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«MaTi 11 4AAo sival n karoxn mapa
ata&ia, 6mou n ouvhBeia £xel yivel T6oo
olKeia woTE pyMopei va paiveTal oav
TAEn;» — Walter Benjamin

AVTAQVTAG TOV TITAO And TO OPMVUHO
dokipio Tou 1968 Tou Walter Benjamin
«Unpacking My Library. A talk about book
collecting» (Anoouokeuadw T BiBAiobnKkn
Mou. Adyog yia Tn OUAAEKTIKT) dpaoTn-
ptotnta), n €kBeon Unpacking My Library
€TUOIWKEL VA dlEPEUVTOEL KAANTEXVIKEG
TIPAKTIKEG YUPW arod tnv BIBALOONHKN WG
peTadopa evog xwpou dldowaong, ouo-
oWPEUONG, TAEIVOUNONG KAl 0pYAvmoNg
NG YVWONgG, eVvEPYOTIOINONG UVAKNG Kal
EMAVATPAYUATEUONG TNG LOTOPIAG.

NV Tp€Xouaa UeTaBartikn nepiodo
TOU TUNMATIKOU avoiyuaTog XMpwv Tou
véou KTIpiou Tou Mouaceiou, n £€kBeon
Unpacking My Library evepyortolel yla
TPWTN Popd To XMPO TOU avayvwoTtnpi-
oU/BIBALOBAKNG, XPNOLLOTIOWVTAG TNV
UpLOTAPEVT) UTIOdOMN Kal dlapdpdwaon
TOU aKpIB®G TPLY anod Tnv évapén g
KAVOVLKNG Tou AelToupyiag.

210 mAaioto auTo, N BIBALOONKN -wG
X®POG Kal évvola- avadelkvUeTal o€ €va
SUVAMIKO eTUUEANTIKO TIES(O TIOU £TTI-
Tpémel TNV dlepelivnon KAAAITEXVIKOV
npooeyyioewv yUpw amod Tnv ouykpoTNnon
Kal TNV UTIOVOEUOT GUGTNHATWY YVOONG,
dlapolpacuoU Kal dlaoTopdg MAnpodopi-
ag, LOTOPLKOTIOMNONG KAl amno-l0TOPLKOTIO -
nong Tou nmapeABOVTOG.

Se pia enoyn kuplapxiag g Ynola-
KNG KOUATOUpPAg, Tou £xel BE0eL AN TIQ
TeleuTaieg dekaeTieg oe auplopnTnon
TNV avaykatétnTa g UAIKAG UMap&ng
Tou BiBAiou, Ta £pya mou mapouacialovTal
otnv €kBeon MpayuatelovTal UTIAPKTEG
N $avTaoTIKEG BIBALOBNKEG, HEANOVTL-
KEG 1) MapeABoUOEG, UE KUPLOAEKTIKA 1)
daouarikn napouaia nou Bpiokovral otov
dUOIKO XwpPo 1 0To Yndlakod meptBAAAOV.

YnepBaivovtag v napadoaoiakn
Bewpnon TG wg éva anoBeThplo plag ma-
YKOOUIAG TIVEUMATIKAG KANPOVOULAG Kat

pe dedopévo OTL TIOAU TIEPLOCOTEPO aTd
00d CUUTEPIAAPBAVEL, O XAPAKTNPAG TNG
npoodlopifeTal kupiwg amd Tnv anouoia,
TA KeVAQ, TIG AOUVEXELEG Kal TIG EAAeiPeIQ
™mg, N BRALOBNKN avadeilkvieTal WG TO
kate&oxnv ouoTNnua Moy Bpioketal avape-
oa oe TA&N Kal ata&ia, Tov opBoAoyioud
Kal TNV ¢avracia, Tnv andéAutn yvaoon Kat
Vv Yeudaiobnon Tng KATAKTNONG TNG.

Z€ £pyd KAAALTEX VOV TIOU TIAPOUCLA-
Covtal oTny €kBean, n BIBALOBNKN Kalt ot
auBaipeTteg amnomnelpeg Ta&lvoOUNoNg tng,
adnyoulvTal TNV LOTOPIA KAl TNV TAUTO-
TNTA TOU OLOKTATN KAl TAEIBETN TOUG.
Eugavioelg, e€adavioelg kat avacuota-
oelg BIBALOONKOY, dlacTiopd Kal EMAVEV®-
oelg BIBAiwY, xapToypadoUlv YAWOOIKEG
avalnThoelg, EKOOTIKEG KAl CUYYPAPIKEG
TIPAKTIKEG, Ol OToleq avTavakAoUv Tnv
eupUTEPN TIOAITIONIKT GUVORKN, TNV
KOLWVWVLKOTIOALTIKY| TIPAYHATIKOTNTA Kal
TO LOTOPLKO Toug BaBog. Ta BIRAla kal Ta
TOAAQMAQ TOUG avTITUTIA EMAVATPOCDI-
opifovTal kal emavavonuartodotouvTal
oTo MAaiolo NG €vTa&ng Toug o€ Jia
GUAAOYT Kat 1 BIBALOBNKN SlepeuvaTal
w¢g epyaleio kat mpwTn UAN oTa Xépla
TWV KAAATEXV®V Yla TNV dnpioupyia Tou
£pYou TOUG Kal TNV dlapdpdwaon g
KAAAITEXVIKNG TOUG OKEYNG. H avayvwaon,
TO BIBALOPIALIKO TIABOG eTATPEMOVTAL OE
anénelpeg enaveyypadng, kpurrtoypddn-
ong N meplynong avaueoa ota Kevda Kal
TIG YPAUMEG TWV KELWEVWV 1] OTIWG ONUEL-
wvel o Benjamin «ar’ 6Aoug Toug TpOToUg
va npounBeuteig BIBAla, o evooELTEPOG
elval va ta ypayeig».!

H £€kBe0n OUYKEVTPWVEL CUUUETOXEGQ
dWdEKA KAAAITEX VMV TIOU TIPOEPXOVTAL
and tn ouAAoyn, To apxeio kat Tn BIBALO-
01kn Tou EMXT, npdodaTta Kal IoTopIlKA
£pya KaBwG Kal VEEG TIAPAYWYEG TIOU
oxedlaoTnKav €BIKA yia To XWPOo NG
BIBALOBNKNG.

