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BINTEOIPA®IEX
Ol NPQTEX AEKAETIEX, ané n culAoyii tou EMET

H ékOeon pe TiTAo Bivreoypapiec —
OI NPWTEC OEKAETIES, AMO TN
ouAdoyn rov EMZT napouciadel
avTIiNnPOCWMNEUTIKA £€pYa HEPIKWV
ano TouG ONHAVTIKOTEPOUG KAAAI-
TEXVEG TWV TPIWV NPWTWV dEKAE-
TIQV ThG 10TOPIAC TNG BIVTEOTE-
XvVng, OnAadn TV OEKAETIWV TOU
’60, '70 ka1 '80.

- Ti gival, OpwG, n BIVIEOTEXVN;

To Bivreo eppavioTnke Kara tn
oekaertia Tou '60 w¢ éva véo péco
eyypapng. Ano tn dekasgria autn
KI €neITa, NOANOi KAAANITEXVEG TO
Xpnoigonoincav €iTe yia va Kara-
YPAWOUV EPNHEPEC KAANITEXVIKEG
opacelc n aAAa eenpepa Epya
TOUG, NOU d&v PnopoUv e GAAo
TPONO va d1acwoouyv, €iTe WG
autoUo10 KAAAITEXVIKO HECO
EK@paong.

2710 d1ACTNHA TWV TPIWV NPWTWV
OEKAETIWV TNC I0TOPIAC TNG BIVTEOD-
TEXVNG ONHEINONKAV CNUAVTIKEG
TEXVIKEG KAIVOTOHIEG KAl AVAKAAU-
WEIC ano Thv NAEUpa 1060 TWV
ENICTNHOVWV TNG NAEKTPOVIKAG
TEXVOAOYIGC 000 Kl TWV KAAAITE-
XVWV. ApKETOi KAAMITEXVEC CNpEPa
€xouv eMAEEEl TO BiviEo WG TO
KUPI0 HECO TNG KAAMTEXVIKAG TOUG
onpioupyiag Kal €pya BIVIEOTEXVNG
napouciadovral NAyKooOHiwg o€
noAAd Mouoccia kai M'KaAepi
ouyxpovng T€XvVngG.

ZTIC NEVTE EVOTNTEC TNG €KOgONC
0a napakoAoubBnooupe 10 NWCE Ol
KAAMTEXVEG OIKEIONOINBNKAV OTO
€pYyo TOUGC TIC NOAAANAEC duvaroTn-
TEC NOU NPOCPEPEI TO Bivreo, TIC
OIa@POPETIKEG TAOEIC, TPONOUGC
YPAPNG Kal XpAonG TOU, ONWG
EKONAWONKav oTo napandvw
XPOVIKO NAdiclo, KABWC Kail Ta
Bépara nou diepeuvavral pEca
ano tTa £€pya BIvVIeoTéXvng.

NAM TZOYN NAiK
DOCUMENTA 6 SATELITE TELECAST, 1977

NAM TZOYN NAiK
VIDEO FILM CONCERT, 1966-72

1. AMOAOMHZH - AIANOAITIZMIKOTHTA

‘Evag and Toug npwTtepydTeg TnG PIVIEOTE-
XVNG €ival 0 KOPEATIKAG KaTaywyng KAANITE-
xvnG Nap Tlouv Maik, 0ekaokTw BivreoTal-
VIEG TOU OMOioU CUYKPOTOUV TNV MPMWTN
evéTnTa TNG €kBeong. And T NPWTA TOU
Bivieo, Ta onoia dnpIoUPYNoe OTIG APXES
TIg 0ekaeTiag Tou 60, o Mdik neipaparide-
Tal ge TNV TNAeONTIKA €1kdva, AANoTE
napeuBaivovrag Kai napapop@wvovTdag Tny,
AM\oTe xpnoigonolwvtag Bpadouara
eIkOvwv and dlapnuioei§ kal AAa TnAsonTI-
kG npoypdupara, yia va Td avaouvoEael.
Yuxvd avdpeoa oe €IKOVEG TNG TNAESPAONG
napeppaivouv oknvég and BIvieookonnué-
VEG NeP@POpUavg nou o Mdaik eixe npayuaro-
MOINCEl 0E ouvePYAoia Pe AAAOUG KOAAAITE-
XVEG, UOUCIKOUG Kal XopeuTég. Méoa oe
€va, ouxvd XIoupopIoTIKO, KOAAL EIKOVWV
nou TeAIKA Onpioupyeital, napakoAouboupe
va ouvundpxouv AvBpwnol and dl1apopeTI-
KEG PUAEG KaBwg Kal oToixeia and diago-
PETIKOUG MOAITIGUOUG.

