV APXELAKOU UALKOU OXETIKA
le TNV meplodo TN yEPUAVIKAG KOTOXAG otnv ABrival kal tn Aoyokplola otn
SIKTATOPLO TWV CUVTOYHATAPYWV.

Dimoulis Dimitris | Getulio Vargas Foundation, Sdo Paulo, Brazil
Lunardi Soraya | Sdo Paulo State University, Brazil

“Socialism and censorship are incompatible” (Melina Merkouri):
Social limits to censorship on the occasion of the de Sade case

The paper tries to reverse the usual reflections on censorship. We do not ask
why a public authority takes the “scissors”, but why it does not do so even when
it has the legal possibility to censor a work. We use the 1982 censorship case and
the subsequent criminal conviction of the Greek publisher of Sade’s works as a
key reference. This case provoked unanimous and sharp criticism not only from
scholars and artists, but also from the “socialist” government itself. Although
the act of censorship was formally successful, it proved to be a Pyrrhic victory
for the censors (state prosecutors and judges): it gave rise to the liberalization
of the obscenity statutes and de Sade was the last classic author (a concept that
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requires concretization!) censored in Greece. The social reaction showed that
classical pieces cannot be censored even if their content is clearly obscene, vile
or even criminal (Sade’s work is an extreme example of this). The “classics” can
say what they want and the censors should remain silent. Another indication
that censorship is an expression of a correlation of power and not a mere act.

Soraya Gasparetto Lunardi is Professor of Public Law at the S3o Paulo State
University (Unesp).
Dimitri Dimoulis is Professor of Public Law at the Getulio Vargas Foundation
(Sado Paulo, Brazil).

Gorski Marcin | University of £odz, Poland
On the alleged imbalance in balancing competing interests under Article 10
ECHR in cases concerning “blasphemous” speech

In 2021 Culture Action Europe launched the project aimed at greater involve-
ment of artists and cultural workers from MENA/SWANA countries residing in
the UE. One of the interim conclusions of the project’s panellists was that the
ECtHR applies different standards when balancing competing interests in cases
under the limb of Article 10 ECHR.

The first purpose of this study is to verify this conclusion against the background
of the case-law of the European Court of Human Rights, including cases like E.S.
v. Austria, I. A. v. Turkey, Wingrove v. UK, Sekmadienis v. Lithuania, Alekhina v.
Russia and others (including e.g. also communicated cases like Rabczewska v.
Poland). Next, it is important to analyze whether the ECtHR applies and should
apply the prevailing community standard test, especially in cases relating to
freedom of artistic expression. Finally, the study will examine whether the ap-
proach of the ECtHR to balancing competing interests in Article 10’s cases con-
cerning allegedly “blasphemous” speech compromising religious views of Chris-
tians and Muslims may be influenced by the expected mass migrations caused
by the climate catastrophe.

The working assumption of this study is that a certain imbalance in balancing
competing interests in this type of cases is traceable, yet the greater problem
is that the major change in the religious and cultural structure of the European
society may soon challenge the existing standards under Article 10 ECHR.

Marcin Gérski is Dr. Habil. Juris, professor of the Department of European Con-
stitutional Law, University of +6dz (Poland), member of the Centre of Research
on Migration Law, Polish Academy of Sciences, member of the Human Rights
Committee of the National Bar of Attorneys.
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lliadou Coralia | University of Manchester, UK
Censoring Foreign Cinema during the Greek Junta (1967-74):
The Translator in Focus

The Greek military dictatorship (1967-74) was an idiosyncratic dictatorial re-
gime that will be remembered for its multilevel oppression, realized through
a carefully orchestrated propaganda and strict control over cultural products,
including national and foreign cinema. This paper intends to gauge the extent
to which the translation of foreign cinema was also pressed to the service of
various forms of censorship during this period. Specifically, it will shed light on
the role played by translation agents in the film censorship mechanism and in-
vestigate the extent to which film translation practitioners succumbed to state
censorship or engaged in an act of self-censorship in order to secure screening
permissions for foreign political films.

This study envisages censorship as a productive phenomenon involving mul-
tiple (non-)state actors rather than a merely repressive act exercised by state
institutions, in line with the concept of ‘new censorship’. An application of this
new approach to the study of the ‘censorial logic” is thus intended to reveal the
extent to and the manner in which both state and non-state actors from the
film translation industry employed censorial strategies in order to frame the
Greek translation of foreign film scripts to the censorship Board or to the public.
Furthermore, it will be shown how this approach allows for an evaluation of the
degree of agency and role played by translation agents in the film censorship
mechanism of this period. With particular reference to the Greek translation of
Michael Wadleigh’s subversive documentary Woodstock (1970) and other rele-
vant case studies, this paper will reveal the main censorial strategies employed
at the translation stage of the lifecycle of imported political films, but also illu-
minate the position and status of film translation agents in the censorship ap-
paratus of the time, and ultimately their central role in the making of post-war
Greek history. [Note: This forms part of my larger doctoral thesis project on film
translation history and censorship in post-war Greece].

Coralia lliadou is a PhD Candidate in Translation and Intercultural Studies at
the University of Manchester, UK. She holds a School of Arts, Languages and
Cultures PhD scholarship from the same institution. Her doctoral research ex-
amines the history of film translation practice in Greece, with an emphasis on
acts of (self-)censorship. Coralia obtained a BA degree in English Philology (Dis-
tinction) from the National and Kapodistrian University of Athens and an MA
in Translation and Interpreting Studies from the University of Manchester, UK.
Her research interests include the history of film translation, new theories of
censorship and the role of translation agents in the history of social movements.
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——  HAWGkn Mopkéha | MavemioTruto KpATng

OpviBsg 1959 - To xpovikd pLog mapdaTaong

JT¢ 29 Alyouotou tou 1959, oto katdpeoto Hpwdelo, AauBdavel xwpa To
HeyaAltepo okavOaho NG veoeAANVIKAG Beatplkng totoplac. O KapoAog Kouv,
aveBalel oto mAaicolo tou OeoTIBAN ABnvwv toug Opvidec Tou Aplotodavn e
ouvepyateg tov B. Pwta, tov I. Toapouxn, t P. Mdavou kot to M. XatZndaxL.
Ye pla EAMGSa, mou katd tn Sekaetia tou ‘50, Ppalel akdua evEOUUYO artd Ta
Sewd tou gpduliov TOAEUOU Kal oL «peTplonadeic» Sefléc kuBepPVAOELS avTL-
HeTwTilouv TNV Kawotopia w¢ amellr, to Oéatpo TEXvNC MAPOUGCLAlEL OTO
mhaiolo tou kpatikoU DeoTBAA, évav Aplotoddvn TIO KAUOTIKO Qmod TIOTE.
Tnv €MOMEVN TNG TIPEULEPAC N TIAPACTOON AOYOKPLVETAL KAl UE avakolvwon
Tou Ymoupyol T[poebpilag tng KuPepvioswg Kapapoavdn, K. Todtoou,
OKUPWVOVTAL OAEC OL TIPOYPOUUATICUEVEC eTTavVaANPELS TNG, KABWC KATA TN
YVWUN TNC KUBepvAoewe mpooePaie To BpnokeuTIKO aloBnua Tou Aaou Kal
napopdpdwoe to aplotodavikd mvelpa. Metd to KUPBepvNTIKO SldyyeApa
ol abnvaikeg epnuepidec yivovtal medlo véacg epduAlag cUPPAENC YLo TOUG
KPLTIKOUC, HE Kamoloug va otnpilouv tn Aoyokplola mou emePAndn kot
KATOLoOUG VO OTEKOVTAL avtiBeTol. AmtoyonTeupévog, oxedovV XPEWKOTINUEVOC,
o Kdapohocg Kouv Ba avtArfoel yvwaon amod TNV MEPUTETELA TNG AMayOpPEUONC,
KL kat dtopBwvovtag Ta onueia mou evoxAnoav To ‘59 Kal MPoEeTOLUAlovTag
KaAUTepa TNV mapdotaon, Ba katopbwoel pe toug Opvidec va AaPetl to 1962
1o Mpwto BpaBeio oto Vot P Twv EBvwvY Tou Aovdivou, evw Ba emavolafel
HEOQ OTa XPOVLA TNV TAPACTACH UE MEYAAn emutuyia o EANGSa kot e€wTepiko.
H mepimtwon aut) twv Opvidwv Tou Kouv Hag amoSelkvUEL TTWE cuxva N
erBePANUEVN Aoyokplola TNG LOEOAOYLKNG aPTNPLOCKARPLVONG TwV Seflwv
KaBeoTtwtwy Tou 2000 alwva, UMopouoe va Yivel yoviuo £€8adog ota xepLa
TwV KAALTEXVWY, oL omolol péoa amd TouC eKkPPAOTIKOUC TIEPLOPLOHOUC
katadepav va apbpwoouv cadéotepa To 6paud touc.H Mapkéhha HALAKN
yewnOnke kat peydAwoe otov Aylo Nikohao Kpntng. Doltnoe oto TUAMA
OWoioylog Tou Mavemotnuiov Kprtng (2012-2018). OAokAnpwveL Tov KUKAO
TWV LETATUXLAKWY TNG oTtoudwv oTto AMMS Oeatpkwy Kat Kivnupatoypadikwy
Yroubwv oto P€Bupvo Kal ekmovel T SUTAWHATIKY TNC epyacia pe titho: O
Kapodoc Kouv kat n veogAAnvikr kwuwdia tou 19ou atwva oto Ogatpo TExvng.
Q¢ petamTuylakn unotpodog elxe TNV eukatpia va gpyaotet (2019-2020) oto
lvoTitouto Meooyelakwy Xmoubwv oto PEBuuvo, otov touéa Osatpoloyiag,
und TNV enontela TNG K. Kwvotavtivag Fewpylddn, amodeATiwvovtag thv
ebnueplda AkpomoAic tou £Touc 1909 Kkal CUAEYOVTOC TIC BeaTplkEg
€161 0ELg TNC emoyNC. Ta epeuvnNTIKA TNG eVALADEPOVTA EMIKEVTPWVOVTOL OTNV
e€epelivnon ¢ Beatpikng mopeiag tou Kapdiou Kouv kab’ OAn tn Sidpketla
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Tou 2000 awwva, eotialovtag kKuplwg otnv avaBiwon Tou Aplotoddvn Kal Thv
TpooAnYPn Tou eAAnVIKoU Spapatoloyiou amod To Ogatpo TExvNG.

KakoupLwTng Zmopog | EKTTA
H tooppormia Tou Nash: MeToED «TTOALAG> KO «VENG>> AoyokpLoiog

H avakolvwaon Ba UeAETAOEL TNV TIEPIMTWON TNG AOYOKPLGLOC TNG BEATPLKAC
napdaoctaong H woppormia tou Nash, mou MAPOUCLACTNKE 0TNV TELPAUATIKA
Yknvn Tou EBvikou Osdtpou Tov lavoudplo Tou 2016 Kal oL MTAPACTACELS TNG
SLOKOTINKAWY TIPLY TNV TIPOYPOULULATICEV OAOKANPWOT TOUC, KAl N OTtola aTMETE-
AECE TO MPWTO MEPLOTATIKO ACKNONC KATACTAATLKIC AOYOKPLOLAC OTNV KPATLKN
oKNVI —Kal éva amo Ta eAAXLOTA Tou onUelwBnkav os Beatpkég tng ABrAvag—
LETA TN HEeTOMOALTEVON.

H Slakomr tng mapaoTacnc authG Ba aVTIUETWITLOTEL OaV LA METALXMLOKNA
nepintwon Aoyokplotac, avapeoa otov 20° kat tov 21° alwva, avAueoa os
«TAALA» Kal «véa» Aoyokplola: Mapd TNV oudETepn OTACN OV THPNOE N TOTE
KUBEpvnaon, o KOAALTEXVIKOC SleuBuvtrc Tou EBvikoU Oedtpou eival SNUOCLOC
AELToUpYOC, evw Kal ol SUVAMELS TTOU Tiiecav yla TN Aoyokplola pmopolv va
XOPOKTNPLOTOUV WG OLOVEL KPOTIKEC (A€ LwUATIKN avTutoAitevon, EEvecmpeoPeleg
K.ATL)" oo tnv GAAN, KaAALTexvikog SteuBuvtng ekelvn tnv eplodo Atav evag
KQAALTEXVNG, EVW N KOWVOTNTA LVANG 1 OL LOLWTEC Yopnyol mou amotéAecay Tnv
QYA Tou 86pATOC OCWV ATMALTOVCAY TN SLAKOTIH TNE MAPACTACNC ATTOTEAOVV
TUAMA TNG KOWWVLOG TWV TTOALTWV.

TNV avakolvwor) pou Ba emixelpnow va eEETACW TIG GUVONKEG ou eMETPEP AV
KOl TOUC UNXOVLIOUOUC Ttou upodotnoayv tn AoyokpLTikn mapéuBacn o pla
nieplodo ampOoKOTING AELTOUPYLOC TOU SNUOKPATIKOU TIOATEULATOC Kal
SLaKUBEPVNONG TNG XWPAC OO €V KOUMA TNG OPLOTEPAC. AKOUN, TTALPVOVTOC
urtoPn tn SuokoAia TNG eAANVIKNC Kowwviag va Staxelplotel Tn pvAun tng So-
AodovikAG EVOmANnG BLag Kot TNG QVTLUETWITLONE TNG KATA T SLAPKELA TNC LLE-
tamoAitevong, Ba emelpriow va avadeifw TIC KOWOTNTEG UVANG TIOU EVEP-
yormowonkav yupw amo autd TO AOYOKPLTIKO TEPLOTATIKO WC UNXOVIOUOUG
ouVTAPNONG TOU TIOATIOULIKOU TPAUATOC TNG TPOMOKPATIAG Kal, MECW aUTOU,
TIOLPAYWYNG TIOALTIKAG, KOWWVLKIC KOL LLVTLAKNC LoYXUOC yLla Ta EAN TOUC ekelva
miou SLaB€Touv UPNAN aAVayvVWELoLLOTNTA, TIPOVOULAKH TTPOcRacn ota UECA
SnuooloTNTAC Kot UTTOOoTAPLEN Ao LoXUPA KEvTpa s€ouaiag.

O InOpog Kakoupwwtng sivat uvmodnoog diddaktopag lotoplag oto Turua
lotoplag kat Apxatodoyiag EKMA. To Béua tng umod ekmovnon SlatptBrg Tou sival:
«To ToALTIKO Bgatpo otnv EAMGSa amod t Xouvta otnv AAayn (1967-1981)».
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——  KapanAiog IMNiwpyog | PwToypdipoc/loTopLkog

AoTuvopLKi Blo koL AOYoKpLOTO TWV TEXVLKWY ELKOVWV:
n mepinTwon Tou KwoTa Tolpwvn

H mpotelvopevn avakolvwon oTlalel KUplwE oTNV MEPITTWON AoyoKpLoLaC TwV
ELKOVWV ToU dwtopendptep Kwota Tolpwvn amo tn StevBuveon tng ednuepldag
EAeUBepog TuMoC, yla TNV omola gpyalotay. Ol CUYKEKPLUEVEC PpwToYPAPLEC,
TIOU QTELKOVI{AV O0TUVOULKOUC va onuadevouv SLadnAwTeG TO00 UE Tpay-
LATIKO OTIAO 000 Kal PE QVAAOYEG XElpovouleg, ANdOnkav TNV EMOUEVN UEPQL
¢ Solodoviag Tou 16xpovou AAEEavdpou TpnyopoOToUAoU amd Tov eLSIKO
Q0TUVOULKO dpoupd Emapevwvda Kopkoveéa to Bpadu tng 6n¢g Askeufplou
2008 ota E€apxela. Xto £161kO OLYKeipevo Tou Bepuol AsképBpn Tou 2008,
Ol ELKOVEC TOU TOLPWVN QIMOTEAECQV ONUOVTIKO TEKUNPLO QLOTUVOULKAG Blog
Kal KATQOTOANG KOl TAUTOXPOVO. EUYAWTTO TOPASELYUO UETAUPLEONC TNG
TIOALTLIKAC AOYOKPLOLOC O ETALPIKY Ao eva GLAOKUBEPVNTIKO PECO MATIKAG
evnUépwaonc. To apxlko Kelpevo TNG avakoivwaong ypadtnke to 2017 yla to
Ae€lkd Noyokplolac otnv EAAASa. MAQLOLWWUEVO E CUVOTTIKEG avadOpEC Oe
AAAEC AVANOYEC TIEPLTTITWOELG, OTIWE N KaTaypadr) o BIVTEO TOU TPAUUATICHUOU
armd aoTUVOULKOUG Tou dottntr Auyouaotivou Zevakn to 2006 otn ©ecoalovikn
(6mou n apyikn ekdoxn TNG AoTUVOULAC ATAY TTTWGN o {APVTIVIEPQ,) OTIWEG Kl
N mapamnotnuévn npoloAn and to MEGA epaocttexvikne AnPng Bivteo amnd to
oupBav tnc Sohodoviag Tou AN, FpnyopoTouAoU, ETXElPpOUOE Va SLeEpEVVNOEL
TPOTOUC EAEYXOU TWV TEXVLKWY ELKOVWY oo ta Beouikd MME w¢ ocuykaAudn
TNC QOTUVOLKNC Blag Kol KATAOTOANG. Ta PWTA CUUMEPATUATA 0dnyoloay
0 AOYOKPLTIKA €Ttelcodla mou Sev éuolalay PE aoUVOETEG eEALPETELG EVTOC
ampPOOKOTTNG TTOAUPWVLIKAG SnuokpaTiag aAAd oUTE Kol e EKPAVOELC OUVTE-
Taypevng Aoyokplolag. QoTtooo, n TpEXOUCa HETAONUOKPATIK ouvlnKkn TG
EVIELVOUEVNG —aV KOl GOLVOUEVIKA CUVOLVETIKNC— KATOOTOANC TWV TIOALTIKWV-
KOLVWVIKWY SIKALWUATWY KOL TNC XELPAYWYNONG TNG EVNHEPWONC eTURAMEL pia
onNUAVTIKA avaBewpnaon Tou apxlkol Kelpwévou. Mpog autr tnv katevuBuvaon,
N avakolvwaon Ba emixelpiosl va BECEL KATIOLA AVOLXTA EPWTHHOTA OXETIKA
LLE TN VEVIKEUUEVN AOYOKPLTIKN UTaywyr] Tou cuvolou oxebov Twv BECUIKWY
MME, TIC AOYOKPLTIKEC QTTOTIELPEG OTOUC EVAANAKTIKOUG SLalAOUC apaywyng
Kal Slakivnong Twv TEXVIKWY EKOVWY OAAA Kal TwWV KAVODOVWY TIPAKTIKWY
QVTLOTAONG MECW QUTWV.