Avva MukoviaTn
Tiva Mavdn

EruueAnTpleg Tng €kBeong

“For what else is this collection but a
disorder to which habit has accommo-
dated itself to such an extent that it can
appear as order?” — Walter Benjamin

Taking its title from Walter Benjamin’s
1968 essay “Unpacking My Library. A
talk about book collecting”, the exhibition
Unpacking My Library aims to explore
artistic practices around the library as a
metaphor for a place of preserving, accu-
mulating, sorting and organizing knowledge,
activating memory and revisiting history.

In this current transitional phase of the
gradually opening facilities of the Museum’s
new building, the exhibition Unpacking My
Library activates for the first time the read-
ing room/library, using its infrastructure and
layout shortly before it is put to its regular
use.

In this context, the library—as both space
and concept—emerges as a dynamic
curatorial field in which to explore artistic
approaches to how systems of knowledge
are established or subverted, information
is shared out and disseminated, the past is
historicized or de-historicized.

Amidst the ascendancy of the digital
culture, which has been questioning the
necessity of books as tangible objects in
the last decades, the works in the show are
about existing or imaginary libraries, librar-
ies of the past or the future, with a literal or
virtual presence, in physical space or in a
digital environment.

Going beyond its traditional view as a
repository of the world’s intellectual heritage,
and assuming that its character is shaped
less by its contents and more by its absenc-
es, gaps and omissions, the library is shown
as the system which, more than any other,
hovers between order and chaos, rationality
and fantasias, absolute knowledge and the
illusion of its attainment.

In the works of artists included in the

exhibition, the library and the arbitrary
attempts at classifying it tell the story and
the identity of its owner and classifier.
Appearing, disappearing and reconstituted
libraries, dispersed and rejoined books
chart the linguistic quests and publishing or
authoring practices that reflect the overall
cultural condition, the socio-political reality
and their historical depth. Books and their
multiple copies are redefined through their
presence in a collection, and the library is
examined as a tool or raw material for the
artists to create their work and shape their
artistic thought. Reading and the biblio-
phile’s passion are turned into attempts

at re-inscribing, encoding or exploring the
gaps between text lines; or, as Benjamin
notes, “Of all the ways of acquiring books,
writing them oneself is regarded as the most
praiseworthy method”."

The exhibition features twelve artists from
the EMST collection, archive and library,
recent or historical works as well as new
productions designed specifically for the
museum’s library.

Anna Mykoniati
Tina Pandi

Curators of the exhibition

1 Walter Benjamin, Amoouokeuddw T BIBAIOOIKN
Hou. AByog yia Tn CUAAEKTIKT dpaoTtnptoTnTa,
ABnva, Ekdooelg Aypa, 2016, . 9 / Walter Benjamin,
«Unpacking My Library. A talk about book collecting»,
in llluminations, London: Random House, 2015, p. 61



Adam Broomberg & Oliver Chanarin

Ot Adam Broomberg (1970, loxdve-
ouroupyk, Notia Appikrj) kat Oliver
Chanarin (1971, Aovdivo) ouv Kkai epydlo-
vtal o1o Novdivo kat To BepoAivo.

To épyo The Prestige of Terror, dnpioup-
ynonke katd Tnv dldpkela evog residency
TIOU TIPAYUATOTIOMN oAV ot KAAATEXVEG
otnv Townhouse Gallery oto Kaipo oto
mAaiolo plag anénelpag ekokadng Kat
avdoupong TNng Lotopiag g opddag
OOUPEAALOTWV KAAAITEX VDV, dIAVOOUUE-
VWV, OUYYPAPEWV KAl TIOAITIKOV aKTLRL-
otwv Art et Liberté. Me adetnpia to 1dpu-
TIkO TOUG pavidbéato Vive l'art dégénéré
mou dnpoaoteldnke oto Kaipo to 1938,

n opdda avénTu&e yla pia nepinou
SeKaeTia pia TOAUSIACTATN KAAAITEXVIKNA
Kal TIOALTIKA 3pAon OTNV UTO BPETAVIKNA
kuplapxia Atyurtro.

O TitAOG TOU £pYyoU TIPOEPXETAL ATO TO
opwvupo GUANASIo Prestige de la terreur
(1945) mou €€£dwoe aTa YAAAIKA OTO
Kaipo éva amnod ta onuavtikoétepa HEAN
g opdadag, o Georges Henein — Alyeg
HEPEG META TNV PIYN TNG ATOUIKAG
BoupRag otnv Xipooiua kat To Naykaodkl.
210 Keipevo autd, o Henein pe katayyeh-
TIKO Upog oTpédeTal Kata Tng Biag kat
TOU TPOHOU WG «EMAOYNG TOU MIKPOTE-
pOU KakoU» yla TNV VouLloroinon evog
SnuoKpaATikoU ToAEpOU. H mapaywyr Twv
MOOTEP MPAYHATOMOINONKE OE EPYAOTH-
plo Tutoypaodiag oto Kdipo cupdwva pe
NV TEXVIKN TUTIoYpadiag Twv KALoE kat
oTtolxeloBeaiag Tou xpnotyorolovoav ya
™V €kdoan GUAAADiwV Kal HavipETTWY
Ol COUPEAALOTEG.

Adam Broomberg (1970, Johannesburyg,
South Africa) and Oliver Chanarin (1971,
London) live and work in London and Berlin.

The Prestige of Terror was created during
a residency programme the two artists took
part in Townhouse Gallery, Cairo as part of
an attempt to research and retrieve the his-
tory of Art et Liberté, a group of surrealist
artists, intellectuals, writers and political ac-
tivists. Starting with their founding manifes-
to Vive l'art dégénéré, published in Cairo in
1938, over a decade the group developed
its multifaceted artistic and political action
in Egypt at a time when the country was
under British rule.

The title of the work borrows that of the
pamphlet Prestige de la terreur (1945),
published in French in Cairo by one of the
group’s most prominent members, Georges
Henein, only days after the atomic bomb
in Hiroshima and Nagasaki. In his text
Henein denounces violence and terror as
a “lesser-evil” choice for legitimizing a dem-
ocratic war. The posters were produced
in a Cairo printing house with the same
printing-plate and typesetting methods em-
ployed by the surrealists for printing their
pamphlets and manifestos.

The Prestige of Terror, 2010 » MeAdvi oe Xapti/ Ink on paper * SuAhoyt) EMZT / EMST Collection



Angela Detanico & Rafael Lain

levvriBnkav 1o 1973 kat 1974 avtiototl-
Xxa oto Caixas do Sul, BpallAia. Zouv kat
gpyadovtal oto lMapiot.

