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EMZT yix 6Aoug

To XPOVIKO SIACTNUO KOTd TO oTtolo To EMET Ttap€peLve KAELOTO YIX TO
KOO, AOYW TWV EPYOCLWV YIX TNV EYKXTAOTOON TNG HOVIUNG GUAAOYNC ToU
KOIL TIG TIPOETOLPOGIEG Yo TNV TTARPN AEtToupyia Tou, To Turuo EknaiSeuoncg
TIPOYUOTOTIOINCE Pl oelpd Sp&oewv Pe TitAo EMZT yio 6Aouc.

OL eKTIOUEEUTIKEC KOl KAAALTEXVLIKEG QUTEG Sp&aelc ameubuvoviay oe
SlopopeTIkEC OpASEC KoLvoU (HaBNnTEC OAWV TwV BaBuiwy eknaideuong,
EKTIAUSEUTIKOUG, ELSIKEG/EUAAWTEG KOWVWVIKEC OPAKSEC, OUASEG
NAKLWPEVWY, EUPU KOWVO, K.&.), KHBWG KOl 0€ PELKTEC OUASECR. ZKOTIOC TOUGQ
ATov N 8LlXTPNON TNC ETOPNC Ko TNG SLSpaong HETOEU TOU KoLvou Kol
Tou poucoeiou. AmookoTmouoa, SnAadn, otn yvwplpia kot e€oikeiwan 660
To Suvatov eupUTEPOU KOolvoU Pe Tn oUAAoyr tou EMZT ko tn olyxpovn
TEXVN (EAANVLIKN Ko leBvr), oTnv TiPocéAKUCn 6Tto Mouaoeio ETILOKETTTWY
HE SLO@POPETIKA KOWVWVIKA KOL SNUOYPOUPIKA XOPAKTNPLOTIKA KXOWG

KOIL OTNV TEPALTEPW SlEUPUVON TWV £(8N UTIXPXOUCWYV CUVEPYXCLWY TOU
EMXT pe eKoUSEUTIKA, TIOAITIOTIKA, KOWVWVIKA K.&. LEPUPOTO KOl POPEIC.
Tautdxpova, OE PO ETIOXN KOWVWVLIKWY, SNUOYPOPLKWY KoL XAAWY 0XAAOY WYV
KOl OVOKOTOTAEE WY, TO PHOUCE(O HECO OO TIG SPAOELC TOU CUVEXL(E VO
OPOUYKPAIETOL TO EVELOPEPOVTQ, TIC ETIIOUPIES KOL TIC XVAYKEG TOU KOLVOU,
WOTE QUTA T OTOLXEIX VOL atoTEAETOUV TN Béon TT&vw otV omoio B
KvnOel N av&mtuEn Ko 0 OXESLACUOC TWV VEWV TIPOYPOUPATWY TOoU.

H €kBeon pe tov 8o titho, EMXT yiox 6Aoug, TEPIAXUBAVEL Pl

ETILAOYT SEKATIEVTE EKTIOUSEUTIKWY TIPOYPOUUATWY Kol SpXOEWY TIOU
TpoypotomoLenkay to Stdotnua 2017 —2019. OL pAoeLg Kol T
TIPOYPAUUOTO TTIOU ETUAEXONKAY BaciovTal -pe eAdXLOTEG EEXIPETELG-
otn cuAAoyn tou EMXT, eivot TpwTOTUTIO, TIPWTOTIOPLOKA ) KO TUAOTIKA
KO TIO(POUGCLACOVTOL WC KXAEC TIPOKTIKEC HE OKOTIO VoL ATIOTEAECOUV TINYN
EUTIVEUONC YOt TOV OXESLOOUO KOl AAAWY JOUCELXKWY KO YEVIKOTEPX
EKTIOUSEUTIKWV TIPOYPOUUATWY TIou TipowBouv tn Sia Biou p&odnon,

TNV KABOAIKN EPTIELPIO TNG TEXVNG KOL TNC ETIIOKEWNG OTO YoUcEio, TN
Snuoupyio VEWY avay VWO EWY TWY EPYWY TEXVNC UE TNV EVEPYO CUUUETOXN
TOU KOwoU.

Mop&AANAQ, N EKBEON ATMOCKOTIEL OTO VO CUUPBAAAEL 0TOV SLAAOYO KOl TOV
OVOIOTOXOOHO TIGVW 0To BEPX TNG aElottoinong tng oUyxpovng TE€xXvng
YlX TNV KOAALEPYELX TNC EVOUvVaioBNnoNg, TNV Tpowbnon TN KOWWVLKAG
OUVOXNC, TOU GEROCUOU OTN SLAPOPETIKOTNTA, TOU SIATTOAITIOULIKOU
SLoAdyou, TNG ELPNVLKAC CUVUTIPENC KOl GAAWY OVOPWTILOTIKWY OELWIV.

To TuApo Eknaideuong tou EMZT
EAlc&BeT lwavvidn, Anuntpng Kavvég, Mapiva Toékou
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EMST for all

The period during which EMST remained closed to the public for the
installation of its permanent collection and the related preparations for its full
operation, the Learning Department realized a series of activities titled EMST
for all,

The learning and artistic activities addressed different groups of audiences
(students of all levels of education, teachers, special / vulnerable social
groups, elderly groups, the general public, etc.), as well as mixed groups.
Their purpose was to maintain the contact and the interaction between

the public and the museum. They aimed at acquainting and familiarizing as
many people as possible with the EMST collection and contemporary art
(Greek and international), in attracting visitors to the Museum with different
social and demographic characteristics and in further expanding its already
existing collaborations with educational, cultural, social, etc. institutions and
bodies. At the same time, in an era of social, demographic and other changes
and rearrangements, through its activities the Museum continued to "listen”
to the interests, desires and needs of the public, in order for these elements
to constitute the basis for the development and design of its new programs.

The exhibition under the same title, EMST for all, includes a selection

of fifteen learning programs and activities that took place in the period

2017 - 2019. The selected activities and programs are based - with few
exceptions - on the EMST collection, they are original, innovative or/and pilot,
and are presented as good practices aiming to inspire the design of other
museum and learning programs that promote lifelong learning, the universal
experience of art and visiting the museum, the creation of new readings of
artworks with the active participation of the pubilic.

At the same time, the exhibition aims in contributing to the dialogue and
reflection on the issue of the exploitation of contemporary art for the
cultivation of empathy, for the promotion of social cohesion, respect for
diversity, intercultural dialogue, peaceful coexistence and other humanitarian
values.

The EMST Learning Department
Elisabeth loannides, Dimitris Kannas, Marina Tsekou
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OéAw va TalSéYw..., 2019
20 AnpoTiko ZxoAeio
Néou PaAfipou - T&EN

MeEoo amd TNV MOPOoUCioon Kol
oulNtnon &vw o€ EPpYa TV
>tnBRev Avtwvakou, Kwotn BeAwvn
koL AAeEavSpou Mewpyiou ot

HIKpOl poBNnTEG eMe€epyAOTNKAYV
BEPATIKEG TIOU £XOUV OXECN UE

10 Ta€idL, TN peTOKivnon, TNV
ETIKOVWVIO KOL KUPIWG TN PLALL.
2T CUVEXELX ATIOTUTIWOOV
EIKOOTIKA PLo LoTopia PLALOC

KoL SnuLoupynoo Evol cUVTIOUO
animation. Xwpiotnkav oe

ULKPEC OPASEC, KaBepia omtd TIG
omoiec Snuloupynoe to 8kd TNC
OKNVLKO KOWL XOPOKTAPEG. TEAOG,
PWTOYPAPLOOV KOPE-KOPE TNV
Kivnon Twv XopoKTPwyY TOUG HEOX
OTO OKNVLKO, 8ivovtag €toL {wn otnv
loTopiog Toug.

I want to travel..., 2019
2nd Elementary School
of Neo Faliro - 3rd Grade

Through the presentation and
discussion on artworks by Stephen
Antonakos, Alexandros Georgiou and
Kostis Velonis, the young students
worked on themes that have to do
with the journey, transportation,
communication and mainly with
friendship.

Afterwards, they portrayed a story
of friendship and created a short
animation. They were divided into
small groups, each creating their
own setting and characters. In the
end, they shot frame by frame the
movements of their characters in the
setting, thus giving life to their story.



To ta&iét twv xpwudtwy, 2019 The Journey of Colors, 2019
Melpopotikd Nupvéoto Ayiwv Agion Anargiron Experimental Junior
Avopyupwyv - T&EN High School - 3rd Grade

Z :Bwj /3

MeEoo amd TNV TOPOUCIoN Kol Through the presentation and
ouldntnon €pywv tne Mmiog Nt&pBou, discussion of works by Bia Davou,
Tou AAEEvEpou lMewpyiou kai Alexandros Georgiou and Kostis

Tou Kwotr BeAwvn, paBnteg tng Velonis, 3rd grade students of the
Tpitng T&ENG Tou Mepapatikou Agion Anargiron Experimental Junior
lupvociou Ayiwv Avopyupwv High School worked on themes

SoUAewov TIAVW O BEUNTIKEC TIOU that have to do with intercultural
€XOUV OXEON PE TOV SLOTIOALTIOULKO dialogue, movement, the respect for

SL&Aoyo, TN JETOKivNoN, TOV the Other. Afterwards, using the stop Q 0
oeBOOPO 0TN SLUPOPETIKOTNTA. motion technique they created their @) S:)
2TN CUVEXELX PE TNV TEXVLKI TOU own colorful animation, thus sending > O
stop motion dnuloupynoav to messages about freedom, solidarity, E @)
S81KO Toug TOAUXPWHO animation, joy, prosperity. mrr
HETOPEPOVTOG UNVUPOTO VIO M 0
eAeuBepia, aAANAEYYUN, XOP&, OX
gunuepio. Z0
>
> w
m
M
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Buwopoatoa kpuuuévoe o€ BiBAio, 2019

10 EMAA Ayiog MNMoapookeung

Y€ ouvepyooio pe to 10 EMAA

Avy. Mopookeung, oto Aaiolo Tou
TPOYPXUPATOC Tou AvadnTwvToG
TO MOAITIOTIKO XTTOTUTIWUO TOU
OXOA€gioU PAG, TIPOYUOTOTIOWONKE
EKTIOUSEUTIKO TIPOYP LU UE

KUPLO OKOTIO OL HOONTEG KoL Ol
ekmoudeuTtikol va e€olkelwBoUV e
TN oUyXpPovn TEXVNC KoL TN GUAAOYN
TOU pouaoeiou.

>e pia oelp& évte eRSopadlaiwy
Slwpwv cuvavTnoewy, oL HOONTEG
enefepydotTnkav €pya Twv MapBa
Poohep, K&pAoc Métta kot Nivag
MomokwvotavTivou ko SoUAew o
TAVW 0€ BEUNTIKEC TIOU EXOUV
OXEoN PE TNV KaBnuepVOTNTX EVTOQ
KOl EKTOC OXOAEIOU, JE VOOTPOTIEG
KOIL CUUTIEPLPOPEC, UE TPOTIOUG
EKPPOIONG KOL ETILKOWVWVIOC.

21N CUVEXELX K&BE padnTng
eneAe€e kol Savelotnke eva BLBALO
TIOU TOU Kivnoe 1o evllapépov

amtd TN oXOAKN BLBALOOAKN,

L€ OKOTIO VXX TO LEAETHOEL.

2TIG ETMOPEVEG CUVOIVTNOELC
Xpnotpotoinoe we «Baon» evav
oo TOUG TIPOC AVOKUKAWGN TOPOUC
eyKukAomaiSelag tng BLBALOONAKNG
KoL SNULOUPYNOCE TO TIPOCWTILKO TOU
AEUKWHQ, ATIOTUTIWVOVTOG OE QUTO
HE BLAPOPEG TEXVIKEC EVIUTIWOELG,
embupieg, BUOPOTY, EPTIELPIEG,
avopvAoELS, ouvoloBruoto. To
OUVOAO TWV AEUKWHATWYV TIOU
TIXPOUCLXETOL CUYKPOTEL Eva
OLOSIKO €pYO TO OTIO{0 PETA TNV
€kBeon oto EMXT B eTiiloTpéWPeL
KoL O TP AUEIVEL OTN OXOAKN
BLBALOOAKN.



Experiences hidden in a book, 2019
1st Vocational Senior High School of Agia Paraskevi

In collaboration with the 1st
Vocational Senior High School of
Agia Paraskevi, in the framework
of its program Seeking the cultural
footprint of our school, alearning
program was realized aiming in
familiarizing students and teachers
with contemporary art and the
Museum's collection.

In a series of five weekly two-hour
meetings, artworks by Martha
Rosler, Carlos Motta and Nina
Papaconstantinou were presented
and the students were prompted
to discuss on themes that have to
do with their daily lives inside and
outside of the school, attitudes and
behaviors, ways of expression and
communication.