O Mwpyog KapanAiag yevvrBnke otnv ABriva ka amo to 2010 el kL epyaleTatl
petaél EAAGSaG kal lomaviag. H KOAATEXVIKA TOU TPAKTIKA adopd KUPLwG
TNV TEXVIKN ELKOVA. AOUAELA TOU €XEL TTapoualactel o Slebvry GeoTIBAA Kat
ekBeoelg kabwe kal og Sladopeg SNUOCLEVCELS, CUUTTEPIAAUPBAVOLEVWY TWV
dwtoypadikwy Tou BLBAlwv EstrangeR (Kehrer Verlag Heidelberg, 2015) kat
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Personae non Gratae (2020). EmutAéov, elval kKATOX0C UETATTUXLAKOU OTN Z0Y-
xpovn lotopla. Exel oUUPETAOXEL O SLAPOPA TIOALTIOTIKA KAl EKTIALSEUTIKA
TPOTIEKT WG SLOPYAVWTNG, EKTTALSEUTAG KOL ETIUEANTAG KL EXEL CUVEPYAOTEL LE
OPKETOUC TTOALTLOTIKOUG dopeic katl Beouol ¢ otnv EAAGSa Kol TO e€WTEPLKO.

Kappé Katepiva | EKMA

NoyokpLoia o€ XeLpOypopa BeaTpLKWVY EpywV To & PLad Tou 2000 aLwva

H avakolvwon Ba avadepbel 0e CUYKEKPLUEVA TTAPASELYHATO TIEPUTTWOEWY
Aoyokplolag oto B€atpo, ONMWC CUVAVIWVTOL O Xepoypada BeaTplkwy
£PYWV TWV apxwv tou 20% alwva, o pa mpoomndbela va xaptoypadnbel o
AOYOKPLTIKOG AOYOC 0To BEaTpo. JuykekpLeva, Ba avadepBolv mapadelypata
armd TN cUANOYN XELPOYPADWY HE TNV EMWVU LA «Apxelo-Osatpikr BLBALOBNKN
Kwota MNamayewpyiou tou ABnvalou» mou ¢puldacostal otnv EBvikr BIBALOBRKN
™¢ EAAGSOoC. Apketol kwdikeg TG cuAoyng depouv adpayideg Aoyokplolag
Kal €ykplong amo tn AlevBuvon tng Aaikng AlddpwTtiocewe TG MEPLOSOU TNG
HeTaikne Siktatoplag Kal TNS TPMANRCG AoyokpLotlag tTne meptodou tne Katoxnc,
odpayideg mpoAnmTIKAG AoyokpLolag amod To Youpyelo STPATIWTIKWY KOTA TNV
Tieplod0 OTPATIWTIKWY ETUXELPACEWY, TEKUNPLO YL TN AOYOKPLOLOL GTOV XWPO
Tou Bedtpou oe S1ADOPEC LOTOPLIKEC TtEPLOSOUCG.

H Katepiva Kappd sival Siddktwp Oeatpoloylag, mrTuxlouxog Oedtpou Kal
EAMnvikn g Ohoroylag, amodoltog tng EBvikNG ZxoAng Anpootag Alolknong kal
HEAog E.E.M. Tou Tunpatog Oeatpkwy 2moudwv tou E.K.M.A and to 2020. Exet
S1bactel, emiong, oto TuRua Oeatpikwy moudwv Tou Mavemiotnuiov Matpwy.
ETtayyeAUATIKA CUVEPYAOTNKE UE TN «VEQ TKNVA» TOU AguTépn Boylatln Kat pe
10 Kpatikd O£atpo Bopeiou EANGSOC. YINPETNOE WG EKMALSEUTIKOG EAANVIKAC
@Ooloylag kat Osatpikwy Zrouvdwy otn AeutepoBabula Exnaldevon enl oelpd
€TWV. EXEL TOPOUGCLACEL AVAKOWWOELG O NUEPLOEC Kal cuveESpLla otnv EAAGSa
Kal To e€WTePLKO. EXEL TIPAYLATOTIOLNOEL SNUOCLEVOELG O€ GUANOYIKEG EKSOTELC,
TIPOKTIKA cuVESPLWY, EMLOTNLOVIKA TIEPLOSIKA KOl BEATPLIKA TTPOYPALLUOTAL.

KaoooBéTn OpooAia-EAévn | MovemioTApLo Osooahioc/EAT
AuTohoyokploia kot yupvd: MNepumTwolohoyikd Tng Greek Erotica otn
dekaeTion ToL 1970

O epwTlOPOC otov dnuodIAr eAANVIKO Klvnupatoypado tng Sekaetiag tou
1960 amodidotav cuyva pe évav ILoppuBLO TPOTIO: ELOIKA YL TNV TEPTTTWON
Klvnuotoypadlkwy eldwy, 6nweg N kKwuwdla, to peAddpapa 1 kal To Spaua
KOLVWVIKOU TIPOCAVATOALOUOU, adopouce cuvnBwe oe aloBnCLOKES OKNVEC
mou elyav MANpw¢ amooeoualikomolnBel kol TAGva Tou TEPLELXAV TO YUUVO
™™g kaBnuepwotntag (BA. évbuon pe paylod). Amd v epdavion tou KUKAou
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bW g mapaBatikng veolalag, m.x. Nouoc 4000 (Mavvng AaAlaviong, 1962)
oTIC apxeC TNG SekaeTiag Tou 1960, cuykpoTelTal £vag MPWTOC BEUATIKOG Kal
OTITIKOC 06 NYOC YLA TG KATA TIEPLOTAC EPWTLKEG OKNVEC TIOU TIPOEKUTITAV OO TLG
eAeVUBEpPEC TIPOYALLALEG OXETELG, TO AVAALKO OEE 1) TO OTPUTTI] TWV XAPAKTHPWV.
QoT600, Ba EMPETIE VO TEPATEL [La SEKAETLA YLA ULOL TTEPLOGOTEPO CUOTNUOTIKN
Slampayudteucn, €av OxL TWV CUYKEKPLUEVWY BEUATIKWY, TOUAGXLOTOV TOU
TPOTIOU QVATIOPACTACHG TOUG KAl TNG €EEALENC TNG UECQ OE HEPLKA XPOVLA.
Ta mapaBatikad viata evnAlklwBnkayv kal TAEoV, 0To yUpLlopa plag dekaetiag
Tiou odpaylletal and tov «yuPo» g Xouvtag aAAd Kal Ti¢ emdpAoelg Tou
TOUPLOMOU KAl TWV KOWWVIKWY KIVNUATWY, elval €Tolpa va SLekSIKAoouY, we
WPLHOL XOPAKTAPEC, ATIO TN LAAOKN EPWTLKNA TALVia TO LePISLO TOUG OTOV EpwTa
Kol oTo O€€. TG MepUMTWOELG TG Greek Erotica, 0 EpWTIOUOG AMOTEAEL TNV KL-
vNTRpLo SUvapn Tg TAOKNG KL TO YUVO CWHA TTOPOUCLALETAL OTLG SLACTACEL
TIOU UTIOOXETAL O CUYKEKPLUEVOC ELGOAOYLKOC TPOCAVATOALOUOC — | UATIWG OXL;
MoAU cuyVd, OTIC TAPAYWYEC TOU EAANVa TTapaywyou Mpnydpn Anuntpomnoulou
Kat ota G\ Tou Ounpou Euotpatiddn, ol 0e€oUaAKES OXECELG OEV UTIOVOOU-
VTaL OITAG KL TO WA ATMOKOAUTITETOL LEV, TIPOTElVETAL 8 pa HAAAOV «EEU-
Tvn» mapouaciacn kot Staxelplon Tou yia To GLAoBed oV KOO KoL TLG AOYOKPLTL
KEC ETUTPOTIEC. YI0BeTWVTOC Evay LOLAITEPO UNXAVIOUO QUTOAOYOKPLOLAG KAl Ll
«apdBla popdn», ol Kvnuatoypadikeg Tawieg tng Greek Erotica kivrbnkav
He emituxia otnv EAAGSQ, KOl UE aKOUQ TEPLOCOTEPN OTO €EWTEPLKO, OTIOU
LLETOOXNUATLOQV TOV EPWTLKO XAPOKTHPO TOUC.

H Opoalia-EAévn KaooaBétn onoudaoe eAAnvikn dploloyia otn Olocodikn
YxoAr ABnvwv. ATIEKTNOE PETATTUXLAKN €8iKeUon OTIC MOATIOWKES STTOUSEG
(EKMA) kat otnv lotopia kat MoAtiopd (EKMA), evw n Sidaktopikr) Slatplpn
TNC ETIKEVTPWONKE OTIC KOWWVLKEC KO TIOALTIOKES SLACTAOCELG TNC EAANVIKAG
BwteokouAtolpag otn OSekaetio tou 1980. Exel TMAOUCLO CUYYPAPLKO,
SL8OKTLKO Kal €pELVNTIKO €pyo Kal ival Stddacokouoa oto Tunua MoAltiopoy,
Anuoupylkwyv  Méowv  kat  Blopnxaviwv  (Mavemnotiuo ©OescoaAlag),
Méhog Juvepyalopevou EkmatdeuTikol Mpoowriikol oTo EAANVIKO AVOLKTO
MNaveruotnuio kat Stdackovoa kal cuvtovioTpla otn OF «[MOALTIOTIKEG Kol
SNULOUPYLKEG Blopnyavieg» oto Avolkto Mavemiotpo Kumpou.

KwvoTavTividng Népig | EKMA
H AoyokpLoia aTo oX0ALKS pEBNUa TNG POUOLKAG HETOED «<ayOVAKTNONG>»
KOL <KOAWDV TIPOKT LKWV >

Ta tedeutaia xpovia mapatnpeltal avénon Twv eEwBeopIkwyY, KUplwE, Tapeu-
Bacewv AOYOKPLTIKAG AOYLKAC OTO OXOALKO HABNUA TNG HLOUGLKAG, OL OTOLEC
£YoUV ouVNBWE WG adeTNPLA TOUC TIOALITIKEC I} BpNOKEUTIKEC TeETOLONOELG. Tau-
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Toxpova, ekmaldeutikol Tou pabripatog autohoyokpivovtal, elte yla va amo-
dUyouV SUCAPECTEG AOYOKPLTIKES TTAPEUPBAOTELG, £lte AOYW TNC AvASUGONG VEWV
gvaLoBNCWWY yla To NBOG TWV SLEACKOUEVWY TPayoLSLWY, yLa Tov PUYLKO KO-
OO TWV TTASLWV 1 YLaL TNV TTOALTIOULKY) TIPOEAEL O TwV paBntwy. OL Tapamavw
TPAKTIKEG Sev pogkL AV HECW BeOUIKWY OAAAYWY, OTIWGE YLa TIAPASELY A OTN
vouoBeoia i ota mpoypappata omoudwy, aAAG HECW TNG OAAAYAC TWY OVTIAR-
Pewv Twv SpWVTWV yla Tov S1K6 Toug NBLKO Toug POAO Kal yila Ta Beulta opla
TapEppaongc.

Oa mopouctactolv Tapadelypata  AOYOKPITIKWY KAl OQUTOAOYOKPLTIKWY
TIPAKTIKWY. Oa avoAuBel n Aoylkr Twv AOYOKPLTIKWY TOPEUPRACEWY, Ol
ETIMTWOELG TOUG KOl OL EVOEXOUEVEC AUUVEC TwV BUHATWY Touc. AvtioTolya Ba
avadelyBel n Aoyikn Tng avtoloyokplolag. OAa autd Ba CUCKETIOTOUV UE TIG
€UPUTEPEG OAAAYEC OTLC AVTIANWELG YLa TOV POAO TNG LOUOLKNG-WG-TEXVNG.

O Napg Kwvotavtvidng yevvndnke otnv ABrva. Imoudace HouaikoAoyia
oTa MaVemLoTAa ABnvwy, Movaxou kal BepoAivou (XoUUToAT). Yripée umo-
TPodog Tou I6pvpatog M. & E. MixeAn kal emokenTng SIOAOKWY 0To TUAUa
NeoeAnvikwyv Zmoudwv Tou EAevBepou Mavemotnuiou tou BepoAivou. Ek-
niovel Stdaktopikr Statplpr) oto Mavemot)uio ABnvwy. Emiong £xetl epyaotel
otnv TpwtoPabua, desutepofadula, €8k Kal wdelakn ekmaldeuon, evw
apBpoypadel yla TIC TEXVEC KAl TOV TOALTIOUO.

Kwpng NéTpog | ATNO

Die Frau mit den Millionen ko Der Fiirst der Berge: 500 pegomohepLkég peENETEG
mepimTWoNg yLa Tn dLeBvikA AoyokpLoia oTnv Téxvn KoL TOV OTEPEOTUTILKS
N6yo oTo TAGIGLO TWV EAANVOYEPUAVLKWVY BLOGTOUPWOEWV

H mapovuoa peAETn emixelpel va avadeiéel to Stebvikd mAaiolo Aoyokploiag
Katd tnv epiodo tou MecomoAgpou peow SUo case studies: TV mpoonabela
TOU EAANVLKOU KPATOUG va Aoyokpivel otn Meppavia tnv kKivnpatoypadikn tawia
Die Frau mit den Millionen (1923) kaL tn Beatpikr) onepetta Der Fiirst der Berge
(1932), emukahoupevo TNV POOBOAN TNG EAANVIKNC €BVIKAG afloTpemelag. Ae-
Sougvou ot audOTEPES oL TTAEUPEC TTANTTOVTAL KOl OTOLYELWVOVTAL Ao LOTOPL-
KEG TIPOKATAANELG, OL OTIOLEG avamapPAyovTal, 0Tn OUYKEKPLUEVN TiepimTwan,
aBlaota eite peow tng TEXVNC, 600V adopd Tn YEPUAVLIKN TTAEUPQ, £(Te UEOW
™¢ avtidpaonc twv EANAvwv mpeaBewv oTo BepoAivo, E. KaveAAdmouAou kat
[. MoAltn, N avapelEn Tng EAANVIKAG KUBEPVNONC TTPOG UTIEPAOTILGN TNC EOVIKNC
QELOTIPEMELAG, OKOUN KL LE TN Xprion Aoyokplolag i mavteAoUg amayopeuong
Twv Olwv Twv €pywy, anotelel pia OLoppuBun Sladikacia, evtayxbelioca otov
LECOTIOAE ULKO LOTOPLKO XpOVO. AUTEG oL SUO TIEPUTTWOELG UEAETNC TPOODEPOLY
TNV gUKALPLA OTOV EPEUVNTH VA EVTOTILOEL OTLYULOTUTIAL EVOC ETEPOAVAPOPLKOU,
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OTEPEOTUTILKOU AdGYoU, Tou emiBeBalwve TIC OUCLOKPATIKEG BePaLOTNTES Kal
™V nBwomowntik GUAETIK okéPn TNG emoxnc. AapPavovtag umody tnv
avtidpaon tng eAANVIKAG TIAEUPAC, KaBwC, OUWC, Kal TOo YyepUavikd Diskours,
avTAnBev, puaoika, amod Ta SUo €pya, N TOPOUCLACN ETILOLWKEL VA OTOLXELOBETA-
OEL TN OUKPOAN TNG AoyoKpLolog 0TNV QVTIUETWTTLON TOU OTEPEOTUTILKOU AGYOU
Kotd TN Sldpkela tou MeooToAELOU.

O Nérpog Kwpng sival vogndlog didaktopag tng Nedtepnc Kal Z0yXpovng
lotopiag tou TtuApoTog loToplag kat Apxaloloyiag Tou Aplototeleiou
MNavemnotnuiov Oeooahovikng. HSaTpLpr Tou TpayATEVETALETEPOOVAPOPIKEC
QVATIOPOOTACELS TNG MOVIEPVIKOTNTAG OTOV EAANVOYEPHUAVIKO SnNUOCLo AOyo
Kata tn Stapkela Tou MecomoAépou (1919-1933) kat pépetLtov TiTAo: ApoLBaleg
EMnvoyeppavikeg MpooAnelg, 1919-1933: To Etepoavadoptkd Mwoaikd g
EAnvoyeppavikng MpaypoatikotnTag. OpAel 3 yAwooec (AyyAka, FTaAAka, Mep-
Havika) kot €xel BpaPBeuBel pe umotpodia yia tnv mpoodo TnG Slatptfrg Tou
amd 1o KAnpodotnua Toaykada yla tnv mpowbnon Twy HETAKAACLKWY OTIOU-
Swv (2020-2021).Ta €MOTNLOVIKA TOU evOLAPEPOVTA ETUKEVIPWVOVTAL GTNV
MoALTLoULKN loTopla, TIG LOTOPLEC TWV UETABACEWY Kal, TPOOPATWCE, Le adopun
1o 818aKTOPLKO, TIC Ztoudeg MUAoU Kkal TNV lotopla NG Ze€ovaAlkoTnTaC, KAQ-
5oL TNE LOTOPLKAG eTLOTAMNG, SnAadn, ot omolol evapuovilovtal kol LeETABAA-
AOVTal HE TN LECOMOAEULKA €PHNVELQ TNG €VVOLAC TNG LOVTEPVIKOTNTAC. EXEL
OUMETAOYEL O Tpla EMOTNHUOVIKA CUVESPLA, TTAPOUCLAloVTAG TNV TPOcANYN
™NE Mapakualouoag aoTIKAG SNUOKPOTIAC armd ToV EAANVIKO KaBnyNTIKO KOGLLO
otov MeoomoAepo Katl TNV gpyaAelonoinon tng Mikpaolatiknig Ekotpateiag
Kal Kataotpodr¢ amo tov yepUovIiko TUTIO PE OKOTIO TNV avabewpnon tng
ouvBnkng twv BepoarAwy. To 2022 Ba SnpooleuBel apBpo Tou ota BaAkavikd
JUppELkTa pe Titho: «O ToaAdapng/XitAep kat o Beviléloc/Xivteumoupyk: H
Epyaletlonoinon tng Nreppavikng MoAttiknc Kpitong tnv Avolén tou 1932 amno tov
BevileAlkd Xwpo».