«H ouveidnon BaoiAevet ak\d dev
KUBepvd'»: To Conscience, 2016 10opporel
avAueoa oTo Keipevo kat Tnv elkova, To
Bivteo kat To xelpoypado. Mia deouida
$wTOC TIOU avaBooPivel pavepwVEeL
anooTAouaTa ToU XeLpoypadou 'EKTIAN-
En-Npoodokieg anod ta TeTpadla Tou
Paul Valéry, eoTiafovtag kdbe dpopd oe
OUYKEKPLUEVEG AEEEIG TTIOU [E TN OELpd
Toug oxnuartifouv voepd k@be éva anod
Ta ypdupata tng AéEng “Conscience”. 2
dladikaoia Tng avayvwong avaueoa oTo
Keluevo Kal oTnVv mpooANYNn Tou HecoAa-
Bel mvTta n YuxoAoyikn avtidpaon tou
avayvmoTtn. O avayvwotng-8eatng Tou
£€pyou yivetal ouvévoxog o £va «Kpudo-
Koitaypa», kat péoa and to otolxeio TG
£KTIANENG Og JOUIKA CUOXETION HE TNV
Mpoodokia, avakaAUmTel To Keluevo oTto
S1K6 Tou Xpovo.

3Ta £€pya Tng oelpag Pilha ol Detanico
kal Lain, epriveuapévol and tn onUeELwTL-
KN, dnuioupyolv éva dik6 Toug cUoTNHA
Ypang otolBalovtag navouoloTuTa
avTikeipeva. Ta ypauuata and onueia
YPAPNG Kal NXOU PETATPEMOVTAL OE OYKO
Kal arokTtoUVv UALKI undaTaaon Kat «Ba-
pog». >to EMZT eméAe€av Tov KataAoyo
™G ékBeong Ta Xpdvia Tng AuptoBntn-
ong: H téxvn tou 70 otnv EAAdda yua
va «ypayouv» tn ¢ppaacn 3to Méogo Twv
Mpayudtwy, uetadppaon tng AATWIKAG In
Media Res. H etuhoyn Tng ¢ppaong, mou
KaBlepwOnke arod Tov OpATIo apXIKA
yla va Teplypayel To apnynuatiké Udog
Tou Opnpou, o omoiog dev Mapouactalel
Ta yeyovOTa TOU £TIOUG OTN XPOVIKNA
Toug oelpd Kat aAAnAouxia aAAa apxicet
v agrynon anod tn Péan, and 1o Tiuo
0OUCLAOTIKO TIEPIOTATIKO, CUVDEETAL UE TNV
JeTaBaTikn, «evalApeon» Tpéxouoa KaTa-
oTaon Kat Beouikn loTtopia Tou Mouoeiou.

Born in Caixas do Sul, Brazil in 1973
and 1974, respectively, they live and work
in Paris.

“Conscience reigns but does not govern”.!
The work Conscience (2016) balances
between text and image, video and
manuscript. A ray of blinking light reveals
excerpts from the manuscript for “Attente-
Surprise” in Paul Valéry’s Notebooks,
focusing on different words which mentally
formulate one by one the letters of the
word “Conscience”. The reader’s psycho-
logical reaction always comes between
the process of reading and perceiving
the text. The readers-viewers of the work
become accomplices to a “peeking”, where
the element of surprise in conjunction with
expectation leads them to discover the text
in their own time.

In the works of the Pilha series, Detan-
ico and Lain are inspired by semantics to
create their own writing system by stacking
identical objects. The letters turn from
signs of writing and sound into volume,
acquiring materiality and “weight”. In EMST
they chose the catalog of the exhibition
The Years of Defiance: The art of the ‘70s
in Greece to “write” the phrase 3to Méoo
Twv Mpayudtwy (In the middle of things), a
translation of the Latin /In Media Res. The
choice of the phrase, which was introduced
by Horatio initially to describe the narrative
style of Homer, who does not present the
events of his epic poem in their time series
and sequence but starts the narrative
from the middle, from the most essential
incident, is chosen as a reference to the
transitional, «interim» current state and
institutional history of the Museum.

- Paul Valéry, Mauvaises Pensées et Autres, 1941-42, p. 40

Conscience, 2016 + Animation, aoTipopaupo, Xwpig nxo, oe emavainyn /Animation, black and white, silent, loop
Euyeviki Napaxmpnon/ Courtesy Martine Aboucaya, Paris



©c0dwpog MNavvakng

Theodoros Giannakis

levvnbnke 1979 otnv lMpéBela. Zel kat
gpyaletal otnv Abnva.

MpwTaywVvIoTAG Kat apnyntng Tou Bi-
vteo How great Tou ©e6dwpou Mavvakn
TIOU EKTUAIOOETAL O€ TMPAyUaATLkO XPpOVO,
elval pla dioundéoTatn popodn mou dpépet
£va anoTPoTaiko MPoowWTEio-yopyoVELo,
To ormolo Kiveital e évav evdlAapeTo ie-
TaBatiko Xwpo. Me kataywylkn apetnpia
évav vdIko piBo yéveong Kal dnpiloup-
yiag, oL apnynoeig Tng popdng mapd-
yovTal 0€ TIPAyHaTikoé Xpovo péoa and
dlaouvdéoelg, pILlWHATIKEG avamnTUEelg
Kal auBaipeETOUG CUOXETIONOUG KELUEVWV
Kal LOTOPLWY, OUNPWVA e AAYOPLOOUG
HUNXavikng palnong mou £xel mpokadopi-
oel 0 KAAAITEXVNG. Méoa amd AetToupyia
TEXVNTNAG VONUoaouvng, To dnpioupynua
Tou KaAAITEXVN, BpiokeTal -wg mapatn-
PNTNG Kal mapatnpoUpevog- o dlapkn
HETAMOPOWON KAl avaTtpopodo6Tnan.

O TpoTIOG AetToupyiag Tou pubuiletal
Héoa amd pia Ynolakn «BLRALOBYKN», OXL
HOVo KaTaypadng aAAd kat Tapaywyng
Tou Tuxaiou péoa amod Tnv SIAAEKTIKN
oxéaon Kat Tnv aAAnAemnidpaon ata&iag
Kal TA&nG.

Born in 1979 in Preveza, he lives and
works in Athens.