Afterwards, each student chose

and borrowed a book from the
school library that motivated his/her
interest, in order to study it. During
the following meetings each student
used as a "base” one of the library’s
encyclopedic volumes (that were
meant to be recycled) and created
his/her personal album, expressing
in it through different artistic
techniques his/her impressions,
desires, experiences, memories,
emotions. The set of albums that

is presented composes a group
artwork which after the end of the
EMST exhibition will return and
remain in the school library.

7 :Bw) /3
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AVOKOAUTITOVTOG TNV TEXVN TOU NXOU KoL TNG ELKOvaG, 2018
EKTIOUSEUTLKO TTPOYPOpO TNG ZTEYNG ISpUpatoc Qvdon

H 2téyn tou I8pupatoc Qvaéon
OUVEPYAOTNKE Ye To EMZT

YlX TNV TPOYUXTOTIoNoN Tou
TIPOYPAUUATOC AVOKOAUTITOVTOG
TNV TEXVN TOU NXOU KXL TNG ELKOVAG
ME poOnTeg Tou 20U EMAA Néag
>pupvng Ko tou 20 EMAA tng
Z1BtoviSeiou AnpooLog ZX0ANG
(PeBpoudiplog - M&log 2018) pe
OKOTIO VO PEPEL TN VEX UOUOCLKNA

O€ EVOL EKTETOPEVO PAOUOL

VEWV aKkpooTtnpiwv. Mo tnv
uAoTtoinon Twv epyaoctnpiwy Tou
TIPOYPAUUATOC CUVEPYXCTNKOV

Ol ETILUEANTEG eKTIOSEUONG TOU
EMXT kou oL pouatkoi/ouvBeTeg
Mdévvne Kotowvng, ZTEQavog
Kwvotavtwidng, ldkwpog
ZTalivdouep kol N&looog ZWTUANG.
APXIKA TIPOY HOTOTIOWBNKaY 8U0
ouvavtnoelg oto EMXT omou

oL poBnTeG oulNTNOQV LE TOUG
ETLUEANTEC EKTIAUSEUCNG TIAVW OTX
gpya twv Nikou MNodi&, Inside Out,
2018 ko Nikou lMNMamadoémouAou,
Ocean rock garden, 2017 — 2018,
TIou TtapoucL&dovIay oTnVv

€kBeon tou EMXT Oewpruoato.
AkoAouBnoov &AAeG emT&
OUVOWVTAOELG OTOL OXOAEIOL TOUC PE
OKOTIO OL HOBNTEG VO CUVBECOUV pE
TN BornBelx Twv JOUCIKWV/CUVBETWYV
EVal KOPPA&TL oUYXPOVNG HOUCLKAC UE
B&on To £pYo TIOU EMEEEPYXOTNKAV.
2TO TEAOC TOU TIPOYPAUMOTOC
TI(POUCIOOOV TOL HOUGCLK&

€PYQ TOUG O€ EKSNAWON TIOU
paypotonolnonke oto EMXT.

To epyOOTAPLO EIVOIL EPTIVEUCHEVX
QIO TO TPOYPOUPOL ANULOUPYIKK
Epyaotripia (Ateliers de la création)
TIou uAottoleital otn MxAAio omtd

10 2010, pe MPWTOROUAic TOU
IRCAM kot tou Centre Pompidou,

L€ TN CUPPETOXN SEKASWV
ETIOYYEAUOTIKWY AUKEWV.

To POYPOUPO AVOKOAUTTTOVTOG
TNV TEXVN TOU NXOU KXL TNG ELKOVAG
uAoTIoLBnKe 0TO TMAGICLO TOU
eupwtaikoU 8iktuou INTERFACES
TIOU oUyXPNUOTodoTeltaL oo To
poypouua Anploupytkni Eupwrn
tng Eupwraikig Evwong.
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Discovering the art of sound and image, 2018

Learning program by Onassis Stegi

Onassis Stegi in partnership with
EMST carried out the learning
program Discovering the art of
sound and image with students of
the 2nd Vocational High School of
Nea Smirni and the 2nd Sivitanidios
Public School of Trades & Vocations
(February - May 2018), aiming to
bring new music to an extensive
range of new audiences. The
workshops held in the framework of
the program were implemented by
the musicians / composers Yannis
Kotsonis, Stefanos Konstantinidis,
lakovos Steinhauer and Nassos
Sopylis in collaboration with EMST
education curators.

Initially two meetings were held at
EMST where students discussed
with the education curators about
the works of Nikos Podias, Inside
Out, 2018 and Nikos Papadopoulos,
Ocean rock garden, 2017 - 2018,
that were presented in the EMST

intel—]“JLfaces

ONASSIS
STEGI
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exhibition Theorimata. Seven more
meetings were realized in their
schools aiming at the composition
of a piece of contemporary music
based on the work they had
discussed at EMST.

At the end of the program, the
students presented their music
compositions in an open event in the
exhibition space of EMST.

The workshops were inspired by
Creative Workshops (Ateliers de

la création) that have been staged

in France since 2010 in dozens of
vocational high schools and colleges
on the initiative of IRCAM and the
Pompidou Centre.

The learning program Discovering
the art of sound and image was
implemented in the framework of the
INTERFACES project, co — funded by
the Creative Europe program of the
European Union.

Co-funded by the
Creative Europe Programme
of the European Union

SdNOYO TOOHOS



EMNMMOP®O>H / ZEMINAPIA EKTMAIAEYTIKQN
LEARNING/TRAINING SEMINARS FOR EDUCATORS

MoaBoivw ko Anuioupyw pe tn Xuyxpovn Téxvn, 2019
ETlpop@wTikd oepvéplo oe cuvepyooia pe to 60 NE.K.E.Z. AttkiAg

Ew./Img:7

To NogpBplo 2019 mpaypatomot-
NONKE ETIHOPPWTIKO CEULVAPLO UE
TitAo MaBaivw Ko Anpoupyw Pe
™ ZUyxpovn TExvn o€ cuvepyacia
pe 1o 60 MNE.K.E.Z. Attiknc.

To oepwvéplo eixe otdxo TNV
e€olkelwon Twv EKTIOUSEUTIKWYV

oTn olyxXpovn TEXVN KoL TNV
a€lomoinon tne otnv NpwtoR&BuLx
Exknaideuon. Zuppeteixav e€nva
TPELC vnriioywyoli tng Mepipépelag
Tou Melpaté.

H SlamoAttiopikr} cupmepiAnywn
ATV TO KUPLo BEpa culATNoNG Kol
BLWHOTIKAC TIPOCEYYLONG, TOCO YECT
Qo TNV TOPOUGCIaoN PLOC ETILAOYAG
EPYWV Kol eKBEoEWV Tou EMZT,
G00 KOl HECOL OTTO TO ELKXOTIKO

EPYOOTAPLTIOU 0ikoAoUBNoe. AQou
apakoAoUuOnoav Ko cultnooV
TNV lotopiat tou Amin, oo to
SLSpaOTIKO TIPOYpOppa Tou EMET
Face Forward ...into my home, oL
VNTILOYWYyoli Snuloupynoav eva
UIKPO oev&plo Baolopévo otnv
wotopia tou (http://www.faceforward.
gr/prosopa-istories/amin).

2Tn ouvexelx {wyp&PLoaV Kol
SnuULoUpynooV TOV XOPOKTAPO

TOU Amin KoL OKNVIKG T

OTIO{O XPNOLUOTIONONKAY YLO

TNV TOPAywyn Tou cUVIOHOoU

@AY KIVOUPEVWV OXESIWV TIoU
TIXPOUCLALETOL OTNV €KBECN PE TNV
TEXVLKI TOU stop motion.



Learning and Creating with Contemporary Art, 2019
Training seminar in collaboration with the 6th Peripheral Center of

Educational Planning, Attica

Ew./Img: 8

In November 2019, the training
seminar Learning and Creating with
Contemporary Art was realized

in collaboration with the 6th
Peripheral Center of Educational
Planning, Attica. The seminar
aimed in familiarizing teachers with
contemporary art and in exploring
ways of incorporating it in primary
education. Sixty three kindergarten
teachers from the Piraeus Region
participated.

Intercultural inclusion was the main
topic we discussed and approached
experientially both through the
presentation of a selection of
artworks and exhibitions by EMST,
and through the art workshop that

followed. After they watched and
discussed Amin's story, presented
in the EMST interactive program
Face Forward ...into my home, the
teachers wrote a short script based

on his story (http://www.faceforward.

gr/en/faces-stories/amin/).
Afterwards, they created and
constructed Amin's character
and sets, which were used for the
production of this short animated

film using the technic of stop motion.

SHO1VvVONAda HOd SHVYNINGS ONINIVAL / ONINGV3A']



EYANQTEZ KAI AANAEZ OMAAE>

AnuIoupyLlKEG cUVAVTAOELG UE TN auyxpovn TExvn, 2019
2€ ouvepyoaoia pe to Emikevipo ActionAid Hellas

—
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2€ ouvepyoaoia pe tnv ActionAid
Hellas uAomol\®nke cto

Emnikevtpo -to Kévtpo Evduvapuwong
Ttng ActionAid ou poo@EpEL
SwpPEeAV KOLVOTOUO TIPOYPAUPOTO
KOl UTINPEaieq ylox Taudi&, eprpoug
KOl EVIAALKEG- TO TIPOYP AU
AnNULOUPYIKEC CUVVTHOELG UE

Tn ouyxpovn TExVn, TO OToio
QTEUOUVOTOV OE YUVALKEG.

MeEaoo amd TNV MOPOoUCIoon Kol
oulnNtnon €pywv Twv M&pba
PéoAep, Ntépo Mmipvuméouy,

‘EpAU Zowoip, Mmteptiy Mmok,
Pevog Mamoaomupou Kot AcTioG
2TOGLVOTIOUAOU, OL CUUETEXOUGCEG
eNeCepPYAOTNKAV OEUOTO TIOU
OXeTI{OVTOL PE TN YUVOLKEIX
TAUTOTNTO, KABNUEPLVOTNTXL,
POVTOOIO KOl SNULOUPYLIKOTNTOL.
2TN CUVEXELX SNULOUPYNOO TO SIKO
TOUC OUOWSLKO €PYO TIOU EKPPALEL
TITUXEC TOU EXUTOU TOUG KOL TNG
KaBnuepLvng touc {wng KaBwg
KOl UIVAUEG KOL EPTIELPIEC OTTO TO
TP EABOV TOUG.
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Creative Encounters with contemporary art, 2019
In collaboration with Epikentro ActionAid Hellas

In collaboration with ActionAid

Hellas the program Creative
Encounters with contemporary art,
was realized for a group of women at
Epikentro -the empowerment center
of ActionAid for free innovative
programs for children, teenagers and
adults.

Through the presentation and
discussion of works by Martha
Rosler, Dara Birnbaum, Emily Jacir,
Bertille Bak, Rena Papaspyrou and
Aspa Stasinopoulou, the participants

oL :Bwy/ 3

worked on issues related to women's
identity, everyday life, imagination
and creativity.

Afterwards, they created their own
group work which depicts aspects
of themselves and their everyday
lives, their memories and past
experiences.

15
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Zainab's School “Flowers of Paradise”, 2018 - 2019
>e ouvepyooio pe to MoAuduvapo Kévtpo tou EAANviKoU EpuBpou Ztowpou

>ta téAn tou NoegpBpiou 2018
€ekivnoe Pl ouvepyaoia pe to
MoAuduvapo Kévtpo tou EAANvVikoU
EpuBpou Ztaupou otnv ABrva. Zto
TIAQ{OLO TNC CUVEPYOOIOC OWUTAG
OXESLAOTNKE KOL OPYOVWONKE
EKTIALSEUTIKO TIPOYPOUHOL YL
TIPOOPUYOTIOUAX NALKioC 8-13
XPOVWV, TO OTI0i0 OAOKANPWONKE
o€ Pl oelp& et Slwpwv
OUVOVTACEWV.

Kotd tn StépKelo tou
TIPOYPAUUATOC T TIoUSL& X IK&
TxpokoAouBbnoav Kot culTnooV
TIG LOTOPIEG TNG ZOUWVAUTT KOL TOU
Moxvti, ot omtoieg mapouct&lovton

HEOO OO TO SIS PO TIKO
npoypouua tou EMXT Face Forward
...Into my home. tn ouvexelx
Snuoupynoav Eval cUVTOHO OEVAPLO
Bowolopévo oTny Llotopia Ttng
Zouvé (http://www.faceforward.gr/
prosopa-istories/zainab/).