Méing XploTog | MNowvemioTApLo Oscoahiog
H guvéyLon Tng moALTLKAG AoyokpLoioag pe GAa péoa, 1974-1981

H uméBeon epyaciag g avakolvwaong elvat OTL To TplmTtuxo TNG AoyokpLoiag,
TIOALTIKAC, NBLKAG, Kal BAaodnuiag, amoteAel cUVOALKA TIOALTIKY Aoyokplola,
Kal Ta Tpla okEAN TG AoyokpLolag autn¢ avTlotolyl{ovtal oTnNY UTEPAOTILON
TOU Tpimtuyou «matpic-Bpnokeia-olkoyevelay. H xpovikr mepiodog mou Ba pag
amacyoAnoel elvat n (mpwiun) MetamoAitevon, 1974-1981.

Katd tnv meplodo NG mpwipung MeTamoAiteuong €XOUUE €Va OUVEXEG
QUTOPXLOMOU, EkPavon Tou omolou elval n Aoyokplola pog UTEPAGTILON TOU
QVTLKOMHUOUVIOHOU Kol Tou «TaTpic-Opnokeia-okoyévelay. Ol AOYOKPLTIKEC
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TIAPEUPBACELC KATA TWV APLOTEPWYV EPYWV TILAVOUV OAO TO TPLMTUXO, AUTEC TTOU
adopouv otn Pracdnuia, To SeUTEPO OKEAOG TOU, KAl QUTEG TIOU adopolv
aoepva, A.X. NTe Zavt, To Tpito. AnAadn, umdpyouv Tpla OKEAN TOU AoyoKpLTL-
kol ¢alvouévou, TIou Katd tnv unmodBeon avilotolyilovtal oTo TplmTuXo «Ta-
Tplc-Bpnokela-olkoyevelan.

Apa elval «TTOALTIKA» UE pLa Tio eupela évvola, WE Eva UTIOAE LUUOTLKO TTOALTLKO-
nBko mAaloLo amo tny mpodikTatoplkn eplodo. Q¢ ek ToUTOU, N AVAYVWOn TIoU
npotelvoupe elval To va SoUpe Tnv nBkn Aoyokplola r authiv mou adopd otn
BAaodnula wg cuveXLon TNE MOALTIKAC AoyoKpLotlag pe GAAa péoa, KaBWES Hop-
bEC TOU QUTAPXLOUOU KAl TNG AoyoKpLolag emBLLVOUV 1 avaBLwvouy Pe xpron
HETOEIKWY VOUWY, OTIWG auToU Tepl adelag ebnuepldomwAn.
TakUpLATEKUAPLATIOU Ba XpNOLLOTIOINB0UV YLOLVA UTIOOTNPLXTOUVY TA TTOPOTIAVW
adopouV TIC eKSOOELG Kal Tov TUTIO Kol SEUTEPEUOVTWG AAAQ TIOALTLOMKA
TpoiovTa, KUplwe oe emimedo eMITEAECNC O€ £16N TA OMOLA UTIOKELWVTAL QKON
0€ TIPOANTITLKY AOYOKpPLoLa OTIwE N Houotkn (A.x. Aoyokplola og cuvauAia rj o
eminedo padlodwvikwy EKTTOUTIWY), | 0To BEATPO Kal Tov Kvnpatoypddo (A.X.
QaMaYOPEVCN MAPACTACEWY 1 TIPOPBOAWYV), O€ TIEPIMTWON LOUGCLKWY, BEATPLKWY
KOl KLVNUOToypadLlKWY €pywy Ta omola €xouv Adn mepdoel amod Aoyokploia.

O Xpiotog Mang sivat Sibaktopag tou Leiden University Centre for the Arts
in Society. ElSikeVetal oTIC omOUSEC BIBALOU Kal TNV TOALTIOWKY LOTOpLA.
Addaokel oto TuAua MoATopol, AnULoupyLlkwy MEowy Kal Blopnyaviwy tou
MNavemnotnuiov OsooaAiag.

Mnékouha XpLoTiva | loTopLkd Apyeio EKIA
MNéAepog koL AoyokpLoia aTo EKMA

H Aoyokploia pmopet va epdaviotel 6Tav Kat 0mou, HEocw TN eEAsuBeplag Tou
Aoyou, StakuBelovtal UAKA ayaba r aflec: to €0Bvog, To KPATOC, N ayopad, N
Bpnokela, Ta xpnota n6n. Otav, SnAadn, amellovvtal aleg TPAYUATIKAG Kal
EUBANUOTIKAC euBEAelac. H SLdkplon avapesa oTnV TTPOANTITIKY AoyokpLola,
TNV KATAOTAATIK AoyoKpLotla Kal TNV auToAoyokploia amotehel TuntoAoyia tou
Ba kAnBoupe va dolpe TNV €kdpach TNG Kat TG EKPAVOELS TNG 0TO SUCGKOAO
TIPWTO HLoO Tou 2000 alwva. 2to MEtwma, SleBvwe, ol EUTIOAELEC TIEPLOXES
emBarlouv Aoyokplola yla AOYoUC EUTIOTEUTIKOTNTAC TWV OTPOTLWTIKWY
KlvAoewv KATL. To lotoplkod Apxelo tou Mavemiotnuiov ABnvwy meplhapBavet
TEKUAPLOL  ATIO EMLTPOTEC Aoyokplolag Kal Toug eumAekopevoug ¢opeic Tou,
SnAadn HEAN Tou SLEAKTIKOU TIPOOWTILKOU Kol Tou GoltnTikou TAnBucuoU.

Ytn 8ivn tou EBvikol Aiyaopou (1915-1917), otav pa ospd amd eudu-
Aleg Slapdyeg pe {NTOUHEVO TN CUUUETOXN TNG EANASaC otov A Maykooulo
MNoAepo taAavidouv tnv eAnvik kowwvia, to padelo Aoyokplolag. mou
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e6pevieLoto Yroupyelo Zuykowvwviwy. {nTdeL oTolyelia yia poltntég Tou EBvikoU
kal Kamodiotplakou Mavemiotniiov ABNvwy (TOmo KatoLkiog KATL.).

YTov EAANVOITaALko toAepo Tou 1940 nAoyokplola emtBABnke armd to kabeoTwg
AOyWw TOAEHOU, aAAG TpoUTmrpxe oTo TAQLOLO TNG OUVOALIKAG QUTOPXLIKAC
TIOAITIKAG TNG 4ng Auyouotou. [MMapola autd o TOAepoC dnuovpynoe
KALVOUPYLEG QVAYKEG Kal N Aoyokplolo amotéleoe SLEBVEC XAPAKTNPLOTIKO OE
OAQL TOL EUTIOAEUO LEPN. YTIAPXOUV TTOAG Eyypada amd To uToupyeio Maldelag
yla TNV KARon kabnyntwv amod tov AcTUVORLKO AteuBuvtr) Aoyokplolag, ouTwg
WOoTe va avaAdBouv umnpeciol oTn AOYOKPLOLA ETLOTOAWY Qo KAl TPOC TO
Métwro. Elval xapaktnploTiky n eMOTOAR Tou uttoupyeiou EBvikng Natdelag
Kol ©pnoKeUUATWY, oL Kowvorolel o Mputavng Tou Mavemotnuiou ABnvwy
o€ 6AOUC TOUG KABNyNTES, WOTE OL TEAEUTALOL VA YpAPOUV TLG EVTUTIWOELG TOUG
amod TIG AOYOKPLLEVEG ETLOTOAEG O€ oxEon LOlaltepa e TO TATPLWTIKO TVEU LA
Toug. 2tnVv (Sla katevBuvon evOEIKTIKN elval n €MLOTOAN Tou KaBnynth TG
NOLLKAG ZXOANG Kal yWwoToU voulkoU Mewpylou Maplddkn, o onolog, éxovtag
SlaBaocel meploootepeg ano 1200 emMOTOAEG, avadEPETAL OTOV TATPLWTIOUO
TIOU XopokTInpWe t Héylotn mAslolndlia, oe BabBuo mou mapd «tag avopbo-
ypadlag kal tag acuvtagiag» mou mepleixayv, o AoyokpLTr G onUeiwaoe aTo mepl-
BwpPLO TWV ETILOTOAWY «EUYEY.

H Xprotiva MIAKOUAX TIEPATWOE TIC YUUVOOLOKEC KoL AUKELAKEC TN OTIOUSEG TO
1989 oto Tooitoelo Apodkelo AUKelo EkAANG (1989) pe yevikod Babuod aplota.
OAOKANPWOE TLC TTPOTTTUXLOKEC TNE oToud£C oTo THRHA loToplag kat ApxaloAoyiog
™Mg Oocodkng 2xoAng Tou Mavemiotnuiov ABnvwy to 1994. Me umotpodia
IKY moapakohoUBnoe pobnuota lotoplag kot ApxaloAoylog yia éva eEapnvo
oto Maverotnuio Université de Poitiers ot FaA\la, omou ekmovnoe epyacia
pe Bfpa: «Mawdeia otnv eMnviotikry emoxn (Tupvaoto)» pe Babud aplota (9).
To 2000 €haPe mruxlo amd ™ 2xoAn Anuoctoypadiag (Epyactrpt EAsubgpwy
Yrmoudwv PadlotnAieontikwy EmayyeApatwy Avtéwa) pe Babud aplota. To
2006 ouppeteixe oto Mpoypappa Metamtuylakwy 2moudwy (M.M.2) MoATIKAC
Eriotung kat lotopiag tou Mavteiou Mavemotnuiov, ano omou amodoitnoe to
2009 pe Babuo apilota. To petamruylako Simiwpa elblkeuong eVTAooETAL OTNV
kateLBUVON TNC VEOTEPNC Kol CLUYXPOVNG LOTOPLOC Kol TO BEUA TNC SUTAWUATIKNG
gpyaotag nTav: «Atopo kat Kowotnta: Ot Stabrkeg pe Bacn Tov MnTPomoALTIKO
kwoka | tng AdplavolToAng (1889-1897)». Eival eyyeypaupuévn oto M.M.2. Tou
Tunuatog lotoploag kat Apxatodoyiog tng OINoCoPIKAC ZXOANG ToU MNavemiotniou
ABnvwv yla TNV ekmovnon S18aktoptkng Slatptpng pe Bua: «H MavemotnuLlokn
Oahayya otov 190 awwva. H cuykpdtnon Tou ¢ottnTh — oTpaTwtn». MapdAnia
amod to 1998 epydleTal wg AloknTikn umdAAnAoc (IAAX) oto EBviko kal Kamodt-
oTPLaKO Mavermoth o ABnvwy kat armod to 2015 oto lotopikd Apyxelo tou EKIMA.
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——  Muahapmavidng Mévvng | MéavTeLo MavemoTrhpLo

H moALTikA opBdTnTo amd Tnv oakadnuaikl dlopdyn oToug «TOAEPOUG
KOUATOUPOIG>>: TTPOKAADELG KoL 6pLa TNG BLOYEVERKAG TOALTLKOTIOINONG

Elval n moALtikn opBotnTa pia veéa popdn «Nmag» Aoyokplotag i mpolnobeon
yla pa Snpokpatikn dSnuocia odaipa;

Ot avtimahol TG Loxupllovtal OTL amMOTEAEL KANPOVORLA TNC QATOMLKLOTIKAC
KOUATOUpa¢ Tou 1968 Kkal pNYaviopd  Aoyokplolag ot Xépla
QUTOBUATOTIOLNEVWY KOWVWVLIKWY OUASWY, TTOU UTIOVOUEUEL TOV KOWWVLKO
Sdeopo. AMol emonuaivouv tov kivbuvo €vog véou Kopdopulopol. Ot
UTTOOTNPLKTEG TNC Tovilouv OTL omoladnmote pubulon Tou MepLopilel TNV
ehevBepila Tou Adyou Ba Atav aubaipetn, wWoTOoO n TOALTIKY opBotnta
elval €vag «ATumog» UNXaviopog, mou dev Baciletal 08 KUPWOELG OUTE OTN
Aoyokplola, aAA@ otn Snuioupyla pLoG KOUATOUPAC QUTOTEPLOPLOUOU OTOV
dnuoaoto Adyo —autod mou o Chris Balme amokaAel «KatwdALQ aVeKTIKOTNTAC»
(thresholds of tolerance).

H 8tévetn Eekivnoe oTa apepIKAVIKA campus, AAAG CUVTOUO BPEBNKe OTO ETTIKEVTPO
TWV TTIOAEUWY TNG KOUATOUpaC» (cultural wars) ou Sixalouv Tig SUTIKEG KOWwVi-
£C. O NTOVOAVT TPOUTT EKAVE TOV aywvVa KATA TNG TIOALTIKAC 0pBOTNTAG KEVIPLKO
Béua tng mpoedpiag Tou, suBuypapplopevog pe i Slebvwg avaduouevn
VEOOUVTNPNTLKN «TIOATIOULKY) avtidpaon» (cultural backlash, R. Inglehart & P. Nor-
ris, 2019). Ao tnv AAAn, ot yevieg Millennial kat Z telvouv va Stapopdwvouy pia
TiPo0SeUTIKN-PIAEAEUBEPN TIOALTIKY KOUATOUPQ, TIOU 0€loS0TEl TNV EBVOPUAETIKNA
TIolKAopopdLa, TLG TIOALTIKEG TAUTOTNTAG, TG LETA-UALOTIKEG afleg KAl eV TEAEL TNV
TIOALTIKY) 0pBOTNTA W TTpaKTIKN (IvoTitouTo Pew, 2018).

Qalvoueviko Tapadofo: oL MaAALOTEPEC (VEO)CUVTNPNTIKEG YEVIEG TELVOUV va
elval uTEp TNG amoAuTng eAsuBeplag Tou AOyou, evw oL VEOTEPOL, KAnpovouoL
NG UETA-UALOTIKAC «OLWMNANC emavactacng» Tou 1960-1970, amodéyovtatl
opLopEVA Opla TNV eheuBepla Tou Adyou w¢ amapaitntn mpoimobeon ya Thv
UTIEPAOTILON TNC KOWNC {wNG. ATIOTEAEL APEPLKAVLIKY «LOLAULTEPOTNTAY ] OLKOU-
LLEVLK TAON;

Oa ETUXEIP)COVUUE VA SLEPEUVACOULE QUTO TO EPWTNHUA OTO TAALOLO TNG
eAMNVIKNAC Snuoactag odaipag. H umdbeon pag ival otL o Snuoctog Staloyog
TIOU QVATITUOOETAL YU PW ATIO TNV TTOALTIKY 0pBOTNTA avTAVAKAQ TN Stapopdwon
VEWV TIOALTIKWY-TIOALTLOMLKWY TAUTOTATWY Kal TTOAWOEWY. O EETACOUHE UL
OElp@ MpoodaTa «EMELOOSLAY, OTO ETIKEVTPO TWV Omolwy BpeOnKe N TOALTIKA
opBotnTa. Xtn ouvéxela, aflomowwviag tn uebodoloyiky TPOCEYYLON TNG
mhalolwong Adyou (frame analysis), Ba emxelpriooupe pLoe xaptoypddnon
Baoclkwy BepdTwy Kal apnynoewy Tou €EAKTIVWVOVTOL OE QVTIKPOUOUEVOUC
TIOALTIKOUC KAl TIOALTIOLKOUC TIPOOAVATOALCHLOUG.
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O Mavvng MiaAapnavidng £xel omoUSACEL VOLKA KAl TIOALTIKEG ETLOTIEG
otnv EAaSa katotn MNaAAia, elval SIOAKTOPOC GUYKPLTLKIGTIOALTLKI G 0TO MAVTELD
MaVemLOTULO KAl CUVEPYATNG 0To KEvTpo MOALTIKWY EpeUVWY KaL oTnv eTalpela
gepeuvwy Metron Analysis. Exel ekSwoel TIG povoypadleg EUpWKOUUOUVIOUOC.
ATO TNV KOUUOUVIOTIKY) 0T pl{oomaoTiky supwraikn Aptotepd (MoAg, 2015
kat Routledge, 2018) kot MetappuBuilovtag pla xwpa oe kplon (e T Zwinpla
Atakdkn, Motoapodg, 2019), kat €xel emueAnBel Tov cUANOYLIKO TOUO ZYPIZA
Eva KOppa ev KWVRoeL (QepéAlo, ABriva 2019). ApBpa Kal PUEAETEC TOU EXOUV
dnuooteuBel og EAANVIKA Kol SLeEBVT eMLOTNUOVIKA TTEPLOBIKA, eVw elval LEAOG
™G ypappateiag cuvtagng tou TepLlodikol TUyxpova OEpata.

NwkoAGou OpéoaTng | MNévTeLo MavemLoTApLo
EoTieg Noyokproiog — H mepimTwon MNuwpyou MNoppLiA

H emotnuoviki avakoivwon adopd TO MEPLOTATIKO TNE TelBapyikng dlwéng
TOU €lKAOTIKOU KaAALTéxvn Mwpyou MaBptiA. H meplmtwon autr €xel e€ALPETIKO
EPEUVNTIKO eVOLAPEPOV LE OPOUC AOYOKPLTIKWY OTOUSWY yla Tov Adyo OTL
KQAUTITEL, AV OXLOAEC, APKETECEKDAVOELGTNGAOYOKPLTIKNCEUTEpLlagTiou SUvaTal
£VAG ELKAOTIKOC KAAALTEXVNG va Blwoel. To TeploTatikd Slaomatal oe GACELS
KaTd TIG omoleg eEetalovTal UEUOVWHEVA OL avTIOpAOELS KpATouG-EkKANGlaG-
Kolvwviag Kol arnoSoUeiTal 0 TPOTIOC UE TOV OO0 £Vl TETOLO KALVODAVEC KAl
AVEU TIPONYOULEVOU KPLTIKWY SLOOTACEWY TIEPLOTATIKO, QVTILETWTIOTNKE OTN
Likpn Kowvwvia tng Kimpou. Metd and Snuocieuon KAANTEXVIKWY TOU €pYwV
oTov SLadkTuako Xwpeo, 0 KAAALTEXVNG, AOYw TNC LBLOTNTAC Tou w¢ AleuBuvtn
Fupvaciou 2xoAeiou, mupodotel oelpd avildpAoewy, oL OTOLES, KALLOKOU LLEVEC,
Eeklvolv amo tov 2Uvdeouo Novewy Tou oxoAelou, Tnv Apxlemiokomr Kumpou
—n omola amooTEAEL €MLOTOAN {NTWVTOC QTTOTOMUT— KAl GTAVOUV HEXPL TNV
nielBapyikn e€€taon amo to Yroupyelo Matdelag, pe amelAn LEXPLKAL TNV AUEDN
Tavon KaBnkovIwy.

O Opéotng NikoAdou eival petamtuylakog doltnTrg tou TUAUATog MOoALTIKAG
Ermotung kat lotoplag tou Mavtelou Mavemiotnuiov pe katevBuvon otnv
MoAwtikny EmiotApun kal e18ikeuon oTnv ZUYKPLTIKA TOALTIKA Kal TMoALTIKA
KowwvioAoyia (2021-2023).