The protagonist and narrator in the video
How great by Theodoros Giannakis, which
unfolds in real time, is a twofold figure
whose apotropaic, gorgon-like mask moves
in an intermediate transitional space. Trac-
ing their origins back to an Indian myth of
genesis and creation, the figure’s narra-
tives are generated in real time through
associations, rhizomatic processing and
arbitrary correlations of texts and stories
based on the machine learning algorithms
predetermined by the artist. Through an
artificial intelligence function, the artist’s
creation, as both observer and observed,
is under constant transformation and feed-
back. Its mode of operation is determined
by a digital “library” that records but also
generates randomness through the dialec-
tic relationship and interaction of order and
disorder.

& Terminal

32 SpoculatheCraftsman O €

How Great, 2018 + Wnotakd Bivteo, unxavr naxvidiou / Digital video, game engine

Euyevikn) apax®pnon tou kaAAtexvn / Courtesy of the artist
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Fehras Publishing Practices

H Fehras Publishing Practices (Kenan
Darwich, Omar Nicolas, Sami Rustom) eivat
Hta KOAAEKTIBa KAAAITEX VWV TTouU 10pUBNKe
oTo BepoAivo To 2015.

H eykatdotaon Disappearances,
Appearances, Publishing e€eTdleL Tnv 1Ol1w-
Tikn) BIBAL0ON”KN Tou Abd Al-Rahman Munif,
€v6Gg and TOUG IO YVWOTOUG HOVTEPVOUG
ouyypadeig Tou apafikol kéopou. O
Munif mépaoce 1o peyaAltepo HEPOG NG
CwNg Tou oTnV eEopia, og ouvexY HETAKI-
vnon oe €va peyalo aploud apaplkmv Kat
eUPWTAIKWV TOAEWV. ZUVEAEYE AOTAUATN-
Ta BIBAla Kal ekdOOELG KATA TNV dlapKeLa
Twv Ta&IBLMV Tou Kal dpuoe BIBALOONKEG
o dladpOoPETIKEG TIOAELG, TIPOOPLOUEVEG Va
egadavifovTal, va oupplkvmvovTal 1 va
petakwvoUvTal. H BiBA0BNKN Tou Munif
Ba propoloe ouvenmg va BewpnBei pia
avadopd otnv LWoTopia TNG apapikng mo-
MTIOMIKNAG anodnpiag Kat Tng HeTadopag
NG Yvong, anoTeAwvTag Tautdoxpova
£va Xwpo oTov oroio n e€apavion Kat
n enavepupAavion ekddoewv Aapupavouv
Xwpa.

H eykatdotaon mapouaotalel pia ema-
va-avayvwon g BiBAodNkng-apxeiou
Tou Munif. Mapouoialel 407 pwTtoypadieg
™G BIBALOONKNG Kal £va TPaATEDL TIou
neplAappavel oxedla pe dlaypdupata Kat
OTaTIOTIKA oTolxeia ou BaoilovTtal oe
Hia Baon dedopévav Twv 9191 ekdoOoewv
™G WBIWTIKAG OUAAOYNG Tou Munif, 6Twg
Katnyoplomolnenkav aroé toug Fehras
Publishing Practices.

H Fehras Publishing Practices 15pu6nke
WG MO AndvTnon oTa EPWTNHUATA OXETIKA
Je TNV oTopia kat Tnv mapouaia g
TEXVNG KAl TNG EKDOTIKNG dpacTnpeLoTn-
Tag otnv AvatoAlkr) Meoobyelo, Bopela
Adplkn Kal dlaomopd. H Fehras gpeuva
Béuata eKOOTIKNG dpaCTNPLOTNTAG HECW
NG MaPATHENONG KAl TOU MELPAUATIONOU
UE TIG HOPPEG TNG, 0L MIa AmOTELpa va
SNUIOUPYNOEL MIa VEQ, TIO SLEUPUUEVT)
KOUATOUPQA KPITIKN G CUMUETOXNG.

Fehras Publishing Practices (Kenan Dar-
wich, Omar Nicolas, Sami Rustom) is an

artist collective established in Berlin in 2015.

The installation Disappearances,
Appearances, Publishing examines the
Abd Al-Rahman Munif’s private library, one
of the most well-known modern authors
hailing from the Arab world. Munif spent
most of his life in exile, constantly migrating
between a number of Arab and European
cities. He collected books and publications
incessantly during his travels and founded
libraries in different cities, themselves fated
to either disappear, shrink, or migrate. Mu-
nif’s library could thereby be considered a
reference for the history of Arab intellectual
migration and the movement of knowledge,
while also being a space in which the dis-
appearance and reappearance of publica-
tions takes place.

The installation presents a re-reading of
Munif’s library-archive. It shows 407 pho-
tographs of the library and a table contains
drawn diagrams and statistics based on a
database of 9191 publications of Munif’s
private collection categorized by Fehras
Publishing Practices.

Fehras Publishing Practices was found-
ed as a response to mounting questions
concerning the history and presence of art
and publishing in the Eastern Mediterrane-
an, North Africa, and the diaspora. Fehras
researches issues of publishing through
observing and experimenting with its forms,
in an attempt to create a new, more exten-
sive culture of critical engagement.

Disappearances, Appearances, Publishing, 2015-2017

Eykatdotaon (mpoBoAn dvd, BiBAio, oxediaypappa), mapouciaon BiBAiou kat SIAAEEN * Euyevikn Mapax®pnon Twv
kaAAttex vy ¢ Installation (dvd projection, book, plan), book presentation & lecture + Courtesy of the artists

"
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John Latham

levvnénke to 1921 oto Livingstone,
Bopetia Podeoia. Mé6Bave o 2006 oto
Aovdivo.

To ¢LA\n Encyclopedia Britannica Tou
1972 tou Bpetavou kaAALTEXvn John
Latham (1921-2006) GUUMUKV®VEL TO
oUvolo Twv oeAidwv Twv Tplavta duo
TOMWV TNG eYKUKAoTaidelag Britannica

-«QUTAG TNG EMMOKOTINONG TNG MAYKOOHL-
ag yvwong» cupdwva e 1o eEwduAo
NG-, AMOTUTIWVOVTAG dEKAENTA Kapé avda
deutepOAenTO. ME AUTO TO UTIVWTLOTIKO
BwRO PIAUIKO Meipaua, 0 KAAAITEXVNG
TPOTEIVEL TNV AVAYVWON TNG EYKUKAO-
naidelag, péoa anod TNV dlAPKOG ETUTAYU-
VOUEVN YPAUULIKY dladoxn Twv oeAidwv
NG, METATPETOVTAG TNG dUCAVAYVWOTO
KEIUEVIKO KAl EIKOVIOTIKO OMA.