TENOG T TOUSLA {WYPAPLOGV

KOl KTOOKEU OOV OKNVLIK&

KO XOPOKTHPEC TA OTIOIX
XPNOLUOTIOBNKAY Yo TNV
TIPOAYWYT TOU GUVTOHOU QLAY
KIVOUUEVWYV OXESIWV PE TNV TEXVLKA
Tou stop motion, ou apouct&leTol
otnv €kBeon.
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Zainab's School “Flowers of Paradi

se”, 2018 - 2019

In collaboration with the Red Cross' Multifunctional Athens Center

At the end of November 2018

a collaboration started with the
Multifunctional Center of Hellenic
Red Cross. In the framework of this
collaboration a learning program
was designed and implemented for
refugee children aged 8-13, which
was completed in a series of seven
two-hour meetings.

During the program the children
watched and discussed Zainab's and
Mahdi's stories which are presented
in the EMST interactive program
Face Forward ...into my home.

After that, they wrote a short script
based on Zainab's story (http://www.
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faceforward.gr/en/faces-stories/
zainab/).

In the end, they created and
constructed sets and characters
that were used for the production of
this short animated film, using the
technic of stop motion.
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Forced Silence, 2019

Y& ouvepyooio pe to MoAuduvapo Kévtpo tou EAANviKoU EpuBpou Ztowpou

Forced

0 dilence

Ew./Img: 13
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Tov Mduwo tou 2019, oxedl&oTnKe
KoL UAOTTOLNBNKE To 8eUTEPO
EKTIOUSEUTIKO TIPOYPOUUN OE
ouvepyoaoia pe to NoAuduvapo
Kévtpo tou EAAnvikou EpuBpou
2TOUPOU, UTH TN POPA UE TN
OUMPETOXN ULOG OpASOog Epnpwv
TIPOOPUYWV. To TIPOYP IO
OAOKANPWONKE o€ Pl oelp&

SEKA SlwpwV CUVAVTHOEWY KOl
amoteAouvTayv orod dUo PEPnN:

2TO TIPWTO PEPOC TTXPOUCLACTNKOV
ko oudntnenkav 8Uo €pya TOU
Pwaoou gvvoloAoyilkoU KOAALTEXVN
‘Aot KapmokO @ atd tn cUAAoY] Tou
EMZT: To mAoio tn¢ Cwrig pou, 1993
ko O kUkAo¢ 10 xapaktripeg, 1970-
1974. KUplog oKoTtOC aUTN G TNG
@A&oNC TOU TIPOYPAUPOTOC NTA Ol
OUUPETEXOVTEG: O) VOL AVOKOAUWOUV
TOUC KOAALTEXVLIKOUC TPOTIOUG

L€ TOUG oTtoioug 0 Koumoako @
TIPouUcL&EL SIAPOPETIKEG TITUXEQ
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NG TIPOCWTILKOTNTOG Tou (O KUKAOG
10 X0 KTAPEG) KO «OPNYELTOL»
SLO@POPETIKEG XPOVIKEG TIEPLOSOUG
™N¢ {wnQg Tou, o€ SIXAOYO UE TNV
KOLVWVLKOTIOALTIKA TIPOYHOTIKOTNTO
tng emoxng (To mAoio tng {wng

pou), B) va e€olkelwBoUV pe T

HMEOCO KOL TOUG TPOTIOUG EKPPOCNC
NG oUYXPOoVNG TEXVNG, KOLY) Vol
QTMOAGUCOUV XLOONTIKA TA EPYOL.
2T0 8eUTEPO PEPOG TOU
TIPOYPAUUONTOC Ol CUPPETEXOVTEC
oulTNOOV OXETIKA PUE OTOLXEIX

TOU XOPOKTNPO TOUG, aXpnyndnkov
TIPOOWTILKEG LOTOPIEC KOLL,
EUTIVEOUEVOL OTIO TAL EPYX TEXVNG HE
T oTtoial elxav IponyoupEVWC €pOEL
o€ ena@r, Snuloupynoav To SIko
TOUC OPOWSIKO €pYoO.

AV KoL TO €pY0 TOUC SnuLoupynenke
KOT& TN SIAPKELX TWV CUVOVTHOEWV
OTO TTAQCLO TOU TIPOYPAUPATOC,

Ol CUUPETEXOVTEG XPELXOTNKE VO



€X0UuV TTOAUWPEC oulNTAOELC KoL
EKTOC OWUTWV TWV CUVOVTHOEWV YLX
QVTOAAOYT ATIOWEWVY KL LBEWV,

KOL V1O VOU KTOANEOUV OXETIKA

L€ TO TIEPLEXOUEVO KOL TOV TPOTIO
Snuoupyiag tou €pyou Toug. Ot
oudNTAOELG QUTEG YivovTay gite oTo
TAa{oL0 peTaEU TOUG CUVAVTACEWV
TIOU OpYy&vVwVa oL i8lot, eite Ye T
XProN TwV NAEKTPOVIKWY PECWV
ETIKOLVWVIOG KOL TWV EQOPUOYWY,
onwg to WhatsApp K.&.

MeEoo amd aUTH) TNV OPOBIKL KO
BLWHOTLIKN SNULOUPYLKN SLadikaaio
@LAoTEXVNONKE TO BLPAIO-AEUKWH
TIOU TIPOUCL&ETOL OTNV EKOEDN.
Me tn Xxprion Tou AGyou Kol TNG
EIKOVOC, ATTOTUTIWVOVTOL ' UTO
TIPOOWTIKA BLLUXT, CKEWELG KOL
OUVOILOONUOTO TIOU OUVEEOVTAL PE
TO TaEiSL TNC MPOCPUYLAC KoL TNV
EUTIELPIX TNG EYKATAOTOONG KO
TIPOCOPUOYHG OE EVX VEO KOWVWVLKO
KOL TIOALTLOTLKO TtEPLB&AAOV. O TitAog
TIOU oL i8lot oL Epnpot-Snuloupyol
€8woav 0To €pyo Toug, Forced
Silence, papTup& TNV OVAYKN TOUG
v AuBEei n owwTtr) Tou viwBouv ot
TOUC €XEL ETRANBEL amtd TTOAAOUG
TIPAYOVTEC KOl VO HOLPOaGTOUV poli
HOG OO EXOUV KPUUUEVO JECO TOUG.
‘Otav To Mpoypoppa
OAOKANPWONKE, OL CULUETEXOVTEC
TIPOUCINCOY TO £PYO TOUG GE SOUEQ
TIou PLAOEEVOUV 1] amaoXoAouv
SNULOUPYLKA GUVOURALKOUG 1 Kol
evAALkoug TIpOoPuyEeC. Kortd tn
SIEPKELX CUTWYV TWV TIOPOUCLACEWYV
€PNPROL KO EVIALKOL UE TIONPOUOLEG
EUTIELPLEG, avnouxieg, dvelpa

KO TIPOBANUOTIOUOUG ElXOV

TNV EUKQLPIQ, UE xpoppr] TNV
KOAALTEXVLKI Snuloupyia, vo
OUVOULAROOUY, VO ETILKOLVWVAOOUY,

VO VIWOOoUV OTL 8ev gival pévol. Me
BloiTEPO EVBLOPEPOV KOl EKENAQL
€VTovn ouykivnon mopakoAouBnoov
OWUTEQG TIG TIXPOUCLACELG KOL
&vBpwTtoL TTIoU eV €XOUV aVAAOYEQ
guTeLpiec.

H ouyklvnTikA eAKpivelx

KoL eucoBnoio pe tnv omoix
Q@NYOUVTOL KOL EUTILOTEUOVTOL
otov Beati-avayvwotn tou Forced
Silence TTOAU TIPOOWTIKA BLLPOTX
KOl CUVOILOBAUOTOL OAAG KL N
QVAYKN TWV EPHPBWVY Vol KoUoTEl

N PwVN TOUG KoL VO JOLPOOTOUV
600 KPpUBOUV HECK TOUG, HOC
opoTPUVAY Vo SLoSwooupE

TO €pYO0 TOUC 0€ 600 TO SuvaTo
€UPUTEPO KOLVO KoL VO PTAOEL

n ewvn Toug 600 To SuvaTo TILo
HOKPLAL.

Me auTO TO OKETTIKO, XWPIG Vo TO
€X0oUpE OXESIAOEL OTIO TNV LX) TOU
TIPOYPAUUATOC, ATIOPACIOOUE VO
SNULOUPYNROOULIE TNV NAEKTPOVLKN
ekdoxn tou Forced Silence, oe
pop@n pdf, ko vo eTOLU&OOUPE
OUVOSEUTIKO EKTIULSEUTIKO UALKO,
EUTIVEUCHEVO KOl OXESLOIOUEVO

HE 0@ OPWI TO TIOAU 8LaiTteEPO,
TIPOOWTILKO KOl EEXPETIKK
OUYKIVNTLKO QUTO €PYO. ZTOXOG HOG
€lvall N NAEKTPOVLKN HOop@r] TOU
Forced Silence va @Tt&oeL o€ 000 TO
SuvaTo IEPLOCOTEPOUG KTIOBEKTEG,
KUPlwg poBnNTEG TOU YUPVOGiou Ko
TOU AUKEiOU, € K&BE VEO OAAG KL
K&BEe NALKIOC oUYXPOVO CUUTIOAITNG
HOG.

To eKTIOUSEUTIKO UAKO Bax giva
€ToLuo Kot Ba Statibeto Swpedv oe
K&OE eVBLOPEPOPEVO EKTIAUSEUTLKO
HE TNV EvapEn TNC EMOPEVNG
OXOAKNG XpovI&g (2020 - 2021).
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SPECIAL AND OTHER GROUPS

Ew./Img: 14

Forced Silence, 2019

In collaboration with the Hellenic Red Cross Multi-Functional Centre

g

s W 150 ,
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In May 2019, the second learning
program was designed and
implemented in collaboration

with the Multifunctional Center of
Hellenic Red Cross, this time with the
participation of a group of teenage
refugees. The programranina
series of ten two-hour meetings and
consisted of two phases:

In the first phase, two works by
Russian conceptual artist llya
Kabakov from the EMST collection
were presented and discussed:

The Boat of my Life, 1993 and The
Cycle 10 Characters, 1970-1974.
The main aim of this phase of the
program was for participants (a) to
discover the artistic manners which
Kabakov uses to present different
aspects of his personality (The Cycle
10 Characters) and the “narration”
of the various periods of his life, in

Vo lence

dialogue with the socio-political
reality of those times (The Boat

of my Life), (b) to familiarize them
with contemporary art expression,
(c) to allow them to aesthetically
appreciate the works of art.

In the second phase, participants
talked about their personality
characteristics, narrated personal
stories and, inspired by the works
of art which they had previously
approached, they created their own
group artwork.

Although their work was created
during the meetings within the
framework of the program,
participants had to further discuss
and exchange opinions and ideas,
beyond the scheduled meetings,
before finally agreeing on the
content and creative methods.
These discussions were held either
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in additional meetings, which they
arranged themselves, or through
electronic media and applications,
such as WhatsApp, etc.

Through this group and experiential
creative process the book-album
presented in this exhibition, was
created. Speech and images
capture and reflect the thoughts,
feelings and personal experiences
associated with their journey as
refugees, as well as with settling
down and adapting to a new social
and cultural environment. The

title, Forced Silence, was given by
the teenage creators themselves,
testifying to their need to break

the silence imposed on them by
numerous factors and their wish

to share with us their innermost
thoughts and feelings.

Once the program was completed,
the participants presented their work
in shelters which accommodate or
creatively occupy other teenage

or adult refugees. In these
presentations, both teenagers and
adults with similar experiences,
concerns, dreams and problems
were offered the opportunity, on the
occasion of the artistic creation, to
discuss, communicate and feel they
are not alone. These presentations
were also attended by people who
had not had similar experiences but
who, nevertheless, expressed great
interest and intense emotion.

The touching candor and sensitivity
with which these teenagers tell their
stories and entrust very personal
experiences to the audience-readers
of Forced Silence, as well as their
need to have their voices heard and
share their innermost feelings, led us

21

to spread their work to as broad an
audience as possible and have their
voices reach far and wide.

With this in mind, not having planned
it from the start of the program,

we have decided to develop an
electronic version of Forced Silence,
in pdf format, and to also develop
accompanying learning material,
inspired by and designed on the
occasion of this unique, personal
and extremely moving project.

Our aim is for the digital version of
Forced Silence to reach as broad

an audience as possible, especially
middle and high school students,
every young person, as well as
contemporary fellow-citizens of all
ages.

The learning material will be available
free of charge to any interested
educators in the beginning of the
next school year (2020-2021).
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O amopxég tng Bivreoteéxvng, 2019
> ouvepyooia pe tn Agoxn Paiag Néou Kdopou

Ew./Img: 15

>e ouvepyoaoio pe tn Aéoxn OiAiog
Néou KOopou TipayoToTolionke
TO POYPOUUO SNULOUPYLKAG
anooxoAnong Ot amopxEG NG
Bwteotéxvng, To omoio Stpknoe
EMTA ePSOPASES KL NTOV
XWwPLopEVO og 8U0 PEPN.