NamadomovAou BaAéva | MNoverioTripLo Kpntng/IMX
ApxoLoeAAnvikég KaTABoAEG koL Balkavik map&doon: H «Tpaywdio>» Tng
HAékTpog Tou 1969

Katd tnv mepilodo ¢ Oiktatoplag Twv ZuviayuotopXwyv To EAANVIKO
BEatpo avTlpeTWTleEl Ul OEpd amo TOLKIAEG TPAKTIKEC Aoyokplolag.
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Ol mapaotdoelg apyaiov Spapatog, mou Sivovtav amd to EBvikd Ofatpo,
amoTeAoUV ULa EExwpLoTh eplmtwon, oe 6,TL adopd TNV TOALTIOTIKA ATlEvVIa
TWV Zuvtaypotapywy. To mapamdvw TPokUTTel e€attiag Tng €udaong mou
5006nke amd To KABEOTWCG OTIC MAPACTACEL Tpaywdlag, oTo mMAaiolo Tou
€0VIKOU adnNyNUATOC Yla TN CUVEXELD TNG KAQOLKAG apxolotntag. MNapdAinia,
SladuAGooETAL OKEPOLO TO TIVEUHA TOU akadnuaiouol, ToU TpECBEVE TO
EBVIKO @€atpo Katd ta mponyoueva €tn. YO auTto To NMploua, ol eAAXLOTEG,
TIANV  UTTAPKTEG QTOTELPEC TIELPOUATIOMOU KOl avavéwaonc, amoppimtovral
w¢ vewTteplopol aubBaipetou yapaktipa. OMoladnmote aMOTMELPO ELOAYWYNG
Adikwv otolxelwyv f emppowv amod tn dnuotikn mapadoon, katadkaleTal.

H mapdotacn HAektpa tou Eupumidn oe oknvoBeoia tou Takn Moulevidn,
amoteAel To MAEOV XOPAKTNPLOTIKO Selypa plag Tétolog mepimtwong. AdBnke
otlg 20 louAlou, oto mAaiolo Twv Embaupiwv Tou 1969, kal anotehoUoe TO
TPWTO avéPaopa TN Tpaywdiag tou Euputidn otn ouyxpovn enoxr. Qotdoo,
ol eVOULATOAOYIKEG ETIIAOYEC TNG TOPAOTACNG, TIOU amnXoVoaV BaAKaVIKES
ETILPPOEC TIPOKAAECAY AVTLOPATELG, TTOU LIE TN OELPA TOUG EMEDEPQAV LA OELPA
amod aAAEMAAMNAEC avakolwoelg Kal VouLkeg Stadikaoliec. Mo ouykekpLéva,
SlaTaooeTal N AmayopeEUOn KAl EMELTO N AVILKATACTACN TWV BAAKOVIKWY
KOOTOU LWV, WOoTE va tpoduAaxBel 0 eBVIKOC XapakThpag TG Tpaywdiag.

O auBaipetog yapaktipag TNG avilkatdotoaong, n mapeuPatikrn Sidbeon
Twv SLOKNTIKWY 0PXWV KOL O — CUXVA — avTldaTIKOC XApaKTAPAS Twv
QVOKOWWOEWV amod To EBVikd @¢atpo kal Tov EOT €xouv w¢ amotéAeopa TN
dnuloupyla okavddiou, mou Slapkel TepLoodTEPO amod SUo eRSouddeg. H
€LONYNON QMOOKOTIEL O pLla CUVIOUN KPLTIKA Kataypadr Tou Xpovikol Tou
okavdalou, wote va avadelyBoUV oL TTPAKTIKEG KL OL CUVOALKEG EKPAVOELG TNG
Aoyokptlolac. MapdAAnAa, Ba mpaypatonolnBel pia amomelpa LEAETNG TWV Tl
LEPOUC OTOLXELWY TNC TTAPACTACNC TNG KPATLKAG OKNVNG, TIOU TIPOKAAECQAV TNV
amayopeuaH] TouG.

H BaAéva NamadomoUAou yevwnOnke otn Oeocoalovikn to 1996. Amo
Tov JemtepPplo tou 2020 elval petamtuylaky $olrATpla oto AUSPUUATIKO
MNpoypoppa MEeTamMTuylakwy 2TmoLdWY «Oeatplkéc & Kvnuatoypodkeg
Ymoudéc» tou Tunupatoc Ouloloyiag tou Mavemotnuiou KpAtng kat tou
IvoTitoutou Meooyelakwy Zmoudwyv tou I6pVatog Texvohoyiag kat Epsuvag.
Elval aplotouyog anodoltn tou Tunpatog Oedatpou TnG 2XoAng Kawy Texvwy
Tou Aplototeleiou Mavemotipiou OecoaAoVikNG Kal KATOXOG Tou Evialou Kat
Ablaomaotou KukAou Zmoudwv MetamtuylakoU Emmédou (Integrated Master)
(2014-2019). ExmovNnoe TNV TIPAKTLKY) TNG Aoknon oto Mpadeio ApapatoAloyiou
Tou Kpatikol Oedtpou Bopeiou EANGSOC (ZemtépPploc 2017-OeBpoudplog
2018). Q¢ mpomrtuxlaky ¢GoOTATpL €XEL TIAPOUCLACEL TIG ELONYNOELC:
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«O Ooocodikog Ymaplopodg oto Ofatpo», 20 TMaveAlnvio Mpomtuylakd
Juvebplo Doocodlag, ABrva, AskéuBplog 2019 kal «lMOATIKEG ALACTAOELG
oto Epyo tou Pduvep Bépvep Qacumiviep», Kpatikd Oatpo Bopelov EAAGSOC,
Huepiba, 20 BIG DAY, DeBpoudplog 2018. Exel CULUETAOXEL WC ELPUXWTPLA OTO
«Blwpatikd Epyactrplo Oeatplkng Aywyng», MNaveAAnvio Alktuo yla to O€atpo
otnv Exmaidevon, 8n Tuvdidaoken, ABriva 2018. H SUTAWUATIKA TG epyacia
«H MpoéoAnPn tou ZoPleTikol BOedtpou otnv EAAASA tou MecomoAEéuou»
SNUOoCLeEVTNKE OTO EMIOTNOVIKO Tteplodiko Zknvr, ap.11 (2019), o. 20-80.

NéToa Baowhwkn | MavermioTApLo MNehomovvinoou/EAT
EpyoTikég TOUTOTNTEG OTNV  €NANVLK peToamoAeplky  meloypopic:
KovoviaTikég opLoBeTAOELG OTOV AoyoTEXVLKG AdYo

H avakolvwon eotldlel otnv eAnvikn UetamoAeuikn meloypadia mou
Bepartomnoinoe 6Yelg TNS KaABNUePLVAC LwHG TNG EPYATIKAG TAENG OTLG TTOLKIAEC
ekOOYXEC TNG, UE OTOXO TNV ATOTUTIWGN TNE AOYOOETIKIC KATAOKEUNC EQPYATIKWV
UTTOKELUEVIKOTATWY. MEOW TNG KPLTLKNC SLEpelivNonG LUBOTIAQCTIKWY KELUEVWY
TIou k80BN KAYV AUTOTEAWG ) 0ToV TIEPLOSLKO TUTIO TNG EMOXAG, OO [La TAELAS A
ouyypadEwy mapanAnolwy, AL OXL TAUTOCN LWV, LOEOAOYIKWY KATABOAWY Kal
alobnTikwy apywy, Ba avadelxtoly oL, CUXVA OVTIKPOUOUEVEC KL AVTLOATLKEG,
VOPUEC TIPOOSLOPLOOU TNG EPYOTLKNAC TAUTOTNTAG.

Mo CUYKEKPLUEVQ, e BAON TNV €EETACN EPYWV QIO CUYYPAPELC OTIWE O ZoNG
Ykapog (Aotol ki Epydtec, 1966), o I'. M. MoAwapync (AvBpwrol Kat Alpavia,
1961), o Xprjotog AeBavtag (lotopieg Tou Nopto Agdve, 1960), o Kwotag Ko-
tQag (Kamviopévog oupavog, 1957 & lfaAapia vo9, 1960), o Oavaong BaAtt-
vOC (Zuvatapl Avdpea Kopdomatn, 1963) kat o Avdpag Opayklag (AvBpwrol
kal omitia, 1955), aAAQ Kol GUANOYLKWY EPYWV EPYATWY KOl UELOVWHEVWY
SINyNUATWY oL SnUOCLeUTNKAY 08 €vtuma Omwe to. KaAAteyvika Néa & ta
EAeUBepa MNpappata, 6a culntnBolv ta mMAaiola Katl ot 6pol SLapopdwaong Twv
EPYOTIKWY TAUTOTATWY OTTO TOV AOYOTEXVIKO AOYO KATA TLG UETATTOAEULKEC Oe-
Kaetleg. Ekkvwvtag amd pa Sltatopeakr) omtiky, Wlaitepn éudaon Oa Sobel
OTOV CUYKEPAOUO TNG TAENG, €V TIPOKELUEVW TNG EPYATIKAG, HE TO GUAO, TNV
€0VIKOTNTA Kal TN 0g€oVAAIKOTNTA, TTPOCEYYLON ToU Kablota avaykaia tnv
avadelén MANBUVTIKWY KELUEVIKWY EPYATIKWY TAUTOTTWV.

H emheypévn nepiodoc avadopdg, mou xapaktnpiletal ano TNV enBoAn evog
OLALTEPWC TIEPLOPLOTIKOU TAALGOU €kdPopdg Tou SnUocLou AdGyou, Kpivetal
W¢ KOUPLKNA yLa TN AOYOBETIKN KATAGKEUN TWV EPYATIKWY UTTOKELUEVIKOTTWY,
KaBwg poptupd TN SLABpwon TNG KUPLOPEXLAC TOU COCLOALOTIKOU PEQAALOHOU
w¢ evdedelypévou aloBnTikol PeVHATOC TNG OTPATEULEVNG AOYOTEXVLKAC
YpadnG KOL TOV EUTTAOUTIOMUO TNG UE VEOPEAALOTIKA I AKOUN KO UOVIEPVIOTIKA
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otolxela. Autn n e€EALEN opllel SLOTAKTIKEC N PLUKOTEPEG LETAPBAOELG O€ eTUMESO
KQVOVLOTIKAG 0pLoBETNONG TNG EPYATIKAC TAENG KAl ONUATOSOTEL TNV Ekdpaon
AUPITAAAVTEVOUEVWY CUVALTONUATIKWY ATIOKPICEWY WG TIPOG TNV epyacia Kat
KPLTIKWV OTACEWY QTTEVAVTL 0TNV Kuplapyn nown.

H BaotAki Nétoa sivat uehog 2EM tou EAMM kat S16aokouoa oTo MavemioT Lo
MeAomovvrioou. OAokANpwoe mpoodata TN UETASIOAKTOPLKY TNC EPELVA OTO
mAalolo tng Mpaéng «Ymootrplén epeuvnTWVY e EUdAon OTOUC VEOUC EPEUVNTEG
— kUKAOC B’» oto Mavemotrio KpAtnc.

ZoABévou ALptAla | EAANVLKS AvoLyTo MavemioTrpLo
Mvnpovikég KoUATOUpEG, KOBEOTWTO OAABELOG KOL LOTOpLKOTIO(NON: HLO
OMALTNTLKA LOOPPOTILX

JTIG OUYXPOVEC KOWWVIEG, OL €VWOLOAOYNOELS TOU TapeABOVTOC elval OTeva
oUVOESEUEVEC e TOUC AOYOUG YLaL TN UVALN KAL LE TIC UVNUOVIKEG KOUATOUPEC.
AKOUN Kal av UAQUE yla plo EMEKTEWVOUEVN odaipa Snuocolag otoplag, ol
KOWWVIEG Kal oL opadeg evdladeépovtal Kuplwe yla Tt odaipa Tou «SKou
TouG TaPEABOVTOCY. MpoKelTal ya éva TapeABov To omolo oxetiletal pe v
KOAAALEPYELQ TAUTOTITWV KL TO 0Ttolo glval oTevd cUVOESEUEVO LUE TLG VN LOVLIKEC
KoUATOUpeG. Ta acadn opla avapesa otnv Lotopla KoL TN UV, TOUAGXLOTOV
otn dnuoocta adaipa, mpokaAoUv cuxva TTIOAEUOUG TNG MVAKNG, OTOUG OToloug
oL LoTtoplkol BplokovTal UMAEYUEVOL, CUINTWVTOC UE UVNOVIKEG KOLVOTNTEG avtl
e toug ouvadehdouc Toud. Eva UEPOC auTWV Twv cuINTAOEWVY Elval cuxva To
OLWTNPO alTNHA TNC AUTOAOYOKPLOLALC.

H mapoloa avakolvwon €XEL WG 0TOXO Va e€eTAOEL TNV SLadpaon HeTaty LvAKNG,
LoToplag kalAoyokploiag. To Baciko emiyelpnua elval OTLOL VN LOVIKEG KOUATOUPEC
dnuoupyolv kabsotwta aAnBelag ta omoia apbpwvovtal Kuplwg yupw amo
ouvalodApaTa KoL TAUTOTNTEC, KOl TA OTOLa AELTOUPYOUV HE €vav KAVOVIOTIKO
TPOTIO OXETIKA LE TO TL Bl EMWOEL KAl TWE. UVETIWE, N LOOPPOTILA AVAUESA OTNV
LOTOPLKOTIOLNGN LLALG TTEPLOSOU KALTLG CUVAPELG VN LOVIKEG KOUATOUPEC KATAANYEL
ouXVa va sival éva Suoxepég €pyo, Wlwe OTav autn n mepiodog mapapevel Eva
«QVOLYTO TTAPEABOVY, eVvEPYO aKOuN oTn Stadikacia TS CUANOYIKAG TAUTOTOINoNG.
Ol MOAEQOL TNG UVAUNG TIOU TIPOKUTITOUV OUXVA Of TETOLEC TEPLOTAOELS Oev
adopolv TOCO TO TIEPLEXOUEVO TOU LOTOPKOU adnyNUATOC 1 TOV TPOTO UE TOV
ormolo To apeABoV avamapiotatal, aAAd oxeT{ovTal TEPLOCOTEPO HE pLa SLopdxn
yLoLTOL OpLa QVAPECQ OTN VAN KL TNV LloTopla —1), e GAAQ AOYLQ, JUE TNV EPWTNON
TOU O€ TIOLOV «QAVHKEL KOL TTOLOC £XEL TO Sikalwua va WAAEL Yo TO TTOPEADOV.
Mpokeévou va avartuxBel autod To emiyelpnua, n mapovoa avakolivwaon adopd
TPOOPATOUG TTOAEUOUG TNG UVAKNG Kal dnpocloug SlaAdyoug mou mpogkuay,
oUVOESEEVOUC UE TNG TIOATIOLIKES QVATTAPACTACELG TOU TIOPEABOVTOC, Kal TiLo
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OUYKEKPLUEVA TTIOAELLOUC TIOU ELxaV WG TTUprvVa To altnua yla Ao Aoyokplota kat
autoAoyokplola.

H Awudia ZaABavou sival otopikdg, pe eldikeuon otnv Lotopia tou 2000
alWvVa, TIG OTMOUGEC UVAMNG KAl TNV LOTOPLK KoUAToupa. OAokAnpwaos
TIC TIPOTITUXLOKEG TNG OTMOUSEC oTo TUNua lotoplag kal Apxatoloyiag tng
Ohooodkng 2xoAng tou Mavemotnuiov ABnvwy, ekmovnoe to SLIEAKTOPLKO
™¢ oto TuAMa Kowwvikng AvBpwroloyilag kal loToplag tou Mavemotnuiou
Awyaiou kat ouveéxLoe Ue LeTadLOaKTOPLKEC OTIOUOEC 0TO MavemioT Lo ABnvwy.
Exel epyaoTel wW¢ UETASISOKTOPIK EPEUVATPLA Of €0VIKA Kal €UPWTTAIKA
£PELVNTIKA TIpoypappata kal €xel S1daéel oto Mavemotnuio @scoalovikng
Kal oto EAANVIKO Avolkto Mavemiotipo. Epyacieg tng €xouv dnUOCLEVUTEL O€
eAMNVIKA Kal Slebvr eTLOTNUOVIKA TIEPLOSIKA Kal o€ GUAAOYLIKOUG TOMoUC. H
mo mpoodatn povoypadia tne exet titho Mwe pabaivoupe otopla Ywplg va
™ SbaxBouue; loTopikr KOUATOUPQ, SNUOCLO LoTopla, LOTOPLKN ekmaldsuon
(Aotvn 2021), kat n mponyovuuevn H cuykpoTnon tng mMPoodUYLKAC UVAUNG. To
apeABoV we Lotopla Kot pakTikr (Nedpéin 2018).

ZkoUpTN Aéomowva | MNévTeLo MaveTLoTAULO
To pmpexTLKO £pyo oav XELpovopio avT{oTaONG 0TN AOYOoKPLO(X KL £va KOAG
QUTOAOYO"* **KPUHHEVO PUOTLKO

H (auto-)hoyokplola €xel TTOAAEC eKPAVOELG KL eVTOTIIZETAL AKOUA KL EKEL TTOU
Sev Ba tnv mepipeve kavelc. Meoolong TG daotoTikAg Aadamag mou pnudalet
Vv Eupwnn, o MMEPTOAT MmpexT, 0 HeyalUTEPOG avtidaocioTag mownTAG Kot
Spapatoupyods TNG EMOXNG, EYKATAAETEL TNV TtaTplda Tou, TpLyupllel cav mpo-
oduyag oe SLadopeg YWPEeC TNS Eupwnng womou va ¢pTacel oTNV AuepLkr. Me
TO £pYO TOU QVTIOTEKETAL — PETAEY AWV — 0TN Aoyokploia TTou eméBale To
XITAepIKO KaBeotwe twv Nall otn Mepuavia, kal avaystal o cUPBoAO avti-
OTAONCG KATA TOU OAOKANPWTIOUOU avd Tov KOouo. Ki 6w, o’ éva Beatplkod
€pyo amo tnv mepiodo tnNg autoefoplag Tou, 0 TOINTAC ETIAEYEL VO OUTOAOYO-
KpLBel Kal LUAQ KpUTTTOYPAPLKA yLla VA UEAAVO HUOTLKO TNG {WNC Tou — Ayvw-
OTO 0TO €UPL KOWO. META TO TEAOG TOU TIOAELOU, SIKTATOPLKA KOBEOTWTA OTTWC
tou Opavko otnv lomavia, Tou YaAaldp otnv MoptoyoAia Kat TNG Xouvtag Twv
cuvtaypatapxwyv otnv EAAASa, cupmepAapBAavouy apketd BewpnTikA Ke(UEVQ,
BeaTplka €pya Kol MOWNTIKEG GUANOYEG Tou Brecht oe Aloteg amayopeupevwy
BBAlwy, kaBlotwvtag T petadpaon, ekdoon kal Kukhodopla TwV Epywv Tou
OMA Kol TIG BeQTPKEC TMAPAOCTACEL TWV OPAUATWY TOU TPAEELS TIOALTIKAC
avtiotaong. H avakoivwon amookorel otnv avadelén tng Aoy Tou £pyoU TOU
MTTpEXT WC TTPALN avTioTaoNng 0TN AOYOoKpLGLa TToU ETILBAANEL O OAOKANPWTLOHOC,
eotialovrag oe mapadelyuata amo TIG MEPUTTWOELS TWV EUPWTTAIKWY SIKTATOPLWY,
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EVW TTAPOANAQ TTOKAAUTITEL Eval KAAQ KQUUUEVO LUOTIKO Tou Blou Tou peydAou
Spapatoupyoy, KATaSEKVUOVTOG OTL AKOUA KL Ol HEYAAUTEPOL UTIEPHAXOL TNG
eAeuBepoaoTopliag €xouv Adyoug va auToAoyokplBouv.