To £pyo TomobeTeiTal 0TO MAAICIO TWV
avalntnoewv Tou KaAAITEXVN YUpw anod
Ta BIBAla WG UALKG aVTIKE(PEVA KAl WG
dopeic ouoowpeuong TG AvOPOTIVNG
YVQOong, 6TwG AnoTumi®lnkKav atn oelpd
dpaocewv Ue titho Skoob Tower (1966),
OTIG omoieg dnuloupyolae ocwpolg amd
BBAla, Ta omoia oTNn cuvéxela Ekalye
N avativale. O 6pog skoob Tou gmvo-
el 0 KAAAITEX VNG TIPOEPXETAL ATO TOV
avaypappatiopd tng AéEng books. Méoa
anoé oTPaATNYIKEG Apvnong Kal UTIovo-
LEUONG CUCTNUATWV LEPAPXNONG Kal
Kavovikomoinong tng yvawong, o Latham
SlATUTMVEL TOV TPORANUATIONO TOU YUPW
anoé TNV avTi-yvoon, Thv aduvauia Kat
NV Yeudaiobnon tng Kataypadng Kat
KATAKTNoNG TNG.

Born in 1921 in Livingstone, Northern
Rhodesia and died in 2006 in London.

John Latham’s 1972 film Encyclopaedia
Britannica condenses all pages of the thir-
ty-two volumes of the famous encyclopae-
dia—this “Survey of Universal Knowledge”,
according to its front cover—at the rate
of seventeen frames per second. In this
hypnotic, silent filmic experiment the artist
proposes a reading of the encyclopaedia
through an accelerating linear succession
of its pages that turns it into an illegible
corpus of texts and images.

The work forms part of the artist’s quests
around books as tangible objects and
vessels of human knowledge, as they were
reflected in Skoob Tower (1966), a series
of actions in which he formed heaps of
books and burned or exploded them; the
term skoob coined by the artist was the
reverse of ‘books’. Through his strategies
of negating and subverting the systems
of prioritizing and normalizing knowledge,
Latham expresses his preoccupation with
anti-knowledge and the failure or the illu-
sion of documenting and attaining it.

Encyclopedia Britannica, 1971 + ®1Ay, 16mm, poBoAr| , acTripopaupo, didpkela 6' / Film, 16mm, projection, black and white, 6
« Euyevikr) mapaxapnon tou 18ptpartog tou kaAAitéxvn kat Lux, London / Courtesy of the Artist’s Estate and LUX, London
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Chris Marker

levvribnke 1o 1921 oto Neuilly Sur-
Seine otn raAAia. MébBave 1o 2012 oto
Mapiot.

“Don’t zap, take your time” eivat n odnyia
mou arteubuvel o Chris Marker mpog Toug
xpnoteg/ Beatéq Tou Immemory, To
TPWTO £PYO TOU KAAALTEX VT O€ HoPON
CD-ROM tou dnuloupynhénke to 1997 oe
ouvepyaoia pe 1o Kévtpo Moprvtou. Me
KEVTPLKEG Pplyoupeg Tov Marcel Proust
kat Tov Alfred Hitchcock, n moAupeaoikn
apnynomn apBp®VETAL e UN YPARULIKO
TPOMO YUpw and entd aAAnAerukaiu-
TMTOMEVEG BEUATIKES KAl XPOVIKEG LOVEQ
«Kivnuatoypddog», «Ta&id», «<Mouaoeio»,
«Mvnfun», «Moinon», «MOAenog» Kal
«dwTtoypadia».

Me TpwTOAELa KAl ATIAPXALWUEVT
mAéov Texvoloyia, Tnv omoia nTav oe
B€0n va XelploTel 0 (510G 0 KAANITEXVNG
Xapaktnpifovrag Tnv wg vaid minpo-
doptkn (naive informatics), To Immemory
ouyKpoTeiTal WG €va Ynolakd anobetn-
PLO CUCOWPEUONG Kal Tuxaiag emavacuv-
Be0oNg €IKOVWV Kal KELLEVWY, OTO OToio
nepinyeitat o Oeatng. UVBETOVTAG UALKO
amnod To Kivnuatoypadikd Kal ouyypa-
dIKO £pY0 TOU OKNVOBETN, cupBdavTa
Kal pwToypadieg and TNV MPOOWTILKY
Kal OLKOYEVELAKY) TOU LloTopiag, To £pyo
AelToupyel TOOO WG AUTOTIPOCWTIOYPA-
¢dla Tou Marker 600 KAl WG UTIVWTLKA
adnynon kat «Eevaynon» tou Ta&diol
NG HVAKNS.

Born in 1921 in Neuilly Sur-Seine in
France. He died in Paris in 2012.

“Don’t zap, take your time” is Chris
Marker’s instruction to the users/viewers of
Immemory, his first work in CD-ROM format
which he created in 1997 in collaboration
with the Centre Pompidou. Having Marcel
Proust and Alfred Hitchcock as his central
figures, the multimedia narrative unfolds in
a non-linear way around seven overlapping
thematic and temporal zones—"Cinema”,

“Travel”, “Museum”, “Memory”, “Poetry”,

“War” and “Photography”. Using early and
now-obsolete technology which the artist
himself was able to handle, describing it as
naive informatics, Immemory is made up
as a digital repository for the accumulation
and random rearrangement of images and
texts which viewers explore. The work
combines material from the director’s cine-
matic and literary work, events and photos
from his personal and family archive, and
functions as both a self-portrait of Marker
and a mesmerizing narrative and ‘guided
tour’ of the journey of memory.

Immemory, 1997 - CD-ROM « SuAhoyn EMZT / EMST Collection
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Vlado Martek

levvnénke oto Zaykpeurn 1o 1951, drou
Zel Kal epyaletal.