2TO TIPWTO PEPOC TIOPOUGCLACTNKE
pLo eTLAOY €pYWV ot TN GUAAOY
Bwteotexvng tou EMET amo to
1970 éwg kot To 1980, Twv Adpeve
louduvep, Ntévig Omevauy, Now
TCouv MNMduk, M&pba PéoAep, Ntépa

Mrmipvumooup ko MTuA Blioda. Metd

Qo TNV Mopoucioon k&Oe €pyou
akoAouBouce ocultnon.

2710 8eUTEPO PEPOC OL
OUUHETEXOVTER XPNOLUOTIOLWVTOC
TXUTIAET | T KIVNT& TOUG
TNAEQWVA, TP&BNEY Bivieo amd
TO YEPOC TIOU BEWPOUV WG KTOTION
TOUG, €ite aTO NTAV TO OTI(TL TOUG,
TO XWPLO TOUG I KATIOLO GAAO HEPOC
TIOU BEWPNOCQV OLKELO. 2T CUVEXELX
To BivTteo aUTA ATIOTEAECOV UAIKO
yLlot TN SnuLoupyio Tou opodIkoU
Bivteo Evtomia ou mopouact&leTal
otnv €kBeon.



The beginnings of videoart, 2019
In collaboration with the Friendship Club of Neos Kosmos

The creative workshop The
beginnings of video art was realized
in collaboration with the Friendship
Club of Neos Kosmos. It lasted seven
weeks and was consisted of two
parts.

During the first part, a selection of
video artworks of the 70s and 80s
from EMST collection by artists
such as Lorens Wienner, Dennis
Openheim, Nam Jun Paik, Martha
Rosler, Dara Birnbaum and Bill
Viola, was presented. Following
the presentation of each work,

participants shared their thoughts
and ideas.

In the second part, participants
using tablets or their mobile phones,
shot a video of the site which they
consider their “place”, whether that
was their home, village or any other
place they felt their own. These
videos were used for the creation of
the group video Entopy presented in
this exhibition.
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EMZT XQPIZ ZYNOPA

Ew./Img: 17

Aweupupévol AwaeiAoyot, 2017

I16€a — Opydivwon — ZUVTOVIOHOC Tipoyp&ppatoc - Empélelc: Mapiva Taékou,
ErmpeAqtpla Eknaideuong EMZT, Névvng Baotapdng, E8ikéc Oeparmeutnq -

dwtoypd@og

rn':

>1o mAaiolo tng €kBeong Kpiowiot
AtdAoyol: ABnva — AuBgpaoa
(31/10/2016 —05/02/2017)
OPYOVWONKE EKTIOUSEUTIKO
TPOYPOUUN OE CUVEPYOOIX UE TN
ZxoAr dwrtoypaiog Focus ko

T0 PwtoypaPkd Epyaoctrplo Tng
Movadag Ante€dptnong 18 Avw.
KUpLog oKkoTtdC ToU IPOYPAUUOTOC
ATV VO EPYACTOUV Ao Kolvou 8Uo
OHASER PE SLAPOPETIKO UTIORABPO
OAAA PE KOLVO EKPPOCTIKO UECO TN
QwTtoypaia.

To EMZT ocuvepy&OTNKE YL TIPWTN
@Oop& Pe TN ZXoA PwTtoypaiog
Focus, TopEXoVTOg O€ VEOUG
oToudaoTEG TN SuvaTOTNTA,

TP AAANAX JE TIG OTIOUSEG TOUG,
VO EQOPUOCOUV TNV TEXVN TNC
PWTIOYPOPIOC HECH OTOV XWPO

Tou Mouceiou. Ztov eAelBepo
XPOVO TOUC OL CTIOUSOOTEG
ETILOKETITOVTAV TNV €KBeon Kpiowuot
AtdAoyol: ABnva — AuBEpaa Kol
PWTOYPAPLLOY TOV EKOECLOKO XWPO
KOIL TO EKTIOEPEVA EPYQ. MEOO

amo autr tn 6p&on aventuEay tn
SNULOUPYLKOTNTA TOUG, loKNBNKOWV
OTIG TEXVIKEC TNG PUWTOYPOPLKNG
ANWNC Ko ETIVONCOY TPOTIOUC
PWTOYPOAPLKNAG TIPOCEYYLONG TOU
Bepatod.

Mo p&AANAQ, TO PEAN TOU
dwToypa@lkoU Epyactnpiou
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18 Avw, pe To otmoio to EMZT
ouvepyadletoal omd to 2009,
TIPOYHOTOTIOLOUCOV TIC TOKTIKEG
OUVOWVTACELG TOUC OTOV XWPO

Tou EMZT 1 KoL ETILOKETITOVTOV
eAelBepa 0 KOBEVOC HOVOG TOU
TNV €kBeon, pooeyyidoviag
PWTOYPOAPLKA T EKTIOEPEVD EPYAL.
Mépa amd TtV &oKnon otnVv TEXVN
TNC PWTOYPOPILOG Ol ETIOKEWELG
oto EMZT amookomouoav Kol
otnv e€0LIKElWON YE TOV XWPO TOU
pouceiou Kol TN ouyxpovn TEXVN.

To poypoupa SL)pKNoE oXedOV
8U0 prveg. & auTto TO XPOVIKO
SloTNUO T HEAN TwV SUO op&Swv
EPYAOTNKOV KOl CUVEPYAOTNKOV
HE EVOOUCLOOUO, EVLOPEPOV KOl
0QOCiwaon, eV KABEVOC PE TNV
18lOCUYKPOGia TOU SLopOpPWoe
TIPOOWTILKA 0T&ON, AVETTTUEE
SloAdyouc, epBaBuve Kot amoOAcuce
aoONTk& TNV €kBeon Kpiowot
AtdAoyor: ABnva — AuBEPOO KL TX
€pya Tng.

Tow ATopK& KoL opoSIKG Bivteo

KOL QWTOYPOPLKA TIPOTIEKT TIOU
SnuoupyNRONKaY TIOPOUCLACTNKOV
o€ €kBeon YE TiTAo Aleupupévol
AtdAoyor (19/01 - 05/02/2017) otov
Xwpo ekmnaideuong tou EMZT. T
€PYQ TNG EKOEONG ATTOKXAUTITOV
TNV EeXwpPLoTA PaVTOOIQ,

€UoILoON OO KO EUPNUATIKOTNTA
TWV SNULOUPYWYV TOUG EVW
enBepaiwoayv TNV MeEMOIBNON TWV
ETMPEANTWY TNG €kBeoNg Kpiowot
AtdAoyol: ABnva — AuBEpoa, OTL «TX
EPYO TEXVNG €XOUV TNV IKAVOTNTX

VO UETOSIS0UV CUVEXWC KALVOUPYLEG

ONUOOIEG KOL OVOLXTEG EPWTHOELG,
KOBwWG Kot va eyKoviddouv Tov

TIOAUTIOBNTO SL&AOYO, TO BOGCLKO
EPOATIPLO YLOL TOV OVOPWTILVO
TIOALTIOUO®.

H €kBeon Ateupuuévol AtéiAoyol
QMOTEAECE TOTIO CUVAVTNONC

TWV SNULOUPYWYV KoL OXPOPUN VLo
ETIKOLVWVIO KOl OVATITUEN VEWV
SLoAOYWV PETOEU TOUC, UE OPOPUN
QT TN POPA& T SIKA TOUG EPYX,
TIC SIKEC TOUG TOOO SLOPOPETIKES
000 KOlL KOWVEG OTTTIKEG. OL
Ateupupévol AtdiAoyot eTdiwEav
VO OVOTTTUXB0UV KOL 0€ EVOL KON
eMMES0 KABWC KXAOUOOV TOUG
BEATEG VO CUPPETEXOUV OTOUG
ALOAOYOUC, VOl EVEPYOTIOL|OOUV TN
POVTOOIX TOUG, VO BECOUV T SIKK
TOUC EPWTAUOTO, EVOEXOUEVWG
VoL XAAGEOUV OTAION KO VO
EMAVEEETAOOUV OTEPEOTUTILKEC
QVTIAAYELG.

To MoPATIAVW TIPOYPOUPOL KOL N
€kBeoN EVIXOOOVTOL OTOV EUPUTEPO
KOWVWVLKO KOL EKTIOUSEUTLKO
TIPOOOVATOALOUO Tou EMZT 1oy
€XEL WG 0TOXO TO YOoUOoEio, Xwpig
QTMOKAELOPOUC, VO ATTOTEAEL Evay
EAKUOTIKO XWPO KXAALEPYELOG,
WUXOYWYIoG, EKPPOoNG Kol
ETIKOVWVIOC YLt cvOPWTIOUG PE
SLO@POPETIKA XOUPOAKTNPLOTIKK,
EVOLOPEPOVTA KOL XVAYKEC.
dhodofia Toug ival o SiaAoyog vl
OUVEXLOTEL KoL HETA TO TEAOC TOUG.
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EMZT WITHOUT BORDERS

Ew./Img: 18

Expanded Conversations, 2017

Idea - Organization — Program coordination — Curated by: Marina
Tsekou, Education Curator EMST, loannis Vastardis, Special Therapist —

Photographer

In the framework of the exhibition
Urgent Conversations: Athens —
Antwerp (31/10/2016 - 05/02/2017)
a learning program was organized in
collaboration with the Focus School
of Photography and the Photography
Group of the Rehabilitation

Center 18 ANO. The main aim

of the program was the interplay
between the two groups of different
backgrounds but with a common
expressive means, photography.

EMST collaborated for the first

time with the Focus School of
Photography, providing students
with the opportunity, parallel to

their studies, to practice the art of
photography within the Museum. In
their spare time, students visited the

exhibition Urgent Conversations:
Athens — Antwerp and photographed
the space and the works. In doing

so, they cultivated their creativity,
they practiced on photography
techniques and developed their
personal approach on the subject.

In parallel, the members of the
Photography group 18 ANO,

with which the EMST has been
collaborating since 2009, realized
their meetings at EMST or visited the
exhibition individually, approaching
the art works through their lenses.
Through this action the members
of the group practiced the art of
photography and became familiar
with both the museum space and
contemporary art.
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The program lasted approximately
two months. During this period the
members of the two groups worked
and collaborated with enthusiasm,
interest and dedication, whereas
each of them according to their own
temperament shaped their personal
attitude, developed dialogues,
deepened and enjoyed aesthetically
the exhibition Urgent Conversations:
Athens — Antwerp and its artworks.

The solo and group videos and
photographic projects that were
created were presented in the
exhibition Expanded Conversations
(19/01-05/02/2017) in the EMST
learning space. The works of the
exhibition revealed the creators’
outstanding imagination, sensitivity
and creativity and confirm the belief
of the curators of the exhibition
Urgent Conversations: Athens —
Antwerp that "works of art may
constantly emanate new meanings,
open questions and initiate a much
desired dialogue, that basic ground
for human culture”.

The exhibition Expanded
Conversations constituted a
meeting place for the creators and a
reason for communication and new
conversations between them, this
time triggered by their own artworks,
their own diverse as well as shared
visions. Expanded Conversations
wished to be developed on another
level as they invited the viewers to
participate in the conversation, to
activate their imagination, to pose
their own questions, possibly to
change attitudes and to reconsider
stereotypes.
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The program and the exhibition were
organized in the framework of the
EMST broader social and learning
orientation which wants the museum
to be an attractive and inclusive
space for cultivation, entertainment,
expression and communication for
people of different characteristics,
interests, and needs. Its ambition
was for the conversations to
continue even after its end.
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EMZT XQPIZ ZYNOPA

Ew./Img: 19

What We Found After You Left, 2017

16€0t — Opydivwon — ZUVTOVIOHOC TIPOYPXUUXTOC:

Moapiva Togkou, EmtipeAntplo Eknaideuong EMZT

M&vvng Baotapdnc, Edikog Oeparmeutnc - Pwtoypd@og (Focus, 18 ANQ)
AvSpéac NMAktokag, Pwtoyp&@og-Edikog Bepameutrc 18 ANQ

Ue Tn ouvepyoaoio tou Takn ZepdePd, A/vtn ZxoAnc Focus

Empélela ékBeonc: Noiy Moxaiepév

ﬁ.