H Aéomowa ZKoUpth yevvnBnke Kal peyalwoe otnv ABrva. OAoKANpwaoe Tov
TIPOTITUXLAKO KUKAO omoudwv Tng oto tunpa Ouoioyiag tng ONooodIkAg
YXOAAG ABNVWV Kal CUVEXLOE TIC METATITUXLAKEC TNG oToudEG oto Ludwig Max-
imilians Universitdt tou Movdyou ota TuAuota Qswplag Tng AoyoTtexviag kat
Yuykpttoloylag, Meppavikng Ouoioyiag kat NeogAANVIKWY Zmoudwy. AloTE-
AECE €MIOTNHOVIKY OUVEPYATLC 0TO MavemnioThuLo tou Movdyou, TV Kpatikn
BBALOBN KN Bavapiag kol epyAoTnke o MOAAQ SLATIAVETILOTNULOKA EPELVNTIKA
TIPOYPAHLATA UTIO TNV ayida opyaviopwy onwc n DAAD kat n yeppavikn Stud-
ienstiftung. Epyaletal wg petadppaotpla Kot eivat umopridla SIOAKTWP TOU TUN-
patog MoAwtikne Emotung kat lotoplag tou Mavtelou MNavemioTiou.

ITapaTivng Nikog | MoavemioTApLo MaTpwv
H moALTLKA 0pBOTNTA KOL OL VEEG HOPPEC AoyokpLaiag

H moAttikn opBotNnTa, Tou Ba AVTIUETWTTLOTEL WG SLOPBWTIKA TPAKTLKN (correc-
tive practice), elval €va amo ta GpalvouevVa TapeBAcEwWY 0TN YAWOOW TTOU £XOUV
ouvavtnoel aBevapn KpLTkn Wlwg —kal olyoupa XL LOVO— OTLG AYYAOCAEWVLIKEG
XWPEC. Mia amo Tig BaolkoTePEG lval N avamopaoTATIKY CUVEEGT] TNG LE TOUG
AOYOKPLTIKOUG UNXAVICUOUC AIMOAUTAPXLIKWY KOOEOTWTWY KaL TEAIKA N avadelén
TNCWCTOU UoTAToU KWVSUVOoU yla tnVv eAeuBeplatou Adyou. Baoikr mpolnobeon,
TIOU AELTOUPYEL WG TTUPAVAG AUTAG TNG KPLTLKNG, Elval N LOVOTIAEUPN ApVNTIKA
amotiunon Tng Aoyokplolag we medlo auTapxlopou Kat aveleuBepiag.

TL teAevTaleg dekaetieC OUWE, PETA TNV MTWOoN TNG 2oBLETIKAC Evwaong Kat
Katd tv avapiwon Tng €peuvag, umootnpiletal oe akadnuaiko emninedo n
Slelpuvon Twv oplwv Tou TL onuaivel Tehka Aoyokplola. JUpPWVA UE TOUC
UTTOOTNPLKTEG AUTWY Twv Bewpnoswy kal tn Néa Oswpla yla T Aoyokploila
(New Censorship Theory), ekTO¢ TNG AEYOUEVNG KAVOVLOTIKAG Aoyokplalag, tTng
BeopoBetnuévng SnAadn Aoyokplolag ou €xeL Evav 0pllovta TPAKTLKNAC Ao
TO TAVW TIPOC TA KATW, UTIAPXEL KAl N SOLLKY AOYOKPLGLA TTOU QmOTEAEL TEALKA
tia Ekdpaon TwV ECWTEPLKEUHEVWY OOHWY TNG AOYOKPLGLOG KAl CUVLOTA Eval
BepeAlwdeC XapaKkINPLOTIKO 0TN Snuloupyla Kal otnv mapaywyr Adyou. 2tn
OUYKEKPLUEVN avakoivwon, adol oploBeTOOUUE TNV €vola TNG TIOALTIKAC
0pBOTNTAC HECA Ao TN yVWOoTOTEPN €kdavor) tng otnv EAAada, tov StdAoyo
yla TNV KATtaAANAOTNTA Tou Opou AABPOUETAVAOTNG, Ba EMXELPOOULE Vo
eyypaloupe ™ Asttoupyla Kot TIC TIPAKTIKEG TNG OTO VEO avadlauopPwUEVO
TIAQLGLO TWV SLEUPUHEVWY OpLWV TNE EVVOLAG TNG AOYOKPLGLOG ETIXELPWVTAG VAL
QTAVTACOUE Qv Kol yLatl n ToALTIKr) opBoTNTa GLVLOTA Lopdr AoYoKpLaLag.
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O Nikog Zrapativng sival uropndlog Atbaktopag oto Tunua OoAoyiag Tou
MNavenotnuiou Natpwv. Epyaletal wg Snuocloypddog Kal elval apXLouvtakTng
Kol LEAOC TNG ZUVTAKTIKAG Opadag tou nAektpovikol meplodikol XKPA-punk.

Stathatos John | DwToypdpoc, kpLTLKOC
“Try to See it our Way”: Censorship and War Photography

Of all the possible applications of censorship, the issue of official control over
military information is undoubtedly the least clear-cut and most fraught with
ambiguity. There is a self-evident tension between the need to preserve military
secrecy, a breach of which might impact upon a country’s security or that of
its armed forces, and democratic accountability to the citizens whose lives and
well-being are implicitly affected by the decisions of the governing elite on the
one hand, and by the efficiency of the military machine carrying out these deci-
sions on the other. It is generally conceded that operational matters such as the
location and movement of units or their strength and capacity, as well as tactical
issues prior to and during hostilities, should be subject to preventive censorship.
Far more questionable are wider strategic issues, which include the question
of how, why, where and when to engage in hostilities in the first place — issues
which pertain to the political rather than the military sphere.

Sweeping government censorship of military information by democratic or
nominally democratic regimes effectively coincided with the rise of a free press;
in undemocratic and authoritarian states, censorship was and remains a giv-
en. Originally concerned largely with the written word, censors were not slow
to recognise that photography should also be subject to official control. At the
same time, military establishments came to understand that subject to over-
sight, photography could usefully publicise a conflict, thereby hopefully validat-
ing its conduct. As a result, for the last 170 years governments have maintained
an uneasy relationship with war photography, sometimes accepting and some-
times banning it outright.

From the state’s point of view, accepting photography means controlling the
medium and its practitioners by employing military photographers in the field,
limiting access to certified journalists, ‘embedding’ photographers with combat
units and severely restricting photography by everybody else, including its own
troops; the desired object is photography which glorifies or ennobles war, jus-
tifies its practice and carefully excludes its horrors, other of course than those
which can be ascribed to the hostile power. On the other hand, subject to cen-
sorship, attempted pre-emptive censorship and accusations of unpatriotic pro-
paganda will be photographs documenting military incompetence; unnecessary
suffering by the troops; atrocities committed by the ‘home’ forces; and perhaps
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most importantly, material used to undermine the justifications put forward for
the conduct of a war or military operation in the first place.

John Stathatos is a photographer, writer and researcher. His personal work has
been shown in numerous European exhibition venues. The survey exhibition
Image & Icon: The New Greek Photography, 1975-1995 which he curated for
the Greek Ministry of Culture and the accompanying 300-page catalogue, which
accompanied it, represented the first in-depth critical study of contemporary
Greek photography. In 2002 he founded the Photographic Encounters, first held
on the island of Kythera and subsequently in Chania, Crete, which he now or-
ganises in tandem with Penelope Petsini. His publications include The Invention
of Landscape: Greek Landscape and Greek Photography, 1870-1995 (Camera
Obscure, 1996); Maria Chrousachi (National Library, 2000); The photographs of
Andreas Embirikos (Agra, 2001) and Panayotis Fatseas, Faces of Kythera (Tetar-
to, 2008) as well as frequent research essays and contributions to symposia.

Itepylou NaLpa | MavermioTApLo MNehomovvioou
BAao@nuia ko mpoaBoAi Tou BpnokeLTLKOU guvaLaBAuaTog oTnv EANGDO

JTNV  avakolvwon eoTialoupue otnv  ewola NG BAachnuiag kal TIg
OAANAETUOPACELG TNG HE TNV EANVIKA ELKOOTIKY TpaAyHatikoTnta. Oa
TIAPATNPNOOUUE TNV LoToploypadiky avtiAnyn tng evvolag Tou BAdodpnuou
TOUTOXPOVA HE TNV €EEALEN TNG avTdpaong TNG EAANVIKAG KOWwWVLAG.

Ytnv EAGSa, n eheuBepla TnG TEXVNC KATOXUPWVETALTIPWTN GOPA CUVTAYUATIKA
He mpwrofouAia Tou AAéfavdpou Mamavaotaciou ota  ONUOKPATIKA
ouvtayuata Tou 1925 kat 1927. H Bpnokeutikn eAeuBepla avadEpeTal TPwWTN
dopa oto Juvtayua Tng Tpollnvog kal kablepwvetal oto Juvtaypa tou 1927.
Oa avadEPOUUE YOPOKTNPLOTIKEG TEPUITWOELG TTOU oL OUO CUVTAYHOTIKA
KATOXUPWUEVEC eAeuBepleg eumAékovTal kal aAAnAemidpolv n pla pe TNV
AAAN. OL emiTpoTeg Aoyokplolag katapynonkav To 1986 aAAd UETATIOATEUTIKA
ONUELWVOVTOL TTEPUTTWOELG Aoyokplolag wg HETPO SLapUAAENG TNC KOWWVLKAC
nOwn¢ kat adoug. H évvola tng PAaodnuiag, Tou BAdchnuou €pyou elval
KUPLWG UETATIOALTEUTLKO TIPOLOV. MexpLTo 1974, AoyokpivovTal Epya, TEPLOSIKA
K.ATL. e Baon Tov avtebvikod xapakthpa Toug N emeldn kplvovtal wg doepva. O
VOUOG OLwG, Oev elval EekaBapog we Pog TO Tl eKAAUPBAVETAL WG ACEUVO Kal
TL oplleTal weg adwg kal amno moloug kabopilovtal. v EAAASA n €vvola g
Bhaodnuiag kat tou BERNAoU TauTilovtal cuxva Pe TNV TPocRoAn Twv eBVIKwY
oUMBOAwV. I18laitepn avadopd Ba yivel otov oknvoBetn Anunten KoAAGTo e
Vv okavdahoBbnpikn Tepintwon tou Aylou MpeRelnc.

Méaoa amo Tnv avtmapaBoAn etepwv mepmtwoewv Ba SoU e mwg peTaBAAETAL
To KAlpa «nBikomoinong» tng €AANVIKAG Kolvwviag HEXpL Kal OAUEPQ, TO
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omolio dev emIPAAAeTal povo amod tnv lepapyio aAd katl amd toug Stadopoug
TIOALTIKOKOLWVWVIKOUG dopelc.

H Nawpa Ztepyiou (1984, ABrva) omoudace Zwypadikr) oTnV AVwTATn 2X0AN
KaAwv Texvwv tTng ABAvag Kal CUVEXLOE UE LETAMTUXLOKEG omoudég (MFA) otn
Koninklijke Academie voor Schone Kunsten otnv AuBépoa, oto BEAylo. Stnv
AuBépoa, ohokAnpwoe SeuTtepeC LeTamtuylakeg ormoudeg ato Campus Sint Lucas
otompoypappa Master of Researchin Artand Design. MapakoAoUBnoe 2 khkAoug
omnoudwv Oeohoyiag oto Orthodox Onderwijs, Theologisch, Instituut Saint-Serge
otn Favén (BEAyL0). 2Tn CUVEXELX TTPAYUATOTIONCE TPITO PETATITUXLAKO KUKAO
omnoudwv oto MNavernotnuio Kpntng (MMZ), otn NeogAAnvikn Aoyoteyvia. Elval
aploTouyog SdakTopag TN Avwratng 2xoAng KoAwv Texvwv ABnvwv. H
StatptBn tne pe titho Ot MoAramAéc ‘Oelc tne OpnokeUTIKOTNTAC KAL TOU I€p0U
oto Epyo tn¢ EAAnvikric Ewkaotikne Mpowtomopiac: H Eikaotikn Eykataoctaon
kata tnv Mepiodo 1969-2007 skmovnBnke Ue TNV UTIOOTAPLEN ToU I6pUATOC
Kpatikwv Yrotpodlwy. MNa to 2020-21 didafs wg akadnuaiky umoTpodog oTo
Tunua Ewikaotikwv Texvwv tng AZKT to uadnua EkaoTiKEC AVayVWOELC TNC
‘Evvolac tou lepou atn Suyxpovn Texvn kat tnv EAAnvikn Ewkaotikn Zknvr. T
10 2021-22 S16A0KeL W akadnUaikn umtdTPodoC oTo TURKA MNAPACTATIKWY Kol
Wnolakwv Texvwv oto MNavemiotuto Nelomovvicou.

TpLavTo@uAou XpRoTog | MNavTeLo MavemtoTAPLo & AUTLKAC ATTLKAC
Ané Tov EéopkioTii oTov T{Okep: Tpduog, hoyokpLaia kot NOLKOG TaVLKAG

Ao TN yéwnon Tou OTIG apXxeC tou 2000 alwva HEXPL KOl OAHEPQ, O
KLVNUOTOYpAdOC TPOUOU €XEL pla Slapkn OxEon UE Tn Aoyokplola Kal Tov
NOWKoO Taviko. Amo TG dekaetieg tou 1920 kat 1930 MOANEG TaLVieg TpOHOU
AoyokpivovTav n anayopevovtay SLOTL amelkovilay UTIEpUETPN dplkn f BEpata
mou €Blyav To dnuoclo aitobnua. Ytn dekaetia tov 1970 n Aoyokplola oTov
KLVnUoToypadLko Tpouo emaviABe, ue kUpla mapadelypata Ti¢ emSpaoTIKES
tawieg O E€opkiotnc (1973) kat The Texas Chainsaw Massacre (1974). ftnv
TPWTIN TEPIMTWON TA ETUXELPNUATO TEPLOTPADNKAY YUPW ATO TIG APVNTIKEG
eTOPAOELG OTOV TTALSLKO PUXLOUO, EVW 0TN SeVUTEPN YUPW ATIO TNV ATELKOVLON
akpatag dplkng KAl KOWWVIKNAC TIAPAKUNAC.

Ytn Sekaetia Tou 1980, oto mMAalclo Tou BaToepLOoPoU, EVag EvTovog NBLKOG
TIAVIKOG YUPW Ao TIC BLVTEOKAOETEC TPOUOU KateAaBe tn MeydAn Bpetavia,
L€ QTIOTEAECUA VO EUPAVIOTOUV VOUOBETIKEC TtapeUPACELS Kal AlOTEC amayo-
PEVUEVWY TawLwV. Tnv bla mepiodo otic HMA n avtioToln ekoTpatela TwV
UTTOOTNPLKTWY ToU TIPoESpou Ronald Reagan £8e0e 0TO GTOXOOTPO TIOALTLOULKA
TPOLOVTA TNE VEAVLKNC TIOTT KOUATOUPAC, AVAUECO 0TA OTtola BplokovTay Kal ot
slasher Tawiec tpopou.
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Ytnv EAAGSa n évtovn Aoyokplola amévavtl oTtov TPOUo epdavioTnke pe tv
amnayopeuon mpoPoAng dUo UOALG Tawlwy, amd TI¢ onoleg Eexwpllel n Qpa
Tou AUKou (1968) tou lvykuap Mmépykuay. ITnv mepimtwaon Tou Mmépykuay n
Siktatopla Bprike TNV eukalpla, meopévn amo Tov G okaBeoTwTIkO TUTO, va
ekdpdoel Ta 16ewdn TG KAl va TOVIoEL TG eMLTUXLEG TNC.

H Aoyokplola kat o NBKOG TaVIKOG amévavtl oTov TPOUO Kal Ta cuvadn Tou
eldn ouveyilel va epdaviletal péxpl kal onuepa tooo Slebvwg 6co Kal otnv
EAGSa, onwe amobelxBnke amod Tig mpoodaTeES MEPUTTWOELS TWY TAWLWY A Ser-
bian Film (2010) kat Joker (2019).

O Kwnuotoypadlkog TPOUOG, N AOYOKpLoLa Kal 0 NBLKOG TaVIKOS TopevUovTal
amd kool €dw KAl &vav alwva, avadelkvuovtag TG ekdaotote ¢ofleg
NG Kowwvieg, TNV taUTIon Tou €{OPBEALOTEOU HE TO QVATPEMTIKO Kal TNV
TPoOTABELA EAEYXOU TWV TUNUATWY TNG Kowwviag mou Bewpeital mwg xprnlouv
TIATEPVAALOTIKN G peTaxelplong. ETal, o Tpopog e€akohouBel va avadeikvieTal,
OTIWG EXEL YPADTEL, LEXPL KOL OUEPA GE CUANOYLKO AoUVELSNTO TNG KOWWVIAG
KoL oTov KaBpedtn Tou auTh apveltal va KoLTAaeL.