O Vlado Martek, rou ané 1o 1979
epyaletal wg BiBAoONKApLog, Eekivn-
0€ WG MoINTAG Yla va arnoknpU&eL TNV
napadoolakn moinon Kat va mpoxwpnoet
o’auTd Tou o Blog ovoudlel pre-poetry,
pia dladikaoia 6mou ekdUEL TO KeiEVO
anoé Ta MEPITTA, TO CUUTIUKVMVEL KAl
avTILeTWEL TNV emipAvela YpAPNG
WG avaTOOTIACTO KOUMATL TOU KEIPEVOU.
'ExovTag dlapopdwoet pia avTiAnyn tou
KOOMOU PECW TWV AVaYVWOUATWY TOU,
Tou KaAUmTouv éva gupl paoua amnd
v ¢ptAocoodia kat TN YAwoooAoyia Ewg
™V Yuxavaiuon Kat Tnv avepwrioAoyia,
npoxXwpd o€ MELPAATIONOUG MAVW OTNV
YAwooa Kat To keipevo. Ta €pya Tng pre-
poetry BaoiZovTtal og pia AEEN 1 o€ pia
$paon, evd n dladlkacia orTikomole(Tal
kabwg o Martek emepPaivel oto XapTi,
koBovTag, oxilovtag, ETUKOAAGVTAG
(MOAUBLa, YOUES K.A.) e TPOTIO TIOU avTa-
VAKAQ TIG OUVONKEG KATW arod TIG OToleq
TO £pyo dnUIOUPYNONKE, Ue EUdaon
oTnv dpvnon Kat oTéxo va dnuloupynoet
ML TPAYHATIKOTNTA THoW amd TIG AEEELG
(“I renounce the metaphor”, “I renounce
poetry”).

Me TIg ekBEOEIG-OpAoElg TIoU Eeki-
vnoe 1o 1974 pe tnv Opdda twv 'EEL
KaAALltexvav, 6TIOU Mapouctalel €pya
TOU Og dNUOCIOUG XWPOUG, TIPORAAAEL
Bivteo o eEwTEPIKOUG TOIXOUG OTUTLMV,
TOLXOKOAAEl adpioeg mou MPoTPEMOUV TO
kolvo va dlapaocel oinon (AlaBaocte ta
rnomuara tou Maylakdédpoki, AlaBacte
Ta Mo aTa Tou MaAappé K.a) Kat Tig
oroieg, kavovTtag cadn avadopd ota
OOBLETIKA QYKITPOTT, OVOUALEL TIOINTIKEG
AYKITATOLEG, arneAeubepvel TNV Toinon
anod Ta oTeva 6pla Tou BIRAiou kat Tnv
Byalel oTov dnUOCIO XWPO KAVOVTAG TNV
TPOGLTY) OTO €UPU KOLVO.

Born in 1951 in Zagreb, where he lives
and works.

Vlado Martek, who has been working
as a librarian since 1979, started off as
a poet to denounce traditional poetry
in favour of what he calls pre-poetry, a
process of stripping the text of everything
superfluous, condensing it and treating the
writing surface as an integral part of the
text. Having shaped a perception of the
world through his readings, which range
from philosophy and linguistics to psycho-
analysis and anthropology, he embarks on
experiments with language and the text.
The works of pre-poetry are based on one
word or phrase, and the process becomes
visualized as Martek alters the paper itself,
cutting, tearing or pasting objects (pencils,
erasers, etc.) in a way that reflects the con-
ditions under which the work was created,
with the emphasis on negation and the aim
of establishing a reality behind the words
(“I renounce the metaphor”, “I renounce
poetry”).

In 1974 he began his exhibitions-actions
with the Group of Six Artists, presenting his
works in public spaces, screening videos
on walls and putting up posters that urge
the public to read poetry (Read the poems
of Mayakovsky, Read the poems of Mal-
larmé, ...); in a clear allusion to the Soviet
agitprop, he called these events poetic
agitations, meant to liberate poetry from the
confines of books and make it accessible to
a broader public.

Lieber Kafka (Dear Kafka), 1996
dwTtotunia oeAidag BiRAiou, kAwoTr) / Photocopy of book page, yarn « SuAhoyr) EMET/ EMST Collection
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Navvng NMNanmadomouAog

Yiannis Papadopoulos

levvnénke otnv lNdatpa 10 1975. Zet Kat
egpyaletal otnv atpa kai v Adnva.

MaipvovTtag apopur| anod 1o Keipevo
Tou Walter Benjamin Armmoouokeuddw
BiBA10611kn pou. AGyog yia Tn OUAAEKTIKN
dpaotnpiotnta, o MNavvng Namnadonou-
Aog evTotilet BIRAla Tng BIBAOBNKNG
Tou EMZT mou €xel kat o idlog atnv
TIPOOWTILKY) TOU BIBALOBNKN Kal MPOTE(-
VEL TNV eTionun avtaAlayn Twv SIKwv
TOU aVTITUMWV L€ AUTA TOU pouoeiou.
EkKlvvTag amnd to yeyovog 6TL N poipa
k@Be avTitunou kabopileTal oNUAVTIKA
anod Tov CUANEKTN Kal dlaxwpileTal and
NV Hoipa Tou BiBAlou wg mveupatikol
£€pyou, N KAAALTEXVIKN IpoBeon ival
va €peUVAOEL TNV LlooppoTtia HETAEV
TWV OX£0EWV IOLWTIKOU Kal dnpoalou,
TPWTOTUTIOU KAl aVTLypAdou Kal EVVOLEG
OMwG N uN-Katoxn Twv BRAiwyY, Ta
MPWTOKOAAQ SlASIKACLOV KAl Ol AOKNOELG
SLOTAyHOV.

Born in Patra in 1975, he lives and works
in Patra and Athens.

Starting from Walter Benjamin’s “Un-
packing My Library. A talk about book
collecting”, Yiannis Papadopoulos iden-
tifies books that are included in both the
EMST library and his own and proposes an
official exchange of his copies with those of
the Museum. Based on the fact that each
copy'’s destiny is largely determined by the
collector and is distinguished from that of
the book as an intellectual creation, the
artistic intention here is to explore the bal-
ance between private and public, original
and copy and concepts like the non-pos-
session of books, procedural protocols and
hesitation exercises.

Habent sua fata libelli (pro captu lectoris), 2018 « Ektunidoelg / Prints « Euyeviki mapax@pnon Tou kaAAtéxvn kat Kalfayan
Galleries Athens-Thessaloniki / Courtesy of the artist and Kalfayan Galleries Athens-Thessaloniki
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Niva MNamakwvoTavTivou

Nina Papaconstantinou

levvnbnke to 1968 otnv Abnva, érou
Zel Kal epyaletal.