H touvia tou Noip Moxoiepév
Tripoli Cancelled (Mpo¢ TpimoAn:
AkupwBnke, 2017) Tou TtpoBARBNKe
010 EMZT amd tov ApiAo Ewg
koL tov loUuAwo tou 2017, oto
mAaiolo tne Documenta 14,

€8woe TNV eukoupiot 0To EAANVIKO
KOO VO «EQVOETILOKEPTED

TO EYKUTOAEAELUPEVO TIAEOV
aepodpouLo EAANVLIKO, To omoio
oxedlaotnke amo tov vAavso
apxLtektova Eero Saarinen to
1969, otap&tnoe vol AeLtoupyel To
2001 KOl OVTIKOTOO TABNKE Ot
Tov Alebvr) AgpoAipgva ABnvwv
EAeuBéplog Bevidéhocg. H vedtepn

YEVL&X HOVO EAGXLOTEC PVIHEG -OV
OXL KBOAOU- PTtopEL Vo £XEL ATIO TO
EAANVIKO o€ Aettoupyiot.

Me a@oppr TNV Tawvio oXeSIAOTNKE
EKTIOUSEUTIKO TIPOYP AL OTO
TIAQl{oL0 TOU OTIo{OU OTIOUSOIOTEG
TNC ZXoANCg Focus ko pé€An tou
dwtoypa@ikol Epyaotnpiou

18 ANQ mpaypototolouoov
ouvavtAoelg oto EMZT pe okomd va
TIPOKOAOUBNOOUV TNV TOUVIR, VO TN
oudnTAocoUY, VO TNV aVOAUCOoUV, VX
MIAACOUV yLx 8IKEC TOUG EPTIELPIEG,
OVOUVHOELG KOL CUVOILOOAPOTO TIOU
1600 N a@riynon 600 Kol Tol TTA&VO
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NG ToUug SLOKKIVOUGE. 2€ Piot oo

TIC OUVOIVTHNOELC CUPPETEIXE KOL O
NBO0TOLOC-TIPWTAYWVLIOTNG BaciAng
KoukaAdwvL, 0 OTtolog HoLPAOTNKE
PE TNV OPAS TNV EUTIELPI TOU OO
TX YUPIOUOTO KOL TN CUVEPYOOIa
TOU HIE TOV OKNVOBETN KL JE TOUG
UTIOAOLTTIOUC CUVTEAECTEG TNC
Towviog.

2T CUVEXELO OL CUPHIETEXOVTOG
OTIOUSOOTEC PWTOYPAPOL,
gEUTIVEOEVOL OTTO TNV TOvia,
KAAONKaV Voo Snuloupyricouv

TX SIK& TOUG QWTOYPOPLKA N
Bivteo mpdtleKT. Mo Tov Adyo
QUTO, ETILIOKETITOVTOV TO TIPWNV
AVOTOALKO Kol AUTLKO Agpo8popLo
EAANVIKOU Ko to Mouaceio MoAttikAg
Aegpotopioc Tou BplokeTon OTIG
EVKOTOOTAOELC TOU AUTIKOU, PE
OKOTIO 0 KXOEVOC VoL TIPOOEYYIoEL
KOL VOL OTTELKOVIOEL TO BEPQL PE TNV
€eXWPLOTH TIPOCWTILKA TOU HOTLX.

310 EAANVIKOS oL &vBpwTtoL Tou
MoAttiotikou Kévtpou Epyadopévwyv
OAupmiakig Aepotopiog
(MOA.K.E.O.A.) urtoSéxovtav Bepuc
TI¢ SUo op&dec, Sinyouviav Pe
ouykivnon TIg epmelpiec Kot T
OVOUVHOELG TOUG Omtd TNV ETIOX TIOU
TO alePOBPOULo ATV o€ Asttoupyia
kol polp&dovTa TNV embupio

KOl TOV OlYWVO TIOU KAVOUV VO
Slatnpriocouyv Kol vo Sl woouv

TNV Llotopiat TNG OAUUTILOKKAG
AgpoTiopiog Kol To ‘X pwuo' TNg
eMoxNG. OL ETIIOKEWELC OTOUG
XWPEOUG Tou TtaxAoioU aepodpopiou
TIPOYOTOTIOWBNKAY Ka®' OAN TN
SL&pKeLo Tou Kahokaplou 2017.

Ev t€AeL SnuloupynBdnke pioc oelp&
QWTOYPOPLWYV TIOU XTIOTUTILIVOUV

TNV IPOCWTILKI TIPOCEYYLON TOU
BepaTog. EKTOC amd oplopeva
XOPOKTNPLOTIKA onpeia (mupyog
€AEYXOU, SLASPOUOL, AEPOTIAGVO,
HOWVEKEV) OL TIEPLOCOTEPEG OO
TIC PWTOYPOUPIEC ATIOKXAUTITOUV
SLO@POPETIK& BpaUCUATA,

EKelva TTOU elval opoTtd OTaY O
QEPOALPEVOC eV avTIPETWTIIETOL
oav Xwpog pubomAaciog. To
EAANVIKO OTTOTEAEDE KO TIGLAL
€vav TOTIO, OTIOU TIOAAEC LOTOPIEG
HTIOPOUV VO EKTUALXBOUV.

ZEXWPLOTH OTLYHN TNG
EKTIOUSEUTIKAC 8pAiong OTOTEAEDE
N ouv&vVTNon TWV CUPPETEXOVTWY
pE Tov (810 Tov oknvoB€tn Noip
Moxaiepev Kat& Tnv omola eixov
TNV EVKOULPIO VO TOU TIOPOUGLAGOUV
TO PWTOYPOPLKO €PYO KOL TO
OKETITIKO ToUG. AKOAOUBNOoE Pl
eEUUPETIKA ETIOIKOSOUNTLKI KO
Snuoupykn culdNTnon, avToAAayn
OXOA WV, TOPATNPNOEWYV KOL LEEWV
YLOC TNV TIEPOUTEPW AVATITUEN TNC
S0oUAEL&G TOU KBEeVOC.

Me tnv oAoKArpwaon Tou
EKTIOUSEUTIKOU TIPOYPAUPOTOG
opyavwBnke €kBeon Pe T
PWTOYPOPLKA KoL BivTED £pyar TWV
OUUPETEXOVTWY OTOV XWPO TWV
EKTIOUSEUTIKWY TIPOYPOUUATWY TOU
EMZT (08 -30/11/2017).

ASyw NG emITUXIOG TNG €KBEONG
€€AVTA KOl TTAEOV OO TIC
QWTOoYpOQieg Ko Ta Bivieo
eKTEONKOY padi pe Tnv Touvia
Tripoli Cancelled (lpo¢ TpimoAn:
AkupwBnke, 2017) tou Nadu
Moxoiepev oto The Power Plant
Center for Contemporary Art Tou
Topovto (ZemtepPplog 2019).
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EMZT WITHOUT BORDERS

What We Found After You Left, 2017

Idea — Organization — Program coordination: Marina Tsekou, Education
Curator EMST, loannis Vastardis, Special Therapist - Photographer (Focus,
18 ANOQ), Andreas Pliatsikas, Photographer-Special Therapist 18 ANO, with
additional support from Takis Zerdevas, Director of Focus Photography

School.

Exhibition curated by: Naeem Moheimen

Ew./Img: 20

Naeem Moheimen's film Tripoli
Cancelled, 2017 screened at EMST
from April until July 2017, as part of
Documenta 14, gave the opportunity
to the Greek audience of a certain
generation, gave a chance to revisit
the vanished Ellinikon Airport of
their memories. Designed by Eero
Saarinen in 1969, the airport was
closed in 2001 and replaced by

the current International Airport
Eleftherios Venizelos (hamed after

the leader of the Greek national
liberation movement). The younger
generation has a few memories — if
any - from the Ellinikon in operation.

Taking the film as a starting point,
an learning program was designed
in the framework of which students
from the Focus Photography School
and members of the Photography
group 18 ANO realized meetings

at EMST in order to watch the
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film, discuss and analyze it, share
experiences, memories, feelings
which were triggered by its narrative
and shots. The actor and protagonist
Vassilis Koukalani joined one of the
meetings and shared his experience
from the shooting, the collaboration
with the director Naeem Mohaiemen
and the crew.

Afterwards, the participants inspired
by the film created their own
photographic or video projects. For
this reason, they were visiting the
former East and West Elliniko Airport
and the Civil Aviation Museum
located on the premises of the West
Airport, with the aim of approaching
and presenting the subject from their
own personal view.

At Elliniko Airport, the people of the
Olympic Airways Workers' Cultural
Center warmly welcomed the two
teams, narrated with enthusiasm
their experiences and memories
from the time the airport was in
operation and shared their desire
and struggle to keep and spread the
history of Olympic Airways and the
feel of the era. The visits at the site
continued through the summer of
2017.

Finally, a series of photographs
was created depicting a personal
approach of the subject matter.
Other than a few common

markers (control tower, runway;,
airplane, mannequin), most of their
photographs uncovered different
fragments—those visible when not
pursuing the airport as a staging
ground for fiction. Ellinikon was,
again, a site of many stories, waiting.

31

A special moment of the learning
activity was the meeting of the
participants with director Naeem
Mohaeimen during which they
presented their photographic work
and its concept. They also had a very
constructive and creative discussion
with exchange of comments and
ideas for the further development of
each one's photography project.

With the completion of the learning
program an exhibition was organized
with the photographic and video
artworks of the participants in the
EMST learning space

(08 -30/11/2017).

Due to the exhibition’s success, over
sixty photographs and video works
were exhibited along with Naeem
Moheimen'’s film Tripoli Cancelled,
2017 at The Power Plant Center

for Contemporary Art in Toronto
(September 2019).
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EMZT XQPIZ ZYNOPA

Way out, 2018-2019

Y& ouvepyooio pe to Pwtoypadkd Epyootrpt 18 ANQ
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To XpoVvIko Siaiotnua OKTwRPLOG
2018 - ®ePpoudiplog 2019
TIPOAYHOTOTIOLONKE EKTIOUSEUTIKO
TPOYPOopuo 0To TuAuoa WUXoAoYyIKAG
Amne€dptnong Avépwv (B' KAELOTO)
N Movadag Ante€&ptnong

18 ANQ. To tpdypoppoc uUAoTioliOnke
0€ ouvePYooiol pe To PwTtoypaPLlkd
Epyootrpt 18 ANQ.

2 € Pl oELP& CUVOVTIOEWY OTOV
XWPO Tou KAELGTOU TIPOYPXUUATOC
TIXPOUCLXOTNKE OPXLIKA LD ETILAOY
Epywv olyxpovNng TEXVNG oo TN
OUAAoyN Tou EMZT kKaAALTEX VWV
onwc ot: Kipooutla, Nto-Xo Zou,
Kwotig BeAwvn, ANEEavVEpOCQ
lewpyiou, Mmtiat Nt&Bou, MTulA
BlOAQ, pe OKOTIO OL CUPIETEXOVTEC
aPeVOC Vo eE0LKELWBOUV PE TN
oUyxXpovn TEXVN KoL PETEPOU, LE
oQOPUN TA £pYQ, VO culNTroouV
TIAVW OE BEPATA OXETIKA PE TIC

Srdad .
\awn%ﬂn SQQ
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QVOPWTILVEG OXECELG, TIG OXECELG
OVAUECO OTX PEAN TNG OLKOYEVELOC,
TNV KOONUEPLVOTNTA, TO TAEISL KOl
TOV TIPOOPLOPO. 2TO TEAOC KABE
OUVAVTNONC EYPOPOV PE KIHWAIX
o€ TivVoKOL Lot AEEN TIOU OO TUTIWVE
TO ouvaloOnuao, TN oKEWN 1 Tov
TIPORANUATIONO TIOU UTIOKIVBNKE
pEoa oo tn ouditnon.

KaBOAN tn St&pKela Tou
TIPOYPAUUOTOG, KXOEVAG OTtO TOUG
OUUPETEXOVTEG SNULOUPYOUCE GTOV
TIPOCWTILKO TOU XPOVO TN SLKM Tou
oELP& PWTOYPOPLWV HE POPUN
TO EPYa oUYXPOVNG TEXVNG KO TLG
OXETIKEC oulNTNOELG.

210 Bivteo tng €kBeong
TIXPOUCLACETOL YLOL ETILAOYH OO TN
PWTOYPAPLKI SOUAELX TOUG KOBWC
KOIL OL EVTUTIWOELG TOUG amtd TO
TIPOYP OO, OTIWC KXTOYPAPNKOV
0TO KAE{OLPO TOU TIPOYPAUPOTOG.



Way out, 2018-2019

In collaboration with the Photography Group18 ANO

During the period October

2018 — February 2019 a learning
program was realized at the Men's
Rehabilitation Unit, Inpatient Clinic
of 18 ANO. The program was
implemented in collaboration with
the Photography Group18 ANO.