MMNPOYZ NAOYMAN
ART MAKE-UP, 1967-68

MAPOA POZAEP

SEMIOTICS OF THE KITCHEN, 1975

TKAPY XIA
INCIDENCE OF CATASTROPHE, 1987-1988

MIIA BIOAA
CHOTT EL-DJERID (A PORTRAIT IN LIGHT AND HEAT)

NTAN FrKPAXAM
PERFORMER AUDIENCE MIRROR, 1975

ApkeTd and Ta NPWTA £pya BIVIEOTEXVNG
anoteAolv TNV Kataypagn MoikiAwv owparti-
KWV OpAoEWV, TIG OMoieg Ol KAANITEXVEG
npayuparonolovoav Unpootd oTo Koivo, Oxi
avaykaoTikd oe kdnola YKaAepi n oe
pouoeio aMd Kal 6To pyaoThpIO Toug N oe
dnudoio xwpo. Méoa and TIg NPOANOQPACI-
OUEVEG KIVAOEIG TOU OWMATOG, Ol Ornoieg
pnopei va eivar eite vonpuaTtikd oudETEPES,
TEAETOUPVIKA enavaAappBavopeves n akéun
kal Bialeg kal eNWOUVEG, 0l KAANITEXVEG
neipapari¢ovral Ye Ta 6pia NG avopwnivng
—A TNG NPOCWMIKAG TOUG— AVTOXAG Kal
Olepeuvouv B€pata nou apopoulv 6To GUAO
Kal TN 0€EOUAAIKATNTA. XTA €pya TNG
Zoparikng Téxvng, 6nwg ovoudoTnke n
KAAAITEXVIKA auTth Tdon, To D10 TO owpa
avadelkvUeTal wg YAUNTO evi n atpdopal-
pa oTnv onoia npayuatonolouvrav ol
Opdioeig PEpel ouxvd oToixeia BeaTpikdTN-
T0G.

Ytnv €kBeon napakoAouBoulpe Bivieo-
OKOMNUEVES OPACEIG TWV KAAITEXVWV
Mnpouc¢ Naoupav, Bito Akovrol, Kpig
Mnépvrev, Mapiva ApnpapoBItg Kai
OuAdu, Ntav M'kpaxap kal Pepnéka Xopv,
and Tig dekaetieg '60 kai '70.

MONA XATOYM
MEASURES OF DISTANCE, 1988

3. ®EMINIZTIKH TEXNH

Y1a €pya Tng evotntag @eUIVIOTIKA TEXvn
napouocldaovTal avTinPoowWNEUTIKA £pya
YUVAIKWV KAAITEXVQY, Onwg ol KapoAn
Zvapav, Aivra MnévykAig, Map0a PocAep,
Nrapa Mmpvpndouy, ta onoia epeuvolv
Baoikd B£uata Tou QepIVIOTIKOU KIVALATOG,
Onwg eKONAWONKeE oTa TEAN TG OEKAETIAG
Tou '60 Kkal '70. ©¢uara énwg, N yuvaikeia
TAUTATNTA KAl 0 enavanpoodiopioydg Tng,
0 POAOG TNG yuvaikag otn oUyxpovn
Kolvwvia, o Tpénog nou napouocidetal oTa
péoa padikng evnuépwaong Kal otn diagn-
pion, avadeikvuovtal kal oxoAidovTal
Kupiwg péoa and tn xprion Tou iGlou Tou
OWUATOG TWV YUVAIKWV KAANTEXVAV,
okorneuovtag ouxvd otnv npoKAnon Kal
avaBewpnon NaylwpEVwY avTINAYewy Kal
OTEPEOTUNWY VIO TO YUVAIKEIO CWUA KAl TN
oegouaAikdTnTa.