H kaAAlTexVIKN MPaAkKTIKA TNG Nivag
ManakwvoTavTivou dlepeuva TIG OXETEIG
€1KOVAG Kal KeLPEVOU, Ypadng Kal ixvoug,
OTIWG auTéQ dlapopdmvovTal avaueoa
OTIG YPAMMEG TWV KEIMEVWY TIOU avTAE(
and pia mMAnBmwpa Mnywv Tng apxaiag kat
oUyxpovng ypauuateiag. Sto €pyo Tou
napouotdlel otnv £€kBean, N KAAAITEXVIG
€0TI4lel 0Ta Keva (lacunae) manlpwv NG
OEuppuyxou mou peAéTnoe otn BLRALO-
0nkn tou Mavemotnuiou Tou Princeton,
AMOTUTIOVOVTAG O PUCLKO HéEyeBog
ME HOAUBL TIG $pBOPEG TOUG, MAVW OTA
Tpanéldla Tou Xwpou TG BIBALOONKNG
Tou EMZT. ¢ pia anémnelpa va dnuioup-
ynOel «éva apxeio vAUNG» Katl GUUTU-
KVWONG XPOVOU OTOV VEO Kal aKOUaA UTid
dlapdépPwan XWPO TOU avayvwaoThplou
Tou Mouaogeiou, Ta ox€dla TNG KAAALTE-
XVvidag enaveyypddouv To iXvog eKeivng
™mg MAnpodopiag kat yvwong mnou dev
dlaowenke, ekeivwy Twv AéEewv TIOU
$Bapnkav 1600 pEoa oTo XpOVo WOTE va
MNV urnopouyv va dtaBacTtolv ma.

Born in 1968 in Athens, where she lives
and works.

The artistic practice of Nina Papacon-
stantinou explores the relations of image
and text, writing and trace, as they are
shaped between the lines of texts from a
plethora of sources in ancient and contem-
porary literature. In the work for the exhibi-
tion the artist focuses on the gaps (lacunae)
of Oxyrhynchus papyri she studied in the
library of Princeton University, using a pen-
cil to reproduce their worn-out areas on the
tables in the EMST library. In an attempt to
create a “memory archive” and condense
time in the Museum’s new reading room
which is still under construction, the artist’s
drawings re-inscribe the trace of that infor-
mation and knowledge that did not survive;
of those words which got so worn over time
as to become no longer legible.

AM 1096, 2018 + MoAUBL o TpanélL / Pencil on table « Euyeviki mapax®pnon Tng kaAAiréxvidag kat Kalfayan Galleries
Athens-Thessaloniki / Courtesy of the artist and Kalfayan Galleries Athens-Thessaloniki
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Julien Previeux

levvnbnke otnv MkpevoumA to 1974. Zet
kat epydletal oo lNapiot.

Ot xelpovopieg mou Ba propoloav
va xpnolporotndouyv atn Asttoupyia
VEWV OUOKEU®V TIOU akoua dev €Xouv
kataokeuaoTel (smart phones, kovoOAeg
naxvidiwy, tablet k.Am.) kaBopiZovtatl kat
natevtdpovTal anod etalpeieg. e autd
To Bivteo, Mou PoPBAAAeTal anod Eva
MapwxnNUévVNg TeXVoAoyiag emdlaokoruo,
o Julien Previeux cUAAEYEL XELPpOVOUiEG
Tou €xouv kataxwpnBei oto Mpageio
AmA\wpdtwv Eupeoitexviag kat Epmopt-
KOV ZNUATWV TwV HVvouévav MoATelwv
To 2006-07 Kat Ti§ mapoucldlel wg éva
«apxelo TwV XeLPOVOULLYV TIOU £pX0-
vtaw. Méow TNg opyavwong Kat g
napousiaong auTwV TV XELPOVOULDY
WG UL APXELAKY) KaTaypadn Kal EKTOG
NG XPNOTIKNAG TOoug AetToupyiag, o
Previeux oxoAlaZel apevog Tnv ohoéva
au&avopevn emidpaon Tng TeXvoloyiag
otn dlapdpPwaon evdg véou avBpmTIVou
XELPOVOULaKOU KWSLKA Kal apeTEPOU TOV
POAO TNG olkovouiag, TNG MOAITIKAG, TNG
TeXVoOAOY(aG KAl TWV CUCTNUATWV EAEY-
XOU OTNnV €EEAIEN SOUWV KAl GUOTNHATWY
YV@®ONG.

Born in Grenoble in 1974, he lives and
works in Paris.

The gestures that could be used to
operate devices which have yet to be
launched (smartphones, gaming con-
soles, tablets, etc.) are determined and
patented in advance by corporations. In
this video, presented through an old-tech-
nology epidiascope, Julien Previeux
brings together gestures registered with
the United States Patent and Trademark
Office in 2006-07 and presents them as an
“archive of gestures to come”. By organiz-
ing the gestures and displaying them as an
archive record outside their actual utility,
Previeux comments on the increasing
effect of technology on shaping a new code
of human gestures as well as on the role
of the economy, politics, technology and
control systems in developing structures
and systems of knowledge.

4/

Geslures patented on March 30, 2006

[N

Gestures patented on January 20, 2006

N Ry

Gestures patented on August 5, 2010

Gestures patented on January 18, 2010

Gestures patented on February 25, 2010

What Shall We Do Next? (Sequence #1), 2007-2011 « ETudlaokoéruo, LCD 086vn, ¢iAy, 3'54” / Overhead projector,
LCD transparent screen, animated film, 3'54" « Euyeviki) mapax®@pnon Tou kaAAtéxvng / Courtesy of the artist
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Xpuoa - Apxelakec dwToypadicg

Chryssa’s Archival Photographs

levvribnke otnv Abriva to 1933. Mé6a-
ve otnv ABnva 1o 2013.

«Ta KukAadikd BiBAia dev cupBoAifouv
N aneikoviCouv BiBAla: eival otnv Kuplo-
Ae&ia BBAia» onuelmvel n Apeptkavida
KPLTIKOG TEXVNG Barbara Rose. Npokeltal
yla TN oglpd TPLodLACTATWY YUPIVOV
aAvAayAupwV KATAOKEU®V TIOU dnuloUp-
ynoe n Xploa 1o diaotnua 1957-1962,
XPNOLLOTIOLMVTAG KOLVEG, KABNUEPLVEG
XAPTIVEG CUOKEUAOIEC WG UNTPEG. 'HON
anod Ta péoa Tng dekaetiag Tou 1950,
orou eykabiotatal otnv Néa Yopkn, n
KaAAITEXVIKN €peuva Tng Xploag die-
PEUVA KMBIKEG KAL CUCTAHHATA ETUKOLVW-
viag Tng oluyxpovng KouAtoUpag.