In a series of meetings in the
Inpatient Clinic, a selection of
artworks from the EMST collection
by artists such as Kimsooja,
Do-Ho Suh, Kostis Velonis,
Alexandros Georgiou, Bia Davou,
Bill Viola was presented with the
aim to familiarize participants with
contemporary art and to evoke
discussion on issues related to
personal and family relationships,
daily life, the journey and the
destination. At the end of each
meeting they wrote a word using
chalk on a blackboard that depicted

33
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the emotion, thought, or reflection
motivated through the discussion.
Additionally, each participant in

his own time, created his personal
series of photographs inspired by
the contemporary artworks and the
related discussions.

The video presents a selection of
their photography work along with
their impressions of the program, as
recorded during the last day of the
program.
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EMZT XQPIZ ZYNOPA
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Way out, 2018-2019
>e ouvepyooia pe to PwtoypaPkd Epyoaotrpt 18 ANQ

To 8eUTEPO EKTIAUSEUTIKO

TIPOYP OO TIOU UAOTIOLAONKE OE
ouvepyooio pe To PwtoypaPiko
Epyootrpt tng Movadac
Amne€dptnong 18 ANQ kot

TO (810 XpOVIKO SlaoTNUQ,
TIPOYUOTOTIOWONKE O TNV KAELOTH
Sopn tou Ewdikou Mpoypdupatog
Muvoukwy tou 18 ANQ.

Kot tn SiédpKeLlo Ttou
TIPOYPAUUOTOG TIOPOUCLACTNKOV
€pyot amd TN cUAAoyr tou EMET
TwV KaAAtexvwy Nto-Xo Zou,
Kipooutla, Mrmiot Nt&Bou, BAdon
Kavidpn, Kwotr BeAwvn, MTiA
BloAa k.&. ZulntriOnkoav B€pota
OTw¢ N petakivnon, to To€idL kat o
TIPOOPLOPOC, N SLUPOPETIKOTNTAL,
Ol QVO(PVACELG, N TTLSLKA NAKIQ.
Ta €pya Kol oL cU{NTAOELC
OTTOTEAECOV TO EPEBLOUOL WOTE OL
OUUPETEXOUTCEG VO SNULOUPYHGOUV
TN 81KNA Toug CELP& PWTOYPOPLKWYV

KOIL EIKOOTIKWYV €PYWV

EKPPALOVTOC T CUVAILOOAPOTAL,
TOUG TIPORANUATIOPOUG KOL T
TIPOCSOKIEG TOUG.

210 Bivteo tng €kBeong
TIXPOUGCLACOVTOL TX £PYX TOUC EVW
TOUTOXPOVO OKOUUE TIC (Sleg va
HIAOUY YLl TNV epTelpior toug amd TN
OUUMETOXH TOUG TIPOYPOUUXL.

>xedlaopoég — YAomoinon
Mpoyp&uuotoc:

Moapiva To€kou, EmtipeAnTpLo
Exknaideuong EMZT

M&vvne Baotapdnc, El8ikog
Oepareuthc - Pwtoyp&@og
ZUVTOVIOTHC OEPATIEUTLKNAC
Alodikaoiog: ZtéNa Xpnotidn,
Wuxiotpog - AleubBuvtplax 18 ANQ
>xedloopoc Bivteo:

Anpritpng Kawvvag,

Epwuxwtic EMZIT — EIKOOTIKOG
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Way out, 2018-2019

In collaboration with the Photography Group18 ANO

The second learning program
realized in collaboration with the
Photography Group of the Drug
Rehabilitation Unit 18 ANO during
the same time, was implemented

in the Women'’s Rehabilitation Unit,
Inpatient Clinic.

During the program, works from the
EMST collection by artists such as
Do-Ho Suh, Kimsooja, Bia Davou,
Vlassis Kaniaris, Kostis Velonis, Bill
Viola, a.0., were presented. Issues
such as relocation, the journey and
the destination, diversity, memories
and childhood were discussed.

The artworks and the discussions
provided the stimulus to the
participants to create their own
series of photographic and visual

L=

.,__-l
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works which express their feelings,
concerns and aspirations.

The video of this exhibition present
their artworks while at the same time
we hear the participants discussing
about the experience they had in the
program.

Program Design - Implementation:
Marina Tsekou, Education

Curator EMZT

loannis Vastardis, Special Therapist -
Photographer

Coordinator of the Therapeutic
Procedure: Stella Christides,
Psychiatrist — 18 ANO Director

Video design: Dimitris Kannas,
Animator EMZT — Artist
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EIKAZTIKH WYXOOEPATIEIA
ART PSYCHOTHERAPY

E€epeuvwvToG TIG ELKOVES TOU pouceiou — EEspeuvwvTog tnv
EKOVO pou
Mpoypoppo OpaSLKNG ELKXOTIKAG WuxoBepameing

I8¢ — YAomoinon: EAlo&Bet lwavvidn, EmpeAntpla Eknaideuong EMZT-
Ewaotiky WuxoBepameutpla, Appoditn NMavtayoutoou, Yuxiatpikn
EpyoBepameutpla - Elkaotik Wuxobepameutpla, A" Wuxiatpikr KAk
EKMA, Awywvritelo Noookopeio

H xprion tng téxvng utripfe mvta
VLot TOV AvOPWTIO HOXAOG EKPPOONC,
QVATITUENG, ETILKOWVWVIOC KOl
SnuoupylkéTNTOG, oTOoLXEIX
APPNKTO CUVEESEPEVL LIE TNV
OUTOTIPOYHATWON.

H elkaotikn wuxoBepameia, wg
KAWVLKN ELSIKOTNTA, XELOTIOLEL TICQ
gYYeVE(g SuvaTtdTNTEG TNG TEXVNG
KOl O€ OUVBUOOUO PIE TIC OPXEC
NG wuxoBepameiog cUPPBAAEL

otn SlaSlkooior amdKTNOoNC
outoyvwaoiog, otnv emiteuén

e evetiag, EVOUVOUWVEL TNV
KOAALEPYELX TNG SNULOUPYIKOTNTOC
KoL eV TEAEL BonBd& otn BeAtiwan

TNC TMOLOTNTOC TNC KABNUEPLVAC

{wne. Houppuetoxn otnv
Beparmeutikn Sladikaoio Sev
TPOUTIOOETEL KKAMTEXVIKEG YVWOELQ
Kol 5eELOTNTECR, KABWG TO ELKOOTIKO
TPoldV Sev UTIORAAAETOL OE
ouoBNTkn aELoAdynon.

O EIKOOTIKOC WUXOOEPATIEUTNC
SLEUKOAUVEL TNV SUVOULKA
BepameuTikn Slepyacior xAAK Kol
e€aoPaAilel To aoPaAEC TTAGIGLO
HECO OTO OTOI0 AVATITUCOETOL N
TPLUEPNC OXECN AVAECO OTOV
BePATIEVOUEVOD, TOV BEPATIEUTN

KO(L TO ELKXOTIKO €pyo. Eivaul exel
YL VOU KOTOVOEL EPTIOOLITIKA

TOV BEPATIEUOPUEVO KOIL VOL TOU
TIPOOPEPEL OXONLX KOIL EPUNVELEQ
YLX TO AEKTLKO KL N AEKTIKO
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HEPOG TNC ouvedpiag, Ye oTOXO TN
vonuatodotnor toug amd tov Sto.
2TIG YEPECG POC TIOU N KOWVWVLKA

KOL N OLKOVOULKN Kpion B&AeL TNV
KOONUEPLVOTNTO PE KTMOTEAECHA N
SNULOUPYLIKOTNTO VOL HETATPETIETAL
oe ampo€ia, Tto EMZT ko n

A Wuxlorpiki KAk tou
Moavemotnuiou ABnvwy Npdav

o€ ouvepyeLa. H ouvépyelo autn
OUUBOAKA KOL OUCLOOTIKA EiXE
OTOXO VO KLVNTOTIOLOEL EOWTEPLKEC
uttapElakeg avadntioelg divoviog
éva punvupa eAttidoc.

ZUpQwva he TN Slebvn €peuva Kol
TIPOKKTLKI), OTAV OL ETILOKEWELG OTA
HOUCEL KOL N KPLTLKH av&Aucn

NG TéXVNC cUVOUAJOVTOL PE TNV
ELKAOTLKN Yuxobepameio, To ATOPX
WPEAOUVTOL TTOAAXTIAK: EVIOXUETOL
N XUTOEKTIPNON KO N WUTOETIYVWGN
TOUGC, KOKAALEPYOUVTOL Ol KOWVWVLKEG
Toug 8e€loTNTEG, VW Bpiokouv
QVTOTIOKPLON TIOAAEC OTTO TLG
BLOAOYLKEG, WUXOAOYLKEG KOl
KOWVWVLKEC TOUG avAyKeg. To EMZT
HE TN oUAAOYN €pywyV oUyXpovng
TEXVNG TIOU TIPOYUOXTEUOVTOL
oUyXPOVO UTIOPELOKAL KoL
KOWWVIKO-TIOAITIKA {NTHPOTA,
BewpnOnkKe KATAAANAOG XWPOG

yLlo TNV UAoTIoinoN owtou Tou
TIPWTOTIOPLOKOU TIPOYPXUUOTOG,

TO OTIO{0 PEXPL CHUEPO EXEL
paypotonolnBel oe 2 KUKAouC
(lavoudplo — M&pTio 2017 Ko
OktwppLo - AekepBpro 2017).

2TOX0C TOU TIPOYPAUUATOC NTAV N
QVATITUEN TNG KPLTLKNG OKEWNC, N
av&oUPON TIPOCWTILKWY EUTIELPLWY,
N KXAALEPYELX TNG WUTOEKPPOONG,
TOU SLOAGYOU KOiL TNG CUVEPYOOILOG.

EnpokeLto yo po Bpoxunpobeopn
BepameuTtiki TOPEPROON SIAPKELOG
TPLWV UNVWYV TIOU UAOTIOLNONKE

oe Swdeka diwpeg eBSopadlaieg
ouvedpiec. To yEAN TNC OpASOC
NPBaV o ETIOPN PE ETUAEYUEVO
EPYO KO KAAALTEXVEG TNC GUAAOYNG
Tou EMZT. Me agetnpia tnv
avoSUOEVN WUXLKNA KAT&oTOoN
Snuoupynoav SIK& TouC EpYaL, N
Slepelivnon Twv OTIoiwV AMOTEAECE
OXNUO TIPOCWTILKAG €€gpelivnongc.

E€epeuvwvTog TIC EIKOVES TOU
pouceiou wg BeaTeR, PopEel Ko Vo
pN HABOUPE YO TN SIKNA HOG ELKOVOL.
AvTIBETWG Ba prtopouoav Vo
SnuoupynBoulv aKOUN TEEPLOCOTEPT
epWINUOTIKA. H Bepameutikn
Sladikooia, Opwe, TTou B epTiepLEEEL
TNV ELKOVO TOU HOUCEIOU, TNV EKOVX
TOU E0WUTOU KoL B TG YEPUPWOEL,
elva onUOVTIKA Yo Vo BoupE.

ot tn Sl @UAGEN TWV TIPOCWTIKWYV
Toug SeSopEvwy, oTNV €KOEON
Ttopouct&loVToL EPYa TIOU ETTEAEEQV
OL (810l Ol CUPPETEXOVTER KOl OTIO
TIc 8U0 op&Seg, avwvupo. MEpog
NG BePATEUTIKNC SLadIKkaoiog
QTMOTEAECE KoL N ETILAOYNA €pYOU,
ETILAEYOVTOC £TOL OL i8loL ToV TPOTIo
€kBeoNG TOU EXUTOU TOUG.
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ART PSYCHOTHERAPY

Ew./Img: 26

Exploring the Museum'’s Images - Exploring My Image

Group art psychotherapy program

Idea - Implementation: Elisabeth loannides, Education Curator EMST-

Art Psychotherapist, Aphrodite Pantagoutsou, Psychiatric Occupational
Therapist - Art Psychotherapist, First Department of Psychiatry, National and
Kapodistrian University of Athens, Eginition Hospital

Humans have always used artas a
means for expression, development,
communication and creativity,
elements inextricably bound with
self-actualization.

Art psychotherapy, as a clinical
specialization, exploits the intrinsic
possibilities of art and, combined
with the principles of psychothe-
rapy, contributes to the process

of acquiring self-knowledge,
achieving well-being, strengthening
the development of creativity and
ultimately improving life quality.
Participation in the therapeutic
process presupposes no know-
ledge of art or artistic skills, since

the art product undergoes no
aesthetic evaluation.

The art psychotherapist facilitates
the dynamic therapeutic process,
at the same time ensuring a safe
framework within which the trilateral
relationship between patient,
psychotherapist and the work of art
can develop. The psychotherapist is
there to empathetically understand
the patient and to offer him/her
comments and interpretations on
both the verbal and non-verbal
aspects of the session, in order for
him/her to meaningfully interpret
them.
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Nowadays, with daily life seriously
affected by the social and economic
crisis and creativity having turned
into inaction as a result, EMST and
the First Department of Psychiatry,
National and Kapodistrian University
of Athens, Eginition Hospital formed
a synergy. This synergy, symbolically
and essentially, aims to mobilize
internal existential quests, offering a
message of hope.