O Xpnotog TplavtadpUAAov yevvrBnke otnv ABriva to 1991. Inoudace oto
Tunua lotopiag kat Apxatohoyiag otn Olocodikn 2xoAr tou MNavemotnuiou
ABnvwy, amno omnou amnéktnoe to Stdaktoplko tou SimAwpa otn Nedtepn Kal
Yuyxpovn EAnvikn lotopia to 2020. Exel epyaoTel 0g £peuVNTIKA TTPOYPAUUATOL
oto Mavemothuo ABnvwy kal ota Apyela TUyxpovng Kowwvikng lotoplag,
KaBwg Kal wC EMPUEANTAG OTOV €KOOTIKO XWPO. ANUOCLEVCEL TOU €XOUV
EUPAVIOTEL 08 GUANOYIKOUG TOMOUC KOL ETLOTNHOVIKA Tteplodikd. Epyaletal
W¢ LETASLEOKTOPIKOG epeuvnTAC oTo £pyo «Censorship in Visual Arts and Film
(CIVIL) — H Aoyokpioia atov Kivnuatoypddo kal oTic ElkaoTikég Téxveg: H eA-
ANVIKA gumelpla amd Ta HETATMOAEULKA XPOVLIA. HEXPL Onpepa» oto Mavtelo
MNaverotuLo. Mo to akadnuaiko €toc 2021-2022 Sidaockel lotopla oto Tunua
Apyxelovopiag, BiBAtoBnkovopuiag kat Zuotnudtwy NMAnpododpnong tou Mavernt-
oTNULoL AUTIKNAC ATTIKNC. Ta EpELVNTIKA Tou evdladEpovia adopouV TNV TIOAL-
TLKI KOLL TIOALTLOWLKY) EAANVLIKN LoTopla atov 200 alwwva, TV Lotopla Tng LoToplo-
ypadiag kal TIC omoudEC VNG,

Toaykapdkn EAeva | MNévTeLo MNMavemioTrAuLo
H kouAToUpa Tng akOpwong (cancel culture) aTn oOyxpovn Téxvn: Koltvwvikég
dLooTdoeLg, YPuxohoyLkég HLODPOPEG KAL TO PTTPX VTE PEP TNG EE0VTTLOG

T elval TeAika to “cancel culture”; MeBobeupévn Solodovia xapaktipwv i
OKOTIO N QOLYKPATNTN EkPpacn opyNng; Kat av peoa amd autr tnv avtidpaon
ETUOLWKELG VO AKOUOTEL LoOTIHA N dwvr oou, TwE eTUOLWKELG va. kKAeloelg St-
QAmAVTOC TO OTOMA eVOG AANOU; MATwG TeEALKA oL SLadpoueg mou akoAoubel n
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KOUATOUpQ TNG aKUPpwaoNG elval armAwg SlapopeTikeg 0elg TnG Aoyokplolag mou
oAAGZoLV OGvopa KATW ard TIG e€eAlEels GUYXPOVWY KOWWVIKWY GAVOUEVWY;
Me avadopég otnv epdavion Tou GALVOLEVOU OTOV XWPO TNG TEXVNG Kal
oLINTWVTAC TEPUTTWOELG ATIO TN oUYXPovN EAANVLKNA Kal SLeBvr KaAALTEXVIKNA
oknvn, Ba emixelpnBel pla mpooéyylon va eEnynBel o Tpomog e Tov omolo n
aduvapia anocuvdeong tou Snuloupyol amod To €pyo Tou, odnyel o akpala
TeploTaTika Aoyokplolag. EmutAéov, Ba oulntnBel n amoucia mAalciou yla
™V Tpootaoia TNG KaAATEXVIKNAG Snuloupylag kATw amo tv €€apon Tou
bavouEVol WG HLla QTOALTIK OTACN TOU TPOOTATEVEL TG Nyeoleq oA
adnvel va Sladavel To kevo MOALTIKNAG BoUANONG, EVw TAUTOXpOvA, N XPHon
TWV KOWWVIKWYV SIKTUWV —Tou Oev UTIOKELTOL O KAVEVOG e€lboug €Aeyyxo—
adnvel pev eAeVBepo to Medlo kPPN SNLOUPYWVTAC, WOTOCO, HLa ApeEVa
ETPROANG PE AyvwoTo KABe Gopd vIKNTN. 2€ auTo To onpelo afilel va oulntnOel
OKOWN TO TIOLOL XPNOLUOTIOLOUV TNV KOUATOUPO TNG akUPWONG KOL YLaTl, KAl TTWE
ETUSLWKOUV VA XELPOYWYNOooUV SLAdOPES KOWWVIKEG OUASEG TPOohEPOVTAC
Tipootacia kal elompattovrog Suvaun kal eéouatia.

H xaptoypadnon tou “cancel culture” mapouolalel WSlaitepo evdladbépov Ka-
Bwg e€eAlooeTal o €va pop KOWWVLKO GaLVOUEVO TTOU £XeL dalveTAL VA QTTOKTA
EexwpPLOT OVIOTNTO HECA QMO TNV €vtacn Ue tnv omola eudaviletal, tv
(Sla oTLyun mou n Xprion Tou 6pou anod enionua xelhn Sivel To oTlypa plog
KATo.oKeEUNG TNG omoltag n toloktnotla tiBetal cadwe unod Siekdiknon.

H EAeva Toaykapdkn sivol amodoltog tou Tunpatog AyyAKng Mwooag
kal ¢uhoAoyloc Tou KamodiotplakoU Mavemotnuiou ABnvwv Kal KATOXOC
HeTamtuylakol TtitAou omoudwv otnv MoATlotik MoAlTk Kot Avamtuén.
EXOVTaC €KMOVAOEL HPETAMTUXLAKY OSUTAWUATIKA €pyooia pe Bgpa «TExvn
kal Aoyokplola otnv EAAGSa Tng MetamoAiteuong» onuepa cuvexiosl TIC
omoudec TG w¢ umoPndla Sdaktwp ™S IXoANC MOATKWY Emiotnuwy
tou Mavteiou Mavemotnuiou akoAouBwvtag tv dla akplBwe OepaTikn.
lpadel kal apbpoypadel kuplwe pe BEua T Aoyotexvia kal To BEatpo Kat
oTavLOTEPQ yLa BEpaTa TpEXouoag emkalpotnTac. And to 2005 epyaletal oTov
Topéa TNG Emkowvwviag wg umevBuvn Etatplkng Emikowvwviag kat ETalpikng
Kowwvikng EuBuvNnc, evw €xel mpoodEpel eBehovTIKA TI¢ uTinpeciec o M.K.O.
e avTikelpevo tTnv avadel€n yuvalkwy otn dnuoola odpalpa w¢ umevBuvn
Emikowvwviakol 2xedlacuou.

Tsakalakis Thomas | National and Kapodistrian University of Athens
Illustrating How the Road to Censorial Hell May Be Paved with the
Purported Good Intentions of Political Correctness

Political Correctness is a double-edged sword which, paradoxically, cuts only
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one way: the wrong one. Just like the gravity of a literal black hole distorts the
fabric of space-time, PC is a sociocultural black hole that warps the truth-seek-
ing processes and the moral radars of its doctrinaire adherents. The term PC
itself is problematic, comprising two concepts the meaning of which is virtually
the opposite of what most of its intransigent advocates usually engage in, i.e.,
petty pseudo-political skirmishes that are rarely concerned with what is logical-
ly correct. Prima facie, PC is a well-intentioned social movement informed by
values with which no moral and judicious person could disagree, yet it serves
as a distraction from infinitely more daunting problems (for instance, the accel-
erated pace in which severe capitalist crises have been arising in recent years,
the catastrophic impact of the anthropogenic climate change, or the rapid
spread of populist anti-intellectualism). PC is a “game” that progressives can
never win, and one they should not have even decided to play to begin with,
since not only does it hardly ever accomplish anything substantive in regard to
the amelioration of the material conditions under which underprivileged and
marginalized persons exist, but it also helps to substantiate allegations against
the Left’s dogmatism. PC is one of the faces of today’s widespread sociocultural
hypocrisy, amounting to no more than the hyperbolic ideological posturing and
the ethical attitudinizing of nescient, abrasive, privileged, “guilt-ridden” white
liberals who, as self-appointed sovereign arbiters of moral rectitude, use social
media to stage trials of intention (thereby belittling the plight of the real victims
of discrimination and/or harassment), to establish an arbitrary cancel culture,
and to lead any dissenting voice to self-censorship. Consequently, attempting to
explore the phenomenon of PC is tantamount to becoming willfully exposed to
an epistemological coronavirus.

Thomas Tsakalakis is a Dr. of Communication and Cultural Studies, currently
working as Adjunct Lecturer at the Faculty of Communication and Media
Studies, National and Kapodistrian University of Athens (UoA). He holds a
PhD and a MA (both with Highest Honor) from the Faculty of Communication
and Media Studies (UoA), a BA (summa cum laude) from the Department of
English Language and Literature of the School of Philosophy (UoA), a Diploma in
Translation (with distinction in scientific translation) from the London Institute
of Linguists [now known as: Chartered Institute of Linguists], and he is about
to earn a MSc in the History and Philosophy of Science and Technology (UoA).
Since 2005, he has taught five undergraduate courses (with subjects including,
but not limited to, Ethics and Bioethics, Communication Theory, and Culture
in the Media), and he has co-taught a postgraduate course titled “Theatrical
and Cinematic Representations: From Shakespeare to Beckett.” So far, he has
had 6 academic books (two of them in English), 3 novels, 2 translations (one
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from English to Greek and one vice versa), and 10 articles (one of them in
English) published. His latest (2021) monograph is titled Political Correctness: A
Sociocultural Black Hole, and it was published by Routledge.

X&Akou Mapia | MévTeLo MavemioTrApLo/lovio MavemioTAPLO
NoyokpLTLKEG TOpPEPPBOELG OTLG TPWTEG Talvieg Tou Nikou Kobvdoupou:
AnpLoupyog evavTiov AoyokpLTH)

H avakolvwon avadépetal otn Aoyokplola Twv Tawwwyv tou Nikou Kolvoou-
pPOU TIOU yuplotnkay otn dekaetio tou 1950: Mayikn oA (1954), O Spakoc
(1956), Ot mapavopuot (1958) kat To motaut (1960). Mo CUYKEKPLUEVQ, ETILOLWKEL
VO TEKUNPLWOEL TIC SLapopeTikeC ekOOXEC AOoYOKPLGLaG — BECGULKAC Kol ATUTING —
TIoU aoKABNKav OTLG TALVIEG, oL OTtoleg exTelvovTal amod (YWWOTEG Kal AYVWOTEC)
TIPOANTITIKEC KOl KATOOTAATIKEC TIAPEUPBATELS TOU KPATOUC €WG TN AoyokpLlola
TIOPAY WY WV KAl TNV autoloyokploila. Tautoxpova emixelpet va avadeifel tn Ao-
YOKPLTIKA AOYLKI TILOW OO TG CUYKEKPLLEVEC TTAPEUBACELC (ETILKOAOU LEVEC TNV
TIOALTIKY, TNV WO€oAoyia, TO ACEUVO, TNV EKOVA TNG XWPAG OTO EEWTEPLKO, TOV
Wuxpo MOAgUO, K.A.) KAl VO EEETACEL TTWC QUTEG EMESPACAV OTO TIEPLEXOUEVO
KOl TNV aoBnTikn Twv TaWLwy (T.X. N EVOWHATWoN Kwdikwv Tou AL voudp
oTov Apdko 1 n aAAnyopLkn xprion Tou tormiou oto lotdut). TéAog Slepsuva
Tou¢ SuvauLkolg TPOTIOUG e TouC omoiloug o KouvdoupoC CUyKpoUOTNKE e
TOUC AOYOKPLTIKOUG UNXAVLOUOUC (TT.X. ayVOowVvToC TIG amodATELS TwV AOYOKPL-
TIKWV ETUTPOTIWY, EUMAEKOUEVOC SIKAOTIKA HE TNV €TaLpla apaywyng Justin
Wilson Productions) kal mw¢ n Snpoota Staxeipton Twv mpoBANUATWY TOU e
TN Aoyokplola cuveéBaie KaBoPLOTIKA 0TN SLapOPPWon TNG ELKOVAG TOU WC OKN-
voBeTtn-6npuLoupyol.

H Mapia XaAkou sivatl kdtoxog St8aktopilkol SUTAWHATOG 0TLG Kivnuatoypadt-
keg 2rmoudeg (Mavemotuio MNaokofng) Kat LeTamTuxLlakoU TitAou otn Oswpla
Tou Kwnuatoypdadou kat tng Téxvng (Mavemiotruio Kevt). Elval petadidakto-
Pk gpeuvnTpla oto TuAua MoAtikwy Emotnuwy kal lotopiag tou Mavteiou
Mavemotnuiov oto Ao TOU gpeuvnTIKOU TIPOYPANUMATOG «H Aoyokplola
OTOV KLVNUOTOYPAPO KAl OTIC ELKAOTIKEC TEXVEG: H eAAnVIKN eumelpla amd tnv
LETATIOAE LK ETIOXN WG CNUEPA» (UE TNV uTtooTAPLEN Tou EAIAEK) kat S16a-
okel lotopla, Gswpla kat Mpaktikr Tou Kivnuatoypadou oto Tunpa Texvwv
‘Hyou kat Ewkoévag tou loviou Mavemotnuiou. Eivat tdputpla kat umevBuvn &x-
Sdoong tou akadnuaikol meplodikou Filmicon: Journal of Greek Film Studies. Ta
EPEVVNTIKA TNC evlladEpovTa 0TLALOUV OTOV EAANVLIKO KOl EUPWTTIAIKO KIVNUO-
ToypAdo, 0TOV KlvnuaToypado TnG SekaeTiag Tou ‘60, 6TNV AvamapdoTtach Tou
napeABOVTOC, oTa Kvnpatoypadlkd (6n, otnv KvnuatoypadIkn KPLTIKA KAl T
Aoyokplola.

37



38



24/02

This presentation concerns research conducted for the exhi-
bition Killed Negatives: Unseen Images from 1930s America.
The topic relates to a famous photographic commission that
took place in the US in the 1930s.

The curatorial research extends understanding of the historic
photographic initiative undertaken by the Information Divi-
sion of the Farm Security Administration (FSA) between 1935
and 1944. It revisits how Roy E. Stryker, who ran the project,
commissioned photographers including Walker Evans (1903—
1975), Dorothea Lange (1895-1965) and Russell Lee (1903
— 1986), to document American farmland and the farmers
who worked during the Depression era. The resulting works
form an extensive pictorial record of American life between
1935 and 1944.

It reveals an omitted element from the story of this landmark
documentary project; the ruthless method of editing Stryker
deployed. All photographers received a set of detailed in-
structions on how to approach their subject. When the pho-
tographs were returned, Stryker or his assistants would se-
lect those they felt true to their brief. The other images were
punctured through with a hole puncher, ‘killing” them. These
‘killed negatives’ would feature a black disc, floating surre-
ally over faces and landscapes or obscuring subjects’ faces
or bodies. They were rendered permanently unsuitable for
publication at the time.

Nayia Yiakoumaki is Curator: Archive Exhibitions and Head
of Curatorial Studies and Archives at Whitechapel Gallery,



UK, where she has developed an innovative programme of
research exhibitions which investigate unknown histories of
art and curating. Yiakoumaki runs the Whitechapel Gallery’s
MA course Curating Art and Public Programmes in associa-
tion with London South Bank University. From 2016-2017
she co-directed the Athens Biennale as Director of Research
and International Networks. She is on the committees of
the board for Wroclaw Contemporary, Poland; Women’s Art
Library, UK and is a Trustee at Matt’s Gallery, UK. Yiakoumaki
has curated a number of successful exhibitions including John
Latham: Anarchive (2010), Rothko in Britain (2012), Stephen
Willats: Concerning Our Present Way of Living (2014), Guer-
rilla Girls: Is it even worse in Europe? (2016-2017), Stag-
ing Jackson Pollock (2018), Queer Spaces: London, 1980s
— Today (2019), Exercising Freedom: Encounters with Art,
Artists and Communities (2021) and Phantoms of Surreal-
ism (2020-2021).
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EBviké Mougeio
Zoyxpovng Téxvng