O duo pwToypadieg Mou mapouatd-
CovTal 0NV £kBeon mpoépxovTal anod To
apxeio Tou EMZT kat amnelkovifouv épya
™G oelpdg Twv KukAadikwv BiBAiwv, To-
nofsTnuévwyY ota pddla piag 1LoTummGg
BIBALOBNKNG KABWG KAl TIG XAPTOCUTKEU-
aoleg-uATPEG TOUG OTO GTOUVTIO TNG
Xpuoag otnv Néa Yopkn Z1a €pya auTd,
N O£lPAIKOTNTA TNG AVATITUENG TOUG Ka-
BopileTal anod TIq pUBULKEG TTAPAAAAYEG
Kal HETAMOPPDOEIG TWV TIPWTAPXIKDV
Toug Hopd®v. Ta povoAiBikd -dypada-
KukAadika BiBAia mou pépouv ta
YEWMUETPLKA OXNHATA TNG dLATAENG TWV
XAPTIWVWV KOUTIOV aAAd Kal TIG KNAideg
TOU Mop®doug UALKOU Toug, KivouvTatl
avApeoa oTNV avayvwoloTnTa Kat Tnv
OTTTIKOTNTA.

Born in Athens in 1933. She died in
Athens in 2013.

“The Cycladic Books do not represent,
but literally are a tabula rasa”, notes the
American art critic Barbara Rose. This was
a series of three-dimensional plaster reliefs
made by Chryssa in 1957-1962, using com-
mon, everyday cardboard packaging as
the moulds. Already since the mid-1950s,
when Chryssa moved to New York, her
research explored the codes and communi-
cation systems of contemporary culture.

The two photographs in the exhibition,
from the EMST archives, depict works from
the Cycladic Books series placed on the
shelves of a special bookcase as well as
their cardboard moulds in Chryssa’s studio
in New York. In these works their serial
development is determined by the rhythmic
transformations and variations of their orig-
inal form. The monolithic, blank Cycladic
Books that bear the geometric imprints of
the cardboard-box patterns and the stains
from their porous material, hover between
the legible and the visual.

dwToypadia pe €pya TG oelpdg KukAadika BiBAia ato atelie Tng Xpuoag, Néa Yopkn, A/A 6758, Apxeio KalAitexvmv
EMZXT / Photograph with works from the series Cycladic Books in Chryssa’s studio, New York, A/A 6758, Artists’ Archives, EMST
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Apxeio MavrteAn Zayopdpn

Pantelis Xagoraris’ Archive

levvribnke 10 1929 otov lMeipaid. Mé6a-
ve 10 2000.

To 2002, pali pe to apyeio tou MNa-
vTeAn Zayopdpn kat tng Mriag Ntapou,
dwpnbnke oto EMZT amnd tov Zago
Zayopdpn kat n BLBALOBNAKN TOUg, N
omoia apBpouoe avw and 1600 BiRAia,
kataAdyoug, povoypadieg, LOTOPLKEG
HEAETEG, MEPLODLKA TEXVNG Kal AAAEG
ekd00oelg. H mapouaiaon otnv £€kBeon
anoTelel pla mpoomdbela HEPLKNG ava-
ouoTtaong Tng BLRALOONHKNG Tou MavteAn
Zayopdpn HECA Ao LA ETUAEKTLKY
Slaloyn, n oroia CUUNUKVGOVEL 0g 6aa BL-
BAla xwpave oe éva pdel To MANB0G Twv
BepdTwV TIOU OUVOEBNKAV LE TOV TIPWTO
IOIOKTATN TOUG: EKOOOELG TIOU adpopolv
TO TIPOCWTILKO TOU €pYO, TNV £peUva TOU
MAvw oTa HadnUATIKA, TOUG UTIOAOYLOTEG
Kal TNV TeXVoAoyia Je TNV alodnTikn
Kal TNV TEXVN, TNV apociwon Tou otn
OTIoudN) NG TEXVNG oTnVv EAANGda Kal
TO eEWTEPLKO. METAEU TWV ETUAEYUEVWV
ekdOOeWV dlakpivovTal kKatdAoyol on-
HAVTIKOV EKBECEWV TEXVNG KAl TEXVO-
Aoyiag, omoudég mvw ota BEpata g
KUBEPVNTIKNG, APXITEKTOVIKNG, OTITIKNG
avTiAnyng kabwg kal clyxpova Kat ap-
xaia eAANVIKA Habnuatika kat yewuetpia,
evw Péoa amod tnv aubaipetn emAoyn
Hovoypadl®V Kal kataAoywv ¢paivetat
n éudaon mou £3lve 0TN OTIOUdN TWV
KIvNUATwy Tng mpwToropiag aAAd kat
™G oUyxpovng TEXvng otnv EAANGda kal
TO eEWTEPLKO.

Born in 1929 in Piraeus. He died in 2000.

In 2002, along with the archive of
Pantelis Xagoraris and Bia Davou, their
son Zafos Xagoraris donated also to EMST
their library of over 1,600 books, cata-
logues, monographs, historical studies, art
magazines and other publications. The
presentation in the exhibition is an attempt
at a partial reconstruction of the library of
Pantelis Xagoraris through a selection of
condensing on a single shelf the range
of subjects associated with their original
owner: publications on his own work, his
research in mathematics, computer and
technology in connection with art and
aesthetic, his devotion to the study of art in
Greece and abroad. Among the selected
volumes one finds the catalogues from
major art and technology exhibitions and
treatises on cybernetics, architecture and
visual perception as well as on contempo-
rary and ancient Greek math and geometry,
while the arbitrary selection of monographs
and catalogues demonstrates the empha-
sis that Xagoraris placed on the study of
avant-garde and contemporary art move-
ments in Greece and internationally.

Sulhoyn BiBAiwv MavteAn =ayopdpn, Apxeio kaAAitexvaov EMET
Collection of Pantelis Xagoraris’ books, Artists’ Archives, EMST
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