According to international research
and practices, when museum visits
and the critical analysis of art are
combined with art therapy, people
benefit greatly: their self-esteem and
self-awareness are enhanced, their
social skills are developed, while
their biological, psychological and
social needs are being met. EMST
with its collection of contemporary
art that deals with contemporary
existential and socio-political issues,
was considered to be a suitable
venue for the implementation of this
ground-breaking program, which
has already been carried out in two
cycles (January — March 2017 and
October - December 2017).

The aim of the program was the
development of critical thinking, the
recollection of personal experiences,
the cultivation of self-expression,
dialogue and cooperation. It was a
short-term therapeutic intervention
held over three months and was
implemented in twelve two-hour
weekly sessions. The members

of the group came into contact

with selected works and artists of

the EMST collection. Taking their
emerging mental state as a starting
point, they created their own works
of art, the exploration of which
became a vehicle for their personal
discovery.

Exploring the Museum'’s Images as
viewers, we might not learn about
our own image. On the contrary,
further questions might be raised.
However, the therapeutic process
which will incorporate the museum'’s
image, the image of the self and
bridge the two, is important in
helping us learn.

In order to protect their personal
data, the works presented in

the exhibition were selected by

the participants of both groups,
ANOnymously. The selection was
also part of the therapeutic process,
since the participants, themselves,
selected the manner in which they
wanted to be exposed.
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Face Forward...into my home

I8¢ — YAomoinon — EmpéAela €kBeonc:
Moaopiva Togkou, EmipeAntpla Eknaideuone EMXZT

Mévvne Baotoapdng, Pwtoypd@og

To Face Forward ...into my home
omoTeEAEL SLOSPATTIKO KOXAATEXVLKO
TIPOYP OO, TO OTIOI0 E0TIALEL

O€ LOTOPIEC OVOPWTIWY TIOU
OVOYKAOTNKOV VoL lpricoUuV TNV
Txtpida Toug Ko tpocTiaBouv

va Eavorytioouv tn {wr Toug oTnVv
EANGS . Mpayuatomonenke

o€ ouvepyooia e tnv Yrotn
ApuooTteia tou OHE yix toug
Mpodopuyeg (UNHCR), e tn
XPNUOTOSOTNON TOU TUAUOTOG
MoAttikAc Npootaciog Ko
AvBpwTloTiknc BonBeloc tng
Eupwrnaikng Emutpornng (ECHO), oto
TAaliolo Tou poypappatog ESTIA
(ZtNpLEn EkTakTNg AVAYKNC YIX TNV
‘Evto€n Ko Ttn ZTeyoon).

To Face Forward ...into my home

40

€XEL OKOTIO VO TIUPOUCLAOEL TO
TPOOWTIX TIoW OO TOUG aPLOOUG
L€ TOUG oTtoloug ouvnOwg yiveTtal
AVOPOP& OTOUG TIPOCQPUYEG.
JUGCTAVEL CUYKEKPLUEVOUQ
QVOPWTIOUC, UE OVOUIO KO
TOUTOTNTO, WC KAXTOIKOUC PLOG
TIOANG TIOU EXEL AYKXALAOEL OTO
TP eAOOV TTOAAOUC SLOPOPETIKOUG
TIOALTIOPOUC, LBEEG KOl BpnoKeiec,
o€ Eva KAlpo apolBaiiou ogpaopoy,
QAToS0XNC Kol XAANAEYYUNG.
IN'vwpldovtog KAVEG To TIPOOWTIO KO
TIG LOTOPIEG TOUG, CUVELSNTOTIOLEL
OTLOL TIPOOPUYEG, OTIOLX KL OV

€lvall N XWP o KATAYWYNC ToUug,
60eC BUOKOAEC KATOOTAOELC KL OV
QVOLYKXOTNKOV VO OV TLUETWTIIOOUY,
eiva &vOpwTtoL YE TouC oTtoioug
polpolOUOOTE KOLVEG ETILOULIEG,



KOWV& OVELPOL KOL KOLVEC OlYWVIEC VLol
TO pEAAoV. Ko 6Tt topd To yeyovocg
w¢g &Pnoav Ticw Toug pey&Ao
KOPU&TL TNG {wnG Toug, 8ev €xaoav
TNV TOWTOTNTA TOUC KoL TNV EATIIS O
TouG.

To pOYpPOUPCL UAOTIOLNBNKE

KOL TIO(POUCLAOTNKE O PXLKAX OTO
EMZXT, otnv ABriva (OktwRpLog
2017 — ®ePpoudplog 2018), pe tn
OUUPETOX €(KOOL TIPOCPUYWY KO
aLtouvTwy &ouAo Tou (ouV 0T
XWPO Ko uTtootnpidovtol HEcW TOU
nipoyp&upatog ESTIA. H uhomtoinon
KOL TIO(POUG{OON TOU €YLVE O€ TPELC
PACELG:

Epyaotipia A@riynong

2€ plo oelp& CUVOALK& SwEEKX
SlwpwV BLWPOTIKWY EPYOCTHPLWYV
TIOU TIPOYHO(TOTIOLOUVTOV TECOEPLG
@OpPEC TNV ERSOPGBO 0E XWPOUC TOU
EMZT, mO(pOUGCLAOTNKAY CUVOALKA
EVIEKO £PYO OTIO TN CUAAOYH TOU
Mouoeiou. OL CUPUETEXOVTEG,

HE XPOPUI TA CUVALOBNPOTA,

TIC OKEWELG, TIG AVOUVAOELC KOl
TOUG CUVELPUOUG TIOU TO £pYXX
UTIOKIVvoU o, EvBappUvovTov

VO HOLPOOTOUV PE TNV OP&S
BLOPOTO, OTIYHES TNG KXONUEPLVAG
Toug {WNG, EATIISEC KoL OVELPOL YLOL
TO YEAAOV Touc. T Epya TEXVNC
QATOTEAOUCOV CUXVA TO EPEBLOUN
woTte va €ekvroel n oudtnon
TI&VW O€ oUYXPOVO KOLWVWVIKK
BepaTA, OTIWG N AVOYKOOTLKA
peTOKivnon, n évtagn, N avtaAAayn
TIOALTIOULKWY OTOLXELWY, N KOWVWVIKA
OAANAETIISpOON, N TWTOTNTA. 2€
KAlpo oeBaopou Kol amodoxnc,
XPNOLUOTIOWWVTOC O KABEVOG TN

UNTPELKA TOU YAWOOX, JE THUTOXPOVN
Slepunveia ot EAANVIKA Kol

TLC UTIOAOLTTEC YAWOGCEG TIOU
XPNOLUOTIOLOUVTOY GTNV OGS,

Ol CUUUETEXOVTEG OTASIOKAK
a@PNYNBNKOV XUTORLOYPOUPIKES
LloTopiec MAOUGLEC O€ TIOAITIOTIKEG
QAVOPOPEC.

dwtoypopkd MopTpéTal

A@oU oAokAnpwOnke n e€lotépnon
TWV TIPOCWTILKWYV LOTOPLWY,
SnuoupYNRBNKOY TO PWTOYPOUPLIKK
TIOPTPETO TWV CUPPETEXOVTWY OE
HEPN OTIoU oL {Slol elxav eTUAEEEL.
MEoo oo T TIOPTPETA ETXELPEITOL
N WuxoypopLkn amoédoon tng
@UOLOYVWUIOG TOUC. ZUVOSeUdUEVX
Qo TIC LOTOPIEC, piXvouv Qwg 01N
HOVOSIKOTNTO KXOE XTOPOU KO
QTMOKOXAUTITOUV TO «QVOPWTILVO
TIPOOWTIO» TOU TIPOCPUYLKOU
dntNUoToC, e0TIAOVTOG OE
BepTa KOV, UTIXPELOKA KOL
OUVOILOONUOTLIK, TIOU EVWVOUV.

‘EkOeon oto EMZT

T PTOYPOPIKA TIOPTPETO Pl

HE TIG TIPOCWTILKEC XPNYNOELG
eKTEONKOV 0TO EMXT. 2¢

ELSIKA SLOHOPPWUEVO XWPO,

TP oUcL&COVTIOV OE NAEKTPOVLIKA
HOP@N TO €PYOL OTIO TN CUAAOYT TOU
EMZT mou amotéAeocav To epEBLOPX
YLX TLG PNYNOELG KOXBWG KoL EVa
oUvTopo Bivieo-Katoypodr) 6Aou
TOU TIPOYPXUPOTOC.

H €kBeon ouvodeUTtnke Ao
SlyAwooo Kat&Aoyo, aTnV

EAANVIKNA KL 0TNV OYYALKN

YAWooo. 2To TAaioL0 TNC €KBEONG
SLopyavwBnKa eLSLKEG EKSNAWOCELG



YLO( TO KOLVO HIE TN CUPHETOXN TWV
(SLwV TWV POCPUYWY, EKTIOISEUTIKA
TIPOYPAUUOTX YL OAEG TIC

BoBuideg ekmaibeuong kaBWGS Ko
TIPOYPAUUOATX ELBIKA OXESIOOPEVT
YLO TIOAAEG SLOPOPETIKEC OPABEQ
kowou.

Ew./Img: 28

>tov lototono www.faceforward.

gr ymopel kavelg va Bpel OAa Ta
OTOLXELOl TOU TPOYPAUPOTOC,

T TIPOCWTIO KOIL TIC LOTOPIEG o€
TEVTE YAWOOEC (EAANVIKY, Oty YALKK,
APOPLKE, Popai, CAOBAKIKA), T
EKTIOUSEUTIKA TIPOYP XUOTOL TIOU
OPYOVWBONKOV KOT& T SLAPKELX TNG
€KBEONG XAAG KOL HETA OTTO XUTH
K.&.

Meté tn Bgpun utodoxr Tou oTnVv
Abnva, to Face Forward...into my
home ta€idewe 10 2018 o€ 8Uo
QKON TIOAELG TNG EAAGSOG, 6TIoU
EPOPUOOTNKE TO TIPOYPOUO EXTIA,
oto Hpd&kAelo KpAtng Ko otn
OeooaAoVvikn Ko EPTIAOUTIOTNKE

ME TN CUMPETOXN TPOCPUYWY TIOU
Slopévouv ekel.

Emtiong, to 2019 pe mpwtoBouAia
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¢ MNpeoBeiag tng ZAoBoakiog otnv
EAANG&SQ, TO Face Forward ...into my
home oPOoUCLAOTNKE, YLO TIPWTN
@OpPA& eKTOC EAN&SOG, otnv Tabacka
Kulturfabrik Gallery, tou KoSice

NG ZAoBakiog, uttd TNV Alyida tng
Meppépelac tou KosSice

KoL Tou MNpo€dpou tNG ZA0BOKLKNG
Anuokpatiog A.E. Andrej Kiska.

TéANoG, To KaxAokaipt Tou 2018, oTo
TAaiolo Ttou Aledvouc PeocTIBEA
Apxaiog OAupttiog, o€ ouvepyaoia
pe tnv Epopeia Apxaotitwy
HAelog, opyavwOnKe n €kBeon

pe Titho Méoo amd dAAa u&Tio
—MopTPETH KOt LOTOPIEC AT TO
npoypouuo Face Forward...into
my home, n ool TPOUCLACTNKE
010 ApXailoAoyLlkd Mouoeio
OAuprtiog. OKTw omd T TPOCWTIO
KO(L TLC LOTOPIEC TOU TTPOYPXHUHUOTOG
OUPMETEXOVY O0TNV EKBEON KOl
KUOLPAOTNKOVY IE TOUC ETILOKETITEQ
TNC TNV LOTOPIX TOUG KXBWIC KoL TO
WG BAETIOUV «PECO TS TOL PAXTLO
TOUC» TOV EAANVLKO TIOALTIOUO, TOCO
TOV OPXa{o 600 Kol ToV oUYXPOVO.



Face Forward...into my home
Idea — Program Implementation — Exhibition curated by: Marina Tsekou,
Education Curator EMST, loannis Vastardis, Photographer

Face Forward ...into my home is

an interactive art project focused

on the stories of people who

have been forced to leave their
homelands and are rebuilding their
life in Greece. It was realized in
collaboration with UNHCR, the UN
Refugee Agency and funded by the
European Commission’s department
for European Civil Protection and
Humanitarian Aid Operations (ECHO),
in the framework of the ESTIA
program (Emergency Support to
Integration and Accommodation).