To €pyo Tng naAaloTiviag KAAITEXVIOAG
Mova XatoUp, Ta QepIvioTIKoU npoBAnuaTl-
opou dntApaTtd, énwsg o poAog TNG yuvaikag
Kal n oxéon Twv 0Uo PUAWV oTo nNAaiolo
TNG NATPIOPXIKAG apaBIKAG OIKOVEVEIAG,
ouvouddovTal PE KOIVWVIKOMOAITIKOU
npoPAnuatiopol B€uara, énwg n €€opia, o
noAepog K.4.

TKAPY XIA
SELECTED WORKS Ill, MOUTH PIECE, 1978

Y1a €pya Tou Mkapu XIA, n pe noikidoug
TPéNoug enegepyaocia Kalr aloiwon TnNg
NAEKTPOVIKAG EIKOVAG -NEIPALIATIONOI NMou
AoN yvwpioape oe €pya AWV KAAAITEXVWV
™G €kBeong- ouvouddovtal Pe YAwOoOIKoUG
nelpapaTtiopols Kal YAwooikd naixvidia.
Téoo n eikéva 600 Kal N YAWood AanoteAouv
£va enikolvwviaké cUoTnpa, oToug CUVTa-
KTIKOUG Kavéveg Twv onoiwv o Mkdpu XIA
eneppaivel kar Toug diarapdooel. Kapkivi-
KEQ YPAPEG, avaypappaTiopol Kar aAAa
Aoyonaiyvia aAAd Kal GpdoeIg XwPig
unokeipevo N ppdoeig nou apxiouv Kal
Oev TeAelvouy, avadeikvUiouv TNV NApey-
BoAn Tou Tuxaiou, Tn dlakonnh oTnNv avepw-
nivn eniKovwvia Kai yeviké Tnv noAunAokoé-
™NTa TV KWOIKWV nikoivwviag. Adyw Tng
€oTiaong Tou evdIaPEPOVTOg OTn YAWGCodA
Kal 7o AOyo, n evdTNTA MOU OUYKPOTEITAI
and €pya Tou Mkdpu XIA ovopddetal MAwo-
OOKEVTPIOHOG.

POMMEPT OYIAZON
DEAFMAN GLANCE, 1981

Eikdveg nepioodtepo euavAyvwoTeg Kal
Tautéxpova 101aiTEPA MoINTIKEG NMAPOUOId-
Zovtal péoa and Ta £pya Tou MniA BidAa.
Y10 €pya autd o KAANITEXVNG OTPEPETAI
npog Tnv Npayuatikdtnta Kai 181aitepa T
Quon, eve péoa and avtiBEoEIg, Onwg
MW Kal okoTddl, NPEPa Kal vUxTd, Kivnon
Kal akivnoid, apxn kal T€Aog Tng {wng,
avadelkvueTal o BaBUG Kal Tautoxpova
noiNTIKOG OTOXACUOG TOU KAAITEXVN MAVW
OTa AIWVIA EPWTAPATA NOU ANAcXoAoUv Tov
davepwno.

‘Onwg ota €pya Tou MniA BidAa, €101 Kal
oe ekeiva Twv Popnept Ouiloov, Pepnéka
Xopv kal Zav-Auk FKovrdap undpxel éva
€idog aprynong, péow, KUpiwg, Twv
EIKOVWY, aMA Kal Y€ow Tou NXou, Tou
AGyouU Kal TNG OlWnNG.

- Miotelete 611 N agriynon ota €pya TnG
BIvteoTEXVNG OIAPEPEI and TNV KIVNLIATO-
YPAQIKA apnynon; Mnopeite va avapEpeTe
KAnola Kolvd OToIXeEia Kal KAnoleg d1ago-
PEC;

- Nwg dikaloAoyeite Tov TITAO TNG €vATNTAG,
nou eival Néa A@nynpartikoTnta;