4



2TPOITYAH TPANEZA 1* _25/02

Mot Eva €pyo TEXVNC TTPOKOAEL TOANGTIAGOLEC avTLOP&OELC
O6Tav ekTeBEl oTOV BnudoLo xwpo; Elval AoyokpLola To va
opeLopnTel kavelg TadnudoLa pvnuela; Mola elval, v TEAEL,
Ta 6pLa ETAEL Tou BavdaALopol kol Tng Aoyokplaiag; H 6n-
péoLa TExVN OXETILeTOL PE TNV KOUBLKA EvvoLa Tou dnuoaiou
XWPOU, wg dnuokpaTLKoL ayaBoU, TTou Pe Tn oeLp& TOU CLVOE-
ETOL PE TN AEYOPEVN —0V KOL BOOPI— KOLVWV{O TWV TTOALTWV.
Tao pvnuela, amd Tn @OON TOUC KAVOVLOTLKE, eV avamapL-
0TOUV GTMAWC OUYKEKPLUEVT TTPOOWTIR, GAAK HETATPETOLY T
TPOCWTA KAL TLG TPAEELC Toug o€ TapadelypaTo mpog pipn-
on. Moteg elvat oL BuvaTOTNTEC TWV TOALTWVY YL avT(dpaaon
oTLg a&lec Mou QUTE EYYPAPOLY GTO KOTLKO XWPO, KL TOTE
QUTEC OL OVTLOPAOELC PTTOPOUV VO XOPOKTNPLOTOUV W¢ Aoyo-
kpLola; TeAlk& moLog dLkaLtoUTaL va emepBaivel oTo dnudaoLo
XWpPOo KoL ToLa e{vol T 6pLa QUTWV TWV ETEPRATEWV;
EoTL&LovTOC 08 DLOPOPETLKEC LOTOPLKEG TTEPLODOLC KL TTE-
PLOTATLKY, N OTPOYYUAA Tpdmelo emixelpel vo amavTAoEL
OTO TL €vvooUpE OTOV PLAGHE YLa Aoyokplola oTn dnudoLo
TéEXvVN oTNV EANGD koL o)L pévo.
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O «beikTng dnuokpaTiag>», oOPEWVA PE PEAETN LVOTLTOU-
TOL Tou opiAou Tou ekdibel To mepLodbLkd The Economist,
702021 yvpLoe TN ueYaADTEPN LTTOXWPNOT Tou aTmd To 2010:
«To AMOTEAEOPOTO AVTAVAKAOUV TOV OGPVNTLKO QVTIKTUTIO
Tng mavdnuiag oTn dnuokpaTia KoL TNV eAevBepia oTOV KO-
OMO YLO BEVTEPN OLVATITA XPOVLE, TNG ONUOVTLKAG EMEKTAONG
NG €Eovoiag TOu KPATOUG KOL TNG TEPLOTOANG TWV OTOWL-
KWV €AeLBEPLWV>, ETLXELPNUATOAOYOUV OL CUYYPOPE(C TNG.
2e av&AOYO CUUTTEPGOPOTO KOTEANEE KOL TO YEPUOVLKS 16pU-
o MmépTeAapav. 2Tnv Eupwn, n lomavia kol N FoAA o TEpQ-
oav ommd To KABEGTWEG TNG «TAARPoUg dnuokpaTiag>» o auTo
TNG KEAXTTWHATLKAG dnuokpaTiag», kaTnyopia oTnv omola
kaTaTdooovTaL emiang ot HMA, To lopafA kot N NéTLa Appt-
KA. ‘EdeL&e n mavdnuia To TEAOG TOU TOALTLOTLKOU, KOLVWVL-
KoU KoL dnpokpaTLkol povTEAoL Tng Abong; T eldoug avTa-
VOKAOOTLKG TUPOBOTNOE N «OALKA EMOVOEPOPE> TOU KPATOUG
pEoo oTnV mavdnuia pe 6poug «TmoAEPoU evavTiov adpaTou
exOpoL»; Morog elval umeVBuvog yLa Tnv vyela; MNMoLeg avTL-
AAYELC yLa TN dnpokpoaTia koL TNV vyela avTavakAolv oL BL-
OQOPETLKEC ATMOVTAOELG OE GUTO TO €pWTNUA; TL onualvel
yLa Tn dnuokpaTio To yeyovdg 6TL n olykpouaon mepLoplleTal
0TOo LBeohoyLkd £6apog TNG eAeuBeplag KoL TnNg auTovoplag
— &AAOTE pE 6poUg ATOPLKAG €VBUVNG KAL TTOALTLKAG CUUPOP-
PWOonNg, KL &AAOTE pg 6poug AoKNONG TOU BTOLKOU BLKOLWUG-
Tog avT{OTOONG OTNV KOATOOTOAR KOL Tn XELpaywynon kp&-
Toug-e&ouaiag-eLdLkwy; AmodexOpaOTE TO €VOEXOUEVO VO
TEB0UV TepLopLopol oTnv eAeuBepia TNG EKPPATNG AKOPO KOIL
EKTOC TWV OUVTOYHOTLK& TPOBAETOPEVWY TTEPLOTAOEWY, OTO
evdexOpEVO OKPLBWG OUYKPOUONG TG HE <KUTTEPTEPH OyOd>
Omwg auTo Tng dnuodaoLog vyelag; Ze TL fabud auTd-Aoyokpli-
VOVTOL OL LYELOVOPLKOL O€ TEPLOTAROELG Kplong;

ME Tn OUPPETOXA E€MLOTNUOVWY ommd dLapopeTikd medla,
N oTPOYYUAR Tpdmela emLXELPEl VO OTTAVTACEL OTO KOTA TTOOO
voe(ToL wg BePLTOC 0 TEPLOPLOPAC TNG EAELBEPNG EKPPAONC
UTTO €EQLPETLKEC TTEPLOTAOELG KoL LBlwg og (NTAPOTO pEYE-
Ang onuoaaiog yia Tnv «emBiwon Twy gBviv», émwg elval
n dnudoLa vyeio.
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Thursday 24/2

10:30-11:00
Introduction

PART I: Censorship in the 20" century
—— 11:00-12:30

O MHXANIZMOZ THZ AOT OKPIZIAL:

OEZMIKEZ NMPOBAEWEIZ, AOEATEZ NPAKTIKEZ

2UVTOVLOPOC: EAEvn Kolkn

KaTeplva Kappd
NoyokpLoia o€ XELPOYPOPR BERTPLKWY EPYWV
TO TPWTO PLad Tou 20 aLwva

XpLoT{va MmdkouAo
MoéAepog koL Aoyokploia oTo EKMA

[tévvne N. IkAapBivac
«Aev uTIpXE K&TOLK LTTNPEC (X Tou appodiov vmoupyeiou va
dLEkpLve Tag aoxnuiag;»: To avemionuo dikTuo AoyokpLaoiag
KoL OL TTOPEPPBAOELG TOU OTOV BECUOBETNUEVO KPOTLKO UNYXOVL
opo6 mpoANTTLKAC AoyokpLolag Tnv mepiodo 1945 - 1973.

12:45-14:15

OEATPO: MONOAOI'OI AOIOKPIZIAZ,
ANTIAOIOI AOIOKPIMENQN

YUVTOVLOPOC: 2TTUPp0oC KakoupLwTng

MapkEAO HALGKN
OpviBec 1959: To xpOoVLKO pLag TaPROTHONG

BaAeva MNamadomovAou
ApxaLogAANVLKEC KOTOBOAEC KoL BaAKavLKA Tap&doon:
H «Tpaywdio> Tng HAEkTpag Tou 1969

A€oTOLVO 2KOUPTN
To pmpeXTLKO £pY0 OOV XeLpovopla avTioTaong oTn
AoyokpLo{a KL €Val KOAG GUTOAOYO... KPUUPEVO HUCTLKO

14:15 - 15:30 Break
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Thursday 24/2

15:30-17:00

BANNING MOVING AND STILL IMAGES, SILENCING WORDS
Chair: Christos Mais

John Stathatos
“Try to see it our way"”: Censorship and war photography

Chiara Boatti
Film censorship within the network of institutional control
on cinema in postwar Italy: the case of the “forbidden film”

L'armata s'agapo

Coralia lliadou
Censoring Foreign Cinema during the Greek Junta (1967-74):
The Translator in Focus

17:15-18:15
NOT OKPIZIA KAl METANOAITEYZH: NEA KATAZTAZH,

KAINOYPTIEZ NPAKTIKEZ
2LVTOVLOPOG: Mapla X&Akou
XploTog Mding
H ouvéxLon Tng mOALTLKAC AoyokpLalag
pe &GAAa péoa, 1974-1981
NéiLpa 2 Tepylou
BAaopnuia koL mpooBoAf Tou BpNoKELTLKOU CLVALOBAPOTOG
oTnv EANGDO

18:30-19:30

KEYNOTE:

Nayia Yiakoumaki
Killed Negatives: Depicting Poverty, Staging Prosperity
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Friday 25/2
10:30-11:00

KINHMATOTPA®OZ: ETIFTMIOTYMNA AOTOKPIZIAL ENTOZX
KI EKTOZ LYNOPQN
YUVTOVLOPOC: XpNOTOC TpLavTa@UAAOL

MeTpog Kwpng
Die Frau mit den Millionen kot Der Flirst der Berge: 800
HEOOTTIONEPLKEG PEAETEC TTEPITTTWONG YLO TN BLEBVLKA
AoyokpLoia oTnv Té€xvn KoL TOV OTEPEOTUTILKO AOYO0 OTO
TAG{OLO TwV EAANVOYEPHAVLKWV DLAOTAUPWOEWY

Maoplon X&Akou
NOYOKPLTLKEC TOPEPPBOELC OTLC TPWTEC TALVIEC TOU
Nikou KoOvboupou: AnpLoupydg evavTiov AOYOKpLTH

OpoaAla-EAévn KaoooBETn
AuToloyokpLola kot yupvo: NeptmTwaloloyLkd Tng Greek
Erotica oTn dekaeTia Tou 1970

PART Il: Free Speech and its Discontents
12:15-14:15

NEW CENSORSHIP: NEW CHALLENGES, NEW APPROACHES
Chair: Yannis Tassopoulos

Marcin Gorski
On the alleged imbalance in balancing competing interests
under Article 10 ECHR in cases concerning “blasphemous” speech

Thomas Tsakalakis
Illustrating How the Road to Censorial Hell May Be Paved with
the Purported Good Intentions of Political Correctness

Amaldas C.
Working of “Mob” on Film Censorship in India: Critiquing
Mazzarella’s Approach

Dimitri Dimouli, Soraya Lunardi
“Socialism and censorship are incompatible” (Melina Merkouri):
vSocial limits to censorship on the occasion of the de Sade
case

48



Friday 25/2

16:00-19:00

ROUND TABLE:
NoyokpLola, TExvn, AnuoéoLog Xwpog

2UVTOVLOPOC: ANuNTENS XPLOTOTIOVAOC

EAévn KoOkn | MévTeLo MavemLoTApLo
Aéomowva Aalékn | City Tech, NY / Decolonize Hellas
MnveAéTn NeTolvn | NévTeLo NawvemLoTAPLO
AnuATeng NAGvTCoc | EKMA
OedpLAoc TpapmoUAng | EMIT

EMXET

Clnung Mowoeiz
Liwapaens Tiawie

Saturday 26/2

09:30-11:00

OLD DOG... : OEZMIKEZ MAPEMBAZEIZ XTHN EAEYOEPIA
THX EKOPAZHZ
YUVTOVLOPOC: [Lévvng 2KaPTTEAOC
OpgoTng NitkoAdou
Eotieg NoyokpiLoiag: H mepimTwon MNwpyou MNafpLiA
MépLc KwvoToavTiviong
H AoyokpLoio 0To 0X0OALKO paBnua TnNg POUOLKAG HETAEL
KOYOVAKTNONG> KOL <KOAWV TTPOKT LKWV >>
[Lpyog KapanAiag
AcTuvopLkn Bla KoL AOYOKPLOLOl TWV TEXVLKWVY ELKOVWV:
H mepinTwon Tou Kwota Totpwvn
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Saturday 26/2
—— 11:15-12:45

...NEW TRICKS: MA EINAI AYTO AOT OKPIZIA;
YUVTOVLOPOC: [LpyOC 2oUTTOTOKEKNG

21TOPOC KakouplwTng
H tooppomia Tou Nash: MeTaU «TTOALAG> KOL «VEXG>
AoyokpLotiag

XpnoTog TpLavTapOAAOU
A6 Ané Tov EéopkioTii oTov T{Okep: Tpdpog, AoyokpLoia
KoL NOLKOG TOVLKOG

KwvoTavTiva ewpyLédn
A6 Tov @douoT oTo AdAka: n eAeuBepia /KoL Ta dpLa TNG
TEXVNG KoL Tou (@LAolwikoU) akTLRLoOpoU

12:45 -14:00 Break

14:00 - 15:00

NOT OKPIZIA, TAYTOTHTEZ KAI £Y2THMATA MNEMNOIOHZEQNQN
YUVTOVLOPOC: [Lévvne MmoAaumov(ong

BaolAkh MeToo
EpyaTikég TaUTOTNTEG OTNV EAANVLKI PHETATTOAEPLKA
nmeCoypagia: KavovioTiLkEG opLoBeTATELG
oTOV AoyoTEXVLKO AOYO

ALt {a ZoABdvou
MvnpovikEG KOUATOUPEG, KOBEOTWTO dAABELOG
KOIL LOTOPLKOTOLNON: YLX OTTALTNTLKI LoOppOoTLa

[Lpyoc KapanAiag
AoTuvopLkn Bla KoL AoyokpLolor TwV TEXVLKWVY ELKOVWV:
H mepinTwon Tou KwoTta Tatpwvn
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Saturday 26/2
15:15-16:45

MOAITIKH OPOOTHTA
YUVTOVLOPOC: AnunTeNg ANUoOANg

[Lévvne Mmohapmovidne
H moALTLk 0pBOTNTO TG TNV akadNuaikA dLapdyxn
OTOUG «TOAEPOUG KOUATOUPOC>: TTPOKANOELG KL
opLa TNG dLayeveakng MoALTLkoTmoinong

Nikog ZTapaTivng
H moALTLk 0pBSTNTO KOL OL VEEG HOPPEC AoyokpLoiag
‘EAeva Tooykopdkn
H kouAToUpa Tng akOpwong (cancel culture) oTn olbyxpovn
TEXVN: Kowvwvikég dLaoTdoelg, YuxoloyLkég dLadpopég
KOIL TO PTTPO VTE PEP TNG €§ovaiag

16:00-19:00

ROUND TABLE:

NoyokpLoia, MNoavdnuia, AnpokpaTio
2uvTovLopoC: MnveAdmn NeTaoivn

XpLoTiva Kubwva | NaBoldyoc-EvTaTikohdyog, EXY
Anpoobévng MNamad&Tog | MoALTLKEC eTLOoTAROVAC, AMO
Mévvng ITaupakdkng | KabnynTtic Avdiuonc MoALTikod Adyou, AN
Avbpéac Takng | AvamAnpwThg KadnynTic Noutkng, ANe
AnuARTeNng XpLoTdmouhog | KabnynTrg MoALTeLohoylag,

Mé&vTeLo MavemoTAuLo

ZYNAEGEITE EAQ

19:00

CONCLUSION
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https://us02web.zoom.us/j/84567595084?pwd=Y24welg2YjVreFZ2TTFUSVRraXU1dz09

PARTICIPANTS

Amaldas C. | English and Foreign Languages University, Hyder-
abad, India

Chiara Boatti | University of Milan, Italy

Kwvotavtiva Flewpywadn | IM2/ITE

Naywa Nakovpakn | Whitechapel Gallery, UK

Mavvng NkAaPivag | Kevtpikr Ymnpeotia Mevikwv Apxeiwv tou
Kpdtoug

AnuARtpng AnpovAng | Getulio Vargas Foundation, Sdo Paulo,
Brazil

Marcin Gorski | University of £t6dz, Poland

KopaAia HAwadou | University of Manchester, UK

MapkéAAa HALakn | Mavemotrpo KprAtng

Inupog Kakoupwwtng | EOviko kal Kamodlotplako MNavemoTtipo
ABnvwv

Nnwpyog KapanAiag | wtoypddoc/IoToptkog

Katepiva Kappd | E6viko kat Kamodlotplakod MavemniotuLo
ABnvwv

Opoalia-EAévn KaooaBétn | MNavemnotnuo Osooaiioc/
EANVIKO Avolyto MavemiotruLo

EAévn KoUkn | Mavtelo Mavermotipio/EAANVIKO Avolyto
MavemotiuLo

Xplotiva Kudwva | NMabBoloyog- Evtatikoloyog, EXY

Napig Kwvotavtvidng | EBviko kat Kamodlotplakd MaveniotruLo
ABnvwv

Nétpog Kwpng | ApltototéAeto Mavemiotrulo Oecoalovikng
Aéonowa AaAakn | New York City College of Technology, USA
Soraya Lunardi | S3o Paulo State University, Brazil

Xpiotog Mang | Mavemotiuo Oecoaiiog

Xplotiva MniakouvAa | lotopikd Apyeio, EBviko kal
Kamodiotplakd Mavemotriuio ABnvwy

Mavvng MnaAapmnavidng | Mavtelo MaveniotuLo
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Participants

Opéotng NikoAdou | Mavtelo MavemoTruLo

AnpocBévng Nanaddarog | AplototéAelo MavemoTr Lo
@eooalovikng

BaAéva MamadomnouAov | Mavemotruo Kpntng/IMZ
BaowAkn Nétoa | Mavemniotiputo Mehomovvrioou/EAANVIKO
Avolxto MavemoTALLo

MnveAonn Netoivn | Mavtelo Mavemothpo

Anpntpng NAdvtlog | EBvikO kat Kamodiotplakd MavemiotruLo
ABnvwv

Atpdia ZaABavou | EAANVIKO AvolyTtod MavemoTtruLo

Mwpyog Zapnatakakng | Mavemotiuio Natpwv

Mavvng Zkapnélog | MNavtelo MavemoTruLo

Aéomnowva Ikovptn | Mavtelo MavemotiuLo

Nikog Zrapartivng | Mavemniotipio Matpwv

Mavvng ZraBarog | Pwtoypddog, KPLTKOG

Mavvng Ztaupakakng | AploToTEAELO MAVETILOTALLO
@eooalovikng

Ndwpa Ztepyiov | Mavemiotiuio MNelomnovvrioou

Avépéag Takng | AplototéAelo Mavemotrpo Oeooalovikng
Mavvng TacomouAog | EBviko kal Kamodiotplakod MavemniotriuLo
ABnvwv

Oeodrog TpapmouAng | EBvikd Mouoeio ZUyxpovng Téxvng
Xpnotog TpravtadUAAov | Mavtelo Mavemiotuo/Navemniotr o
AUTIKAG ATTIKAG

‘EAeva Toaykapadkn | Mavtelo MNavemnotruLo

Owpag ToakaAdkng | EBvikod kat Kamodlotplako Mavemniotiuo
ABnvwv

Mapia XaAkou | Mavtelo MNavemniotuio/Iévio Mavemotiulo
Anpntpng Xplrotonoulog | Mavtelo MavemniotruLo
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The Project

CIVIL

B CENSORSHIP IN
VISUAL ARTS & FILM

«CENSORSHIP IN FILM AND VISUAL ARTS:
THE GREEK EXPERIENCE

FROM THE POST-WAR YEARS TO THE
PRESENT»

Post-doctoral Research Project (2018-2022)

Host: Department of Political Science and History,
Panteion University

Budget: 240.000 euro

Principal Researcher: Dr Penelope Petsini

Research group: Dr Stratis Bournazos,

Dr Maria Chalkou, Prof Dimitris Christopoulos,

Dr Eleni Kouki, Dr Penelope Petsini,

Dr Michalis Stefanidakis, Dr Christos Triantafyllou,
Valia Tsirigoti

© HFRI S
|yt BEMEAAL SECRETARIAT FOR

EFSEARCH AMD IHEOWATIDN
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Hosted by the Department of Political Science and
History of Panteion University, the CIVIL project aims
to offer a comparative charting of the censorship
discourse in film (both fiction and documentary) and
visual arts (painting, drawing, sculpture, photography,
video-art and comics), while analyzing censorship
cases in the light of recent scholarship. The focus
on film and visual arts covers artistic and cultural
fields that, on the one hand, remain under-researched
topics in relation to censorship and, on the other,
combine diverse characteristics and attitudes: Film is
an extremely popular medium which has for long been
subjected to state and institutional control, whereas
visual arts target significantly smaller audiences
and lack similar institutional frameworks. The time
frame of the proposed research reflects on the major
transformations of Greece’s contemporary culture and
political system bringing together distinct historical
periods: the so-called “Cachectic Democracy” of the
post-war years (1944-67), the dictatorship of the
Colonels (1967-74) and the post-dictatorship era
from “Metapolitefsi” to the present. This encourages
comparative perspectives that allow us to trace
continuities, discontinuities and transitions in acts and
targets of censorship as well as in censorial practices,
and identify changes in the concept of “censorship”
itself and in its public reception.