Face Forward...into my home
introduces the public to the faces
behind the numbers through which
references are usually made to
refugees. It introduces particular

people, who have a name and an
identity, as residents of a town

which has in the past embraced
various cultures, ideas and religions,
in a climate of mutual respect,
acceptance and solidarity. Knowing
these people and their stories, one
realizes that refugees, whichever
their country of origin, however
many difficulties they had to face, are
people with whom we share common
wishes, dreams, and agonies for the
future. And despite the fact that they
left behind a big part of their lives,
they never lost their identity and
their hope.

The program was initially realized
and presented at EMST in Athens
(October 2017 — February 2018)
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with the participation of twenty
refugees and asylum seekers who
live in the country and are funded
by the ESTIA program. Its realization
and presentation consisted of three
phases:

Storytelling Workshops

In a series of twelve two-hour
experiential workshops that were
held four times a week at EMST,

_—

-
|

Ew./Img: 30

eleven artworks from the Museum
collection were presented. Taking as
a starting point feelings, memories,
hopes and aspirations prompted by
the artworks of the EMST collection,
participants were encouraged to
share experiences, everyday life
moments, hopes and aspirations

for their future. The artworks were
usually the stimulus for the initiation
of the discussion on contemporary
social issues such as forced
migration, inclusion, intercultural
exchange, social interaction, identity.
In a climate of respect in their
mother tongue with simultaneous
interpretation in Greek and other
languages, participants gradually

narrated autobiographical stories
rich in cultural connotations.

Photographic Portraits

Following the completion of

the autobiographical narration,
photographic portraits were created
in places that participants had
chosen themselves. Through the
portraits a psychographic rendition
of their physiognomy is attempted.

A\

.,

Accompanied by the stories, the
portraits shed light on each person's
unique character and reveal the
"human face"” of the refugee plight,
focusing on shared existential and
sentimental issues, which unite.

Exhibition at EMST

The photographic portraits
along with the personal stories
were exhibited at EMST. A slide
show of the artworks from the
EMST collection that instigated
the narrations as well as a short
documentation video of the
program, were also presented.
The exhibition was accompanied



by a bilingual catalogue in Greek
and English. In the framework of
the exhibition, public events were
organized with the participation of
the refugees themselves, learning
programs for all school grades
and programs specially designed
for various public groups. On the
website www.faceforward.gr one can
find all information on the project,
the faces and the stories, in five
languages (Greek, English, Arabic,

Farsi and Slovak), the learning
programs that were realized during
and after the exhibition, etc.

Following its first successful
presentation in Athens Face Forward
...into my home traveled in 2018 in
two more Greek cities, where the
ESTIA program was implemented,
Heraklion, Crete and Thessaloniki
and was enriched with the
participation of refugees who reside
in the city.

Additionally, in 2019 with the
initiative of the Embassy of the
Slovak Republic in Athens, the
project was hosted for the first

time outside Greece, in Tabacka

Kulturfabrik Gallery, KoSice in
Slovakia, with the support of the
Office of KoSice Self-governing
Region, under the auspices of the
President of the Slovak Republic H.E.
Mr. Andrej Kiska.

Finally, in the summer of 2018, in
the framework of the International
Festival of Ancient Olympia and

in collaboration with the Ephorate
of Antiquities of llia the exhibition
Through the gaze of others -

Le :Bwy /3

Portraits and stories from the
program Face Forward...into my
home, was organized and presented
in the Archaeological Museum of
Olympia.

Eight portraits and stories from

the program were presented. The
participant refugees shared with the
visitors their story as well the way
they see “"through their gaze" the
Greek civilization, both ancient and
contemporary.
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EYXAPIZTIEX

Exkpp&doupe TIC BEPPER EUXOPLOTIEG UG OE OAOUG YLOL TN CUPIETOXN KOW TN
OUVEPYOGIO TOUG TNV TIPOYHOTOTIONCN TWV EKTIOUSEUTIKWY TIPOYPOUUGTWY

Tou EMZT.

lpnyopn BaoAowotdr, Oudtipo
Koonyntn Yuxiotpikng EKMA,
WYuxavoAutn

M&vvn Baotopdn, Eiko
Oepareuth, PwtoypdPo

>{ykoupvTt ko0, Ekmoudeutn,
MoAuduvapo Kevtpo tou EpuBpou
ZTowpou

TA&KN ZepbeP&, AleuBuvtr ZX0oANC
dwTtoypoiog Focus

Xplotiva K&A@oyAou, KaBnyntplo
ayYAKAC YAWOOOC

ALlpAlo KOKKOAN, AcOK&AQ
Muptw NGRS, Yieubuvn

ExkmouSeutikwy MNpoypopp&twy Tng
2TEyNnC Tou I8pupatog Qvéon

Kuptokr) MEAALOU, ZuvtovioTplax
Exkmoudeutikou ‘Epyou 6ou MNEK.E.Z.
ATTKAC

Noiy Moxoiepéy, ZknvoBbeTn

Agqpoditn MNavtayoutoou, Wuxlo-

TPk EpyoBepameltpla - ElkaoTikn

WuxoBepameutplx, A WuxLoTpLkn
KAwkn EKTIA, Awywvitelo
Noookopeio

Aewvida MoavayomouAo, Bonbod
ExkmouSeutikwy MNpoypopp&twy Tng
2Téync Tou I8pupatog Qvéon

Zeta MamayewpyotmouAovu,
dLA6AoYO

Anunten Noapwvn, YteuBuvo AEoxng
dAiog Néou Kdaopou

AvSpéa MAGToka, Pwtoypdgo,
E8ik6 Ogpameutn 18 ANQ

Kk ZakeAapiou, Kabnyntplo
EAe&vva Zeuttélou, Bonbo
ExkmouSeutikwy MNpoypapp&twy Tng
2Téync Tou I8pupatog Qvéon
STopdTn ZX1CoeKn, EmipeAnt EMZT
Mwpyo Xatdnuwoavvidn, YreuBuvo

ExkmtouSeutikwy MNMpoypappdtwy,
ActionAid Hellas

2TEANa Xpnotidn, Wuxiatpo,
AteuBbuvtplix 18 ANQ
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We express our warm thanks to all for their participation and collaboration in
the realization of the EMST learning programs.

Grigoris Vaslamatzis, Professor
Emeritus of Psychiatry at the
Athens University Medical School,
Psychoanalyst

loannis Vastardis, Special Therapist,
Photographer

Sigurd Goth, Educator,
Multifunctional Center of Hellenic
Red Cross

Takis Zerdevas, Director of Focus
Photography School

Christina Kalfoglou, Teacher of
English language

Emilia Kokkali, Teacher

Myrto Lavda, Head of the
Department of Educational
Programs at the Onassis Stegi

Kiriaki Melliou, Educational
Coordinator of the 6th Peripheral
Center of Educational Planning

Naeem Moheimen, Director

Aphrodite Pantagoutsou, Psychiatric
Occupational

Therapist — Art Psychotherapist, First
Department of Psychiatry, National
and Kapodistrian University of
Athens, Eginition Hospital
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Leonidas Panagopoulos, Educational
Programs Assistant at the Onassis
Stegqi

Zeta Papageorgopoulou, Philologist

Dimitris Paronis, Coordinator Neos
Kosmos Friendship Club

Andreas Pliatsikas, Photographer,
Special Therapist 18 ANO

Kiki Sakelariou, Teacher

Eleanna Semitelou, Educational
Programs Assistant at the Onassis
Stegqi

Stamatis Schizakis, EMST Curator

Giorgos Chatziioannidis, Community
Center Manager, ActionAid Hellas

Stella Christides, Psychiatrist,
18 ANO Director
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7-8:

14:

KOANGT

DPwToYPUPLKS OTLYULOTUTIO OTtd TN
Sladkacio Snuloupyiog Tou
animation

DPWTOYPUPIKA OTLYMLOTUTIX OTTO TN
Sladkacior Snuloupyiog Twv
AEUKWUATWV

MPO@LKN TOXPTITOUPO OXESLOCHUEVN
QaTtd TOUC HOONTEG TOU
20 ENAA Néoag Zuupvng

Bwvteootiypldtumo oo tnv
TIPOUGION TWV POUGLKWV
ouvBeoewyv oto EMET amé
10 20 EMNAA ZiBtavideiou
Anpéolog xoAAg

KOANGT

Eykat&otoon
owto.: Katepivallapoaokeud

NAEMTOPEPELX EYKATAOTOONG
owrto.: Agata Rucinska

ZTYMLOTUTIO oTtd TN pWToYPAPLoN
ylx TN 8nuloupyia tou animation

Anpoupyiol Twv XOPOKTAPWY YLX TO
animation

E€W@UANO TOU AEUKWUOTOG
Forced Silence

PwToYPAPLKS OTLYULOTUTIO OTtd TO
TIPWTO PHEPOG TOU TIPOYPAUPATOC

15-16: BlvteooTyPLlOTUTIOl

17:

18:

19:

20:

DwTtoypaPiot CUUPETEXOVTOGQ
DwTtoypoPiot CUUPETEXOVTOGQ
JUVAVTNON CUPPETEXOVTWY PE TOV
Noip Moxoadepév kat tov BaaiAn

Koukohévi

AT6 TNV eMickewn TG OUASOG 0TO
aePOSPOUL0 EAANVIKS
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. 21-22: DWTOYPOPIKA OTLYULOTUTIO 0Tt

23

24

25:

26:

27:

28:

29:

30:

31:

T SIS IKOGIOE TOU TIPOYPXUUOTOG

DOWTOYPUPIKA OTLYULOTUTIX OTTO
TO SNULOUPYLKS PEPOG TOU
TIPOYPAPPOTOG

DPWTOYPUPIKA OTLYPLOTUTIO XTTO
TO SNULOUPYLKS PEPOG TOU
TIPOYPXPPOTOG

owto.: Katepiva MNopookeud

OUOBIKO EPYWV CUUHETEXOVTWY

Artoyn tng ékBeong
EMZET yiox 6Aoug
owto.: Katepiva MNopookeud

Artoyn tng ékBeong

Face Forward ...into my home
oto EMZT

PWTO.: XTEN T{oxproTa

Mrmiax NtéRBou

lotio, 1981 - 1982

Eykatdotoon amd KevTnuéva
UQAOPOTO

MeToBANTER SLOTAOELS

Awpe& Tou Z&pou Zaryopdipn, 2002
Ap. Elo. 260/02

Artoyn tng ékBeong
Face Forward...into my home
oto EMZT

Nto-Xo Zou

Staircase Il, 2004
Alopaveég vaiiov
MeTaBANTER SLOTAOELS
Aoawvelopég amé tov O.N.E.M.
oto EMZT oto mAaiolo tng
MoAttiotikAg OAUPTILAS G
Ap. Elo. 537/04

Bibiche (Kovyko), 2017,

WYnolokn ektunwon PeAdvng
QPXELOKWY TIPOSLOY PP WY,

120 x 160 ek.

pwTtoypagia: Mévvne Baotopdng



Img 1:

Img 2:

Imgs 3-4:

Img 5:

Img 6:

Imgs 7-8:

Img 9:

Img 10:

Img 11:

Img 12:

Img 13:

Img 14:

Collage

Photographic still from the creative
process of the animation

Photographic stills from creative
process of the albums

Graphic score created by the 2nd
Vocational High School
of Nea Smirni

Video still from the presentation of
the musical composition by the 2nd
Sivitanidios Public School of
Trades & Vocations

Collage

Installation
Photo: Katerina Paraskeva

Installation detail
Photo: Agata Rucifnska

Image from the photo shooting for
the creation of the animation

Creation of characters for the
animation

Front cover of the album
Forced Silence

Photographic still from the first part
of the program

Imgs 15-16: Videostills

Img 17:
Img 18:

Img 19:

Img 20:

Participant's photograph
Participant's photograph

Participants’ meeting with Naeem
Moheimen and Vassilis Koukalani

From the group visit at the
Elliniko Airport

Imgs 21-22: Photographic stills from the

Img 23:

program

Photographic stills from the
creative part of the program

Img 24:

Img 25:

Img 26:

Img 27:

Img 28:

Img. 29:

Img 30:

Img 31:

Photographic stills from the
creative part of the programimg
Photo: Katerina Paraskeva

Participants’ group work

EMST for all exhibition view
Photo: Katerina Paraskeva

Face Forward ...into my home
exhibition view at EMST
Photo: Stella Tzachristas

Bia Davou

Sails, 1981-1982

Installation with embroidered fabric
Variable dimensions

Donated by Zafos Xagoraris, 2002
Inv. No. 260/02

Face Forward ...into my home
exhibition view at EMST

Do-Ho Suh

Staircase Il, 2004

Translucent nylon

Variable dimensions

Loan from HCO to EMST, within the
framework of the Cultural Olympiad
Inv. No. 537/04

Bibiche (Congo), 2017,
Giclée fine art print,
120x 160 cm

Photo: loannis Vastardis
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