The project is interdisciplinary as censorship itself
is a topic that cuts across intellectual boundaries.
Historical research is deemed necessary to trace, fact-
check, and document concrete censorship cases in
order to develop a comprehensive history. At the same
time, the theoretical basis offered by Cultural Studies,
namely a discursive methodological framework of
research, allows us to explore the multiple expressions
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of censorship and their reception in the public sphere. It
also allows us to recognize the censorial logic involved
in cases such as hate speech, pornography, or censorship
emerging from the Left, which are usually omitted from
this sort of histories. The cross-fertilization of historical
research with Cultural Studies’ discourse analysis will open
up unexplored areas of investigation and new directions
for joint research.

The project aims to make a twofold innovative shift in the
academic study of censorship in Greece: On the one hand,
to provide a comprehensive and fully documented history of
censorshipinfilmandvisual arts in Greece, based onoriginal,
systematic, and extensive archival and press research; On
the other, to trace the evolution of censorship discourse
and the public reception of censorship across different
regimes and periods of time, by adopting an inclusive
definition of the term derived from new scholarship and
the concept of “new censorship”. Given that this is a field
which has not yet been subjected to a systematic research,
a detailed and theoretically clear research is essentially
necessary.

The research findings will be disseminated through an
international conference accompanied by an exhibition
of archival material (official papers, photographs,
reproduction of censored works etc), a series of essays
and special thematic issues in scientific journals including
international ones, anacademic courseonart and censorship
at the department of Political Sciences and History of
Panteion University, as well as a post-graduate program on
the subject, which will contribute at the consolidation of
foundational scholarshiponanacademically underdeveloped
topic. Finally, dissemination will be achieved through an
open-access web platform, a digital “archive” addressed to
all those interested in censorship discourse and phenomena,
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which we intend to develop. This will enable us to
create a node connecting information, ideas and people
(scientists and activists alike) which may form the
basis for further research on the subject far beyond
the completion of this project.

Arguably, a fully comprehensive and theoretically
informed history of censorship in Greece remains
to be written. Our project purports to make a step
towards this end. Moreover, given the central position
of debates around freedom of expression in both
academia and society, it is anticipated that benefits on
both levels could be far-reaching. Censorship remains
the predominant countering force to the democratic
principle of ‘“free speech’, constitutive of most forms of
modern community and sociability. Censorship defines
us as social subjects and has effects on the quality
of democracy. The scientific and social impact of this
project, thus, is undoubtedly significant.
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PUBLICATIONS

0 Zuvédplua

o

Christopoulos, D., «Censorship, democracy and pandem-
ic: Reading between the lines of exception» S3o Paulo
Congress «New forms of censorship in liberal and illiberal
regimes. Comparative views and legal-political challeng-
es», 17-18 OePBpouapiov 2022, Escola de Direito de Sdo
Paulo da Fundacdo Getulio Vargas, 2ao MaoAo, BpadAia.
Petsini, P, “New censorship forms in Greece”, Sdo Paulo
Congress «New forms of censorship in liberal and illiberal
regimes. Comparative views and legal-political challeng-
es», 17-18 OePBpouapiov 2022, Escola de Direito de Sdo
Paulo da Fundacdo Getulio Vargas, 2ao MaoAo, BpadAia.
Metolvn M., “O Aoyokpltikoc unyaviouoc otn diktatopia
TWV ZUVTAYUQATAPYWV: ZUVEXELEC KAl OOUVEXELEC OTIC
TIPAKTIKEC ETUTPNONG KAl TTEWdPYNONG TS Kowvwviac”,
Youth Resisting Dictatorship in Greece (1967-74) and be-
yond: Social Sciences and Humanities Perspectives, 19-20
NosuBplouv 2021, Navenotruo Kpntng, P€Bupvo.
Petsini P, “Down with censorship”?: The pretext of “ap-
peasing political passions” as a censorial practice in
Post-Dictatorship Greece (1974-1981), 13th Screenwrit-
ing Research Network International Conference “Pushing
Boundaries” 31 Auyouotou - 18 ZentepuPpiou 2021, Ox-
ford Brooks University, 0¢dopbn, Bpetavia.

Chalkou M., Theo Angelopoulos’s Travelling Players
(1975): screenwriting as an authorial practice of defy-
ing state censorship , 13th Screenwriting Research Net-
work International Conference “Pushing Boundaries” 31
AvuyouoTtou - 18 ZemteufBpilov 2021, Oxford Brooks Uni-
versity, O¢dopbn, Bpetavia.

Chalkou M., Censored bodies and bodily functions in Dimi-
tris Kollatos’s early films, Taboo - Transgression - Transcen-
dence in Art & Science 26-28 NoeuPpiou 2020, Blévvn,
Avotpla.
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Petsini P, “Down with censorship”?: The pretext of “ap-
peasing political passions” as a censorial practice in
Post-Dictatorship Greece (1974-1981), Screening Censor-
ship: New Histories, Perspectives, and Theories on Film
and Screen Censorship, 16-18 Oktwfplouv 2020, ravén,
BeAyLO.

Chalkou M., Film narratives on the margins of law and
society: Nikos Koundouros’s censored films of the 1950s,
Screening Censorship: New Histories, Perspectives, and
Theories on Film and Screen Censorship, 16-18 OktwBpiou
2020, r'avén, BéAylo.

Chalkou M., Eastern European cinemas and Greek political
agendas in the 1960s: Cross-cultural exchange, film festi-
vals, co-productions and state censorship, Cultural Neigh-
bourhoods and Co-productions in South East Europe
and Beyond - 4th Conference on Contemporary Greek
Film Cultures, 27-28 Auyouotou 2020, MNavemioTuLo
Makedoviag, Osooalovikn.

Christopoulos D., Petsini P, Dixit quod nunquam vidit
hereticos: The Greek paradigm of Censorship, Interna-
tional Association of Constitutional Law Conference “Free
Speech in the 21st Century”, 3-4 louAiou 2020, Lubljiana,
Slovenia.

Metolvn M., EAsudepia tnc Téxvnc Ko SnUocLoc xwWpoc —
Tola Aoyokpttika eptotatikd: MNapvacooc (Nonda 1952),
zanmelo (ouada Apuoc, 1952-53) kat kevtoikry mAateio
Naptoac (KAeavince Xatlnvikoc, 1986), 2uvedplo «Ewkova/
MoAwtikn/Anpooilog Xwpog», 22-24 NoeguPpiou 2019,
Mavemnotuio Oecoaliag, BOAog.

Metolvn M., XaAkou M., Mnoupvalog 2tp., H Aoyokpioia
w¢ SnULoUpytko oplo, n Aoyokptola w¢ KataotoArn: Ot
tawviec Xartmu Ntain (Mavtednc Boulyapncg, 1976) kat
KaykeAomopta (Anuntpnc Makprnc, 1978), uvedplo «Me-
TamoAitevon 1974-1981: Aoyotexvia kot [MOATLOULKA
lotopla», 15/11/2019-17/11/2019, Tunuo Ouloloyiag,
Tougag Bulavtvig kat NeogAAnVIKNG lotoplag, Mavert-
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0 Apbpa

o

ot Kpntng.

Christopoulos D., Dimoulis D., “’Speak not. Laugh not.
Greece is in danger’. Censoring dissident discourse on so-
called ‘National issues’ in Greece”. [under consideration in
international journal New Left Review]

Metotvn M., «Népeolg: MoAttikn g ANBNC, S0GIAOYLOUOG
kal Aoyokplola otn MetamoAiteuon» oto AvOpéag
Mapartoc (emip.) 1821-2021: MvAUEC TEXVWVY — Opauoua-
Ta totopiac, ABriva: lvotitouto Nikoc MouAavtlag — ekdo-
oelc Nnoog, 2021.

XaAkou M., «Ekatd wpec tou Man: Eva pl{ooTaoTIKO,
TIOALTIKO VTOKLUQVTEP Kal n amonelpa e€adAaviong tou
arnod tn Snuoola opaipar» oto Avdpeag Mapdtog (i)
1821-2021: Mviuec teyvwy — Opauvouata totopiac, ABn-
va: lvotitouto Nikog MouAavtlac — ekdooelg Nrjooc, 2021.
KoUkn EA., «Atumn Aoyokplola kot ELKOOTIKA KaTd TtV
neptodo NG Aktatoplag tng 21ng Anpiliou», Suyypova
Ocuata, 1.153, 2021.

XaAkou M., «O dnuloupyoc Oodwpog AyyeAdTOUAOG Kal
TO ogvaplo Tou Ouaoou (1975): Emttéleon kal Aoyokpl-
olay, 2uyxpova Ocuata, T.153, 2021.

Metotvn M., «Téxvn otov yugo: H Aoyokplola otn
Siktatopla Twv Juvtaypatapxwv», Zuyypova Ofuarta,
T.153, 2021.

XoAkou M., «[OATIKO TPAUMA KAl VIOKLUOVTEP», OTO
Adppoditn NikoAaidou kal Anuntenc MamavikoAdou
(em.) Xwpa og BAenw. O 200¢ atwvac tou eAAnvikou
otveuda, ABrnva: Akadnuia EAAnvVikoU Kivnuatoypddou.
[uTto €kdoon 2022]

KoUkn EA., «AVTIKOLUOUVIOHOG evavtiov
Kivnuatoypagdou», oto Adpoditn NikoAaidou kot
Anuntpeng MNamavikoAdou (emiu.) Xwpa oe BAgnw. O 200¢
atwvac tou eAAnvikou owveua, ABrva: Akadnuia EAAnvL-
koU Kiwvnuatoypadou. [unod €kboon 2022]

Chalkou M., “Censored bodies and bodily functions in
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Dimitris Kollatos’s early films”, in Dalila Honorato - Inge-
borg Reichle - Maria Antonia Gonzalez Valerio - Andreas
Giannakoulopoulos (eds), Taboo - Transgression - Tran-
scendence in Art & Science 2020 proceedings. [forthcom-
ing 2021]

Metolvn M., XaAkou M., «H Aoyokplola wg SnLOUPYLKO
0pLo, N Aoyokplola wg kataotoAn: Ot tawvieg Xammu Ntain
(MavteAng BoUAyapng 1976) katl KaykeAomopta (AnUATENG
Makpng, 1978)» oto Navvng Anpuntpakakng - Avaotaoia
Natowa (emip.) MetamoAitevon 1974 — 1981: Noyoteyvia
kat moAttioutkn lotopia, P€Bupvo: Ekdooelg tng Ghoco-
dLKAG 2xoANC tou Mavemotnuiov Kpntng, 2021.

Chalkou M., “Eastern European cinemas, Greek film cul-
ture and cross-border exchange in the 1950s and 1960s:
Movies, festivals, co-productions and state censorship” in
Sideri Eleni (ed.) Cultural Neighbourhoods and Co-produc-
tions in South East Europe and Beyond, Thessaloniki: Uni-
versity of Macedonia Press, 2021.

KoUkn EA., «Xuvolkia to Ovelpo: H pikpoiotopla pLog
Aoyokplatac», Filmicon: Journal of Greek Film Studies, |s-
sue 7, December 2020. 121-146.

Metolvn M., XdaAkou M., Mrmoupvalog 2tp., «OL
Hikpopnxaviopottngeéouoiag: Aoyokplota, LETEUGUALOKO
Kpatoc kot MetamoAiteuon», Apyetotaéio 22, NoguBpLog
2020. 6-8.

KoUkn EA., «Mvnpueilo tou Becoalol aypotn i Mvnueio
yla TNV e€€yepon Tou KINeAEP; MOALTIKES avTUTapabEoELg,
Aoyokplola Kol aUTOAOYOKPLGLOL 0TOV BECOAALKO KAUTIO,
1981-1997», Apyetotaéio, t.22, NoguPBplog 2020. 152-
162.

Metolvn M., «ATO TOV «KATEUVAOUO TWV TIOALTIKWVY
naBwv» otn «Agfld KouAToUpa»: MAYEG TNG LVAUNG Kal
TIOALTIKA Aoyokplolar otn MetamoAitevuon», Apyetotaéio,
T.22, No€uBplog 2020. 93-114.

Metolvn M., «Avtiotaon 40 — 50: H AoyokpLpévn Tawvia tng
Maplag KapaBehla (1977 [1979])», Apxetotaéio, T.22, No-
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€uBploc 2020. 115-136.

o  XaAkou M., «AleupUVoVTaG TO OPLOL TOU KETUTPETTOU»: H
Aoyokplota oTig Tatvieg Ot EAnéc (1964) kat O Bavatoc tou
AAeé€avdpou (1966) Tou Anuntpn KoAAatou», Apyetotaélo,
T.22, No€uBplog 2020. 29-48.

[ OEHATIKA TEUXN

o Petsini P, Takis A. (eds), «Free Speech and its Discontents:
Belief Systems, Identities and Censorship in Greece», Hi-
storein, double special issues 22.1 & 22.2. [forthcoming
2023-2024]

Contributors:
PART I:
= Dimitris Christopoulos, Panteion University of So-
cial and Political Sciences.
* Yannis Tassopoulos, National and Kapodistrian
University of Athens.
= Andreas Takis, Aristotle University of Thessaloniki.
= Angela Dimitrakaki, University of Edinburgh.
= |oannis Balampanidis, Panteion University of So-
cial and Political Sciences.
*= Nikos Stamatinis, National & Kapodistrian Univer-
sity of Athens.
= Penelope Petsini, Panteion University of Social and
Political Sciences.
PART II:

= Emilia Salvanou, Utrecht University

= Eleni Kouki, Panteion University of Social and Po-
litical Sciences

= Vasiliki Petsa, Hellenic Open University

= Maria Chalkou, Panteion University of Social and
Political Sciences — lonian University

= lassonas Chandrinos, University of Regensburg

= Anna Maria Droumpouki, Selma Stern Zentrum fir
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o

o

Judische Studien Berlin

Metotvn M. (em.), «H Téxvn otov yugo: H
Aoyokplota. oTn  SIKTATopla TWV  ZUVTOYHOTAPXWVY,
Juyxpovae  Ofuata,  T.153, ZemtéuPploc  2021.
Mepiexousva:

MnveAonn MNetoivn: Eloaywyn TG EMLEANTPLAC -
H Téxvn otov yuo: H Aoyokplola otn Siktatopla
TWV ZUVTAYUATAPXWV

riavwne  TkAapivag:  «Amoayopelopev TtV
eKTUTIWOLV €1 Slokouc  ypaupodwvour»: H
T(POANTITIKA AoyoKpLola 0To TpayoldL TNV epiodo
NC SIKTATOPLOC TWV CUVTOYHATAPYXWY HECA OO
To apyelo ¢ levikng Mpappoateiag TUTOU Kot
MAnpodopLwy.

EAévn KouUkn: ATumn Aoyokplola Kol €LKOOTLIKA
Kata Tnv meplodo TnGg Alktatoplac tng 21ng
AmtpAlov.

Hpw Katowtn - Kwvotavtiva ITapatoylavvakn:
Oh les beaux jours! Ma to B€atpo ota xpovia tng
XoUVTagC.

Ynupoc Kakouplwtng: Me 66 oTixoug AlyOTEPOUC:
To ZKLAXTPO 0TN 2TOA TNG SKTATOoPLaG.

Maplaa  XaAkou: O  dnuloupyoc ©o6dwpog
AyyeAOTIOUAOC KOl TO 0gvApLo Tou Oudoou (1975):
EmitéAeon kal Aoyokplota.

Metolvn M., Mmoupvaloc 2tp., XaAkou M. (emi.),
«Noyokplola kat dnuokpatia | MetepuduAlako KpATOC Kot
MetamnoAitevon», Apyetotaéio, 1.22, NoguBplog 2020.
Mepiexousva:

MnveAomnn Metoivn — Maplo. XAAKOU — ZTPOTAG
Mroupvalog: ELoaywylko onuelwpa

Euyévioc MatBiwomoulog: H Aoyokplola Tou
yupvoU otnv Téxvn: H mapépBacn tou NauTikou,
¢ Aotuvopiac kat Tou Eloayyeréa otnv €kBeon
ToU «AppoU» Tto 1952.
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Mapla XaAkou: AleupUvovtog T Oplo. TOU
«ETUTPENMTOU»: H Aoyokplola oTLg Tawieg Ot EAngg
(1964) kat O Vavatoc tou AAeéavdpou (1966) Tou
Anunten KoAatou.
ABnva ZkouvAapikn: To Taumou tne chaBodwviag
otnveMnvikn Makedovia: amokpun, AoyokpLola,
QUTOAOYOKPLGLO ATtO TO TEAOC ToU EpduAiou wg T
MeTtamoAitevon.
Mrapnng Koupouvdng: H eAeuBepiatou TUTIOU WG
ouvTaypatiko StakuBeupa: ATo TNV UTTOVOLEUON
™me  «PBabelag  TopAg» otNV  eMLGUAQKTIKNA
KatoxUpwaon tng MetamoAitevonc.
Mavog Auyepibnc—Mayda Qutian —EAévn Koukn:
AvapoyAevovtag ta tadn: Ta 0pLo TOU TTOALTIKOU
Aoyou yla tnVv EBvikn Avtiotaon,.
MnveAomnn Metolvn: AMO TOV «KATEUVAOUO TWV
TIOMTIKWYV  TaBwv»  oTn  «Ag€ld  KOUATOUpO»:
MAxeC TNC UVNUNG KOl TIOALTIKN Aoyokplolal oTn
MeTtamoAitevon.
Avtiotaon 40 - 50
= [InveAonn Metoivn: Avtiotaon 40 — 50: H
Aoyokplpévn tawvia tng Maplag KapaBéia
(1977 [1979)).
=  Mapla KapaBeAa: Avtiotaon 40 — 50.
=  Maipn Zuyovpn: MepkOKAwpa (Kokkwida
2017).
STUpog Kakouplwtng: «Tng SnuoolotnToC Twv
anoPewyv oag mponyeital n mapaltnolgy»: H kpion
oto KOBE to 1977.
EAévn Koukn: Mvnpuelo Tou Becoalol aypotn n
Mvnueto yia tnv e€€yepon tou KINeAEP; MOALTIKEC
aviutapabeoelc, Aoyokplolal Kal auToAoyokplota
otov BecoaALko Kaumo, 1981-1997.
Anuntpenc MamoavikoAdou - Mwpyog
JOUMOTOKAKNG: H Aoyokplola w¢ TOALTLOMLKA
totopta: To HIV/AIDS otnv EAAGSa (1982-2000).